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Dr. Henry Hadley 


ASSOCIATE CONDUCTOR 
NEW YORK PHILHARMONIC ORCHESTRA 


WHO WILL CONDUCT BY INVITATION OF WILLEM 
MENGELBERG HIS OWN “LUCIFER” (TONE 
POEM) AT THE NEW YORK PHILHARMONIC 
CONCERT, SATURDAY EVENING, DECEMBER 19. 


ON DECEMBER 20, DR. HADLEY WILL CONDUCT 
FOR THE FIRST TIME IN NEW YORK HIS NEW 
CHRISTMAS ORATORIO, PROPHECY AND FUL- 
FILLMENT, AT ST. JOHN THE EVANGELIS1 
CHURCH, WITH THE ASSISTANCE OF MEMBERS 
OF THE NEW YORK PHILHARMONIC ORCHESTRA 
AND INEZ BARBOUR, SOLOIST. 


DR. HADLEY WILL ALSO CONDUCT THE PEOPLE'S 
SYMPHONY ORCHESTRA IN BOSTON ON 
JANUARY 17 AND 24, BRINGING OUT HIS OWN 
SYMPHONY IN B MINOR. 























December 17. 


, TOMARS 


VOICE SPECIALIST 


corrects and rebuilds voices 
: under guarantee. 
Pupils prepared for Opera, 
E Concert eo Oratorio. 
UDIOS 
NEW von. 4 Central Park West 
Telephone: Endicott 5654 
BROOKLYN, 1271 Ocean Avenue Telephone: Mansfield 7574 


’ MARGOLIS cis 


L 1425 Broadway, Sulte 38. New York City 


1925 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 
Teacher of 


HAGGERTY-SNEL Vocal Music 














METROPOLITAN OPERA HOUSE STUDIOS 1425 Broadway, New York 
Suite 20 Phone: 2634 Pennsylvania 
TENOR 

Soloist St. Patrick’s Cathedral, N. 
Address: 9 Se. 20th St., Elmhurst, N.Y. Phone, ite 2398-3 
EDW. ORGANIST 
“America’s Formost 
Bach Interpreter.” 
1198 Park Ave, Wew York 
MAESTRO L. S. FABRI 
Authority on Voice Education. Complete Training 
for Opera. European Opportunities for Finished 
Students in Practical Grand Opera Work. 
METROPOLITAN OPERA HOUSE BLDG., NEW YORK CITY 
OHN BARNES WELLS, Tenor 
RECITALS—ORATORIO 
319 West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


Ist to April Ist, 1926 
also for coaching 


70 W. 69th, N. Y. 





will be in New York from Jan 
Available for concerts during that period; 


Inquiries Care of Miss Marcella Kosman, 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
509 S. Wabasb Ave., 


GUNDLACH 


Composer, Pianist 
3724 Farragut Read, Brooklyn, N. Y. Tel.: Manfiseld, 6381 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 
Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


Y., Wednesdays 





© shieago 





rep? 





in White Plains, N. 


DE LANCELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th Street New York 


INJORMAN CuRTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madison Square 4539 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
508 Fine Arts Building Chicago, mi. 


"| 





RENE L.UND 


BARITONE 
833 Buckingham Place, Chicago. 





2396 


L akeview 


EARLE LAROS 


PIANIST-CONDUCTOR 
Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio: 20. W. 57th St. 
New York City 
5420 Circle 














MUSICAL 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc, 5 Columbus Cirde New Terk 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
pean cote: 1071 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 
Management: Wilson Lamb Metrepelitan Bidg., Orange, N. J. 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York a 


cD E M M Ss SOPRANO 


CONCERT— ORATORIO RECITAL 
2 West 87th Street New York 


Telephone 3001 Schuyler 

















MOPRO | 





FRANCIS GREER GOODMAN 


Studio 67, Metropolitan Opera House Bidg., 
1425 Broadway, N. Y. Tel. 2634 Penn. 





“Autumn” “Joyous Youth” “Bubbies”’ 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
OR BY-L EW as 
ONCERT SON 


Montclair, New Jersey 


ia, HAMMANN 


CLARK 
PIANIST 


1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 
The Scottage, McDonough, N. Y. 


KARLETON HACKETT 


TEACHER OF gerne 
Kimball Hall, Chicago 


® STALLINGS J 


SOPRANO 
6 East 36th St. 


New York City 
Tel. Caledonia 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Ofhcier de L’Academie de France et de L'lnstruction Publique. 
VOCAL TEACHER 
309 West 76th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning t play the piano. Rapid, unusual results. 
New way of teaching scales Entire Orst year work in 
book I, now ready. Normal course free by mail. Young 
teachers and mothers assisted 


H. E. Woodruff, 251 Clifton Pi., Brookiyn, N. Y. 


S. WESLEY SEARS, 





enannaeeventan 
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St. James Church 
22d and Walnut Sts., Philadelphia 


ORGAN RECITALS INSTRUCTION 


RUDOLPH REUTER 


Pianist > 
IN AMERICA 1925-26 











COURIER 


sumsmeees !RABILSEE 


Vocal Sindios 
202 West 74th Street 
New York 
Consultation and 
voice trials by ap- 
pointment only 
R. BERTH, Sec’y 


Tel.: 1965 Endicott 





GRACE G. GARDNER 


Artist Teacher 
“Singer and vocal 
nized as a Voice Builder Voice Repairer and wine 
Special Course in Diction. Pupils prepared for Opera, 
Oratorio and Concert. Teacher of Lucille Lawrence and 
many other successful singers. Studios Burnet House 
Cineinnati, Ohio. 





Drawing Rooms, 





BERGEY 


Chicago Opera School 
Lorem & meaty fpematnnnstts Chicago 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 











MAURITS LEEFSON, Pres, Philadelphia Pa 
c TEACHER OF 
? SINGING 
Py 4 West 40th Street 
D New York City 
E Phone: 4897 Penn 
A 
[kK RAF 
‘ 
| Concert - TENOR - Oratorio 
= Associated with ree: La Forge 

14 West 68th St. ew York City 
w Concert 
= /GEHRKEN po cots A 
te “Able technic and fine command.”— 
R Brooklyn Eagle 
Ee > ee gaining unique reputation.” — 
~ ON. Y. World 
Eastman jaeon of ee Rochester, N. Y. 


PIANIST 
KIMBALL HALL CHICAGO, ILL. 





CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth-E), Union Theolog ical Seminary, 
412 Fifth Ave., ew York 


ELLA GOOD 


Co 
RECITALS SRATORIO€ TEACHING 








Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupils Accepted. dial Riverelde, New York 


DAVID ZALISH 


PIANIST—TEACHER 
West 110th Street, New York City 
Telephone Cathedral 9542 
Concer! 


BIRDIGE BLY Pianist 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIS 
126 22d Street, Jackson Heights, i. 6 
Telephone: Havemeyer 3800 





225 








JEAN ‘SKROBISCH, Tenor 
DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, Steinway Bidg., 109 West 57th St., 
New York City 


ALBERTO 





1088 Circle 


2 


LAZAR S. SAMOILOFF 
Bel Canto 
Studios 


309 West 85 St. 
New York City 
Veteghens 6952 Schuyler 


MARIE 
MORRISEY 


Contralto 


Management 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critica calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 
810 Carnegie Hall, N.Y. Cirele 0321 
Southern California Branch 
306 S. Broadway, Los Ar geles 


LJUNGKVIST 


TENOR 
Studio: 311 W. 75th St., New York Tel. 1547 Endiceti 


KARL KRUEGER 


(Late of Vieona) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


GRACE LAROM STELLNER 


Sclentific Vocal Teacher, says: 
“ALL WHO TALK CAN SING" 
gs page Opera House Bidg., 1425 Broadway 
Y., Room 41 Tuesday and Friday afternoons 


Katharine HOFFMANN s2comansr 


Home Address: St. Paul. 











| Pmcgpe | 


ARCHIBALD 


SESSIONS 


810 CARNEGIE HALL, NEW 
Tuesday and Wednesday 


Concert 
Accompanist 
—Coach 
YORK CITY 

¢ “ircle 0521 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties 


Address—15 West 11th St., New York City 


| ARTHUR M. BURTON 


BARITONE 
Fine Arts Building 


Chicago 


D FOR BOOK 


® DE GREGORIO: 
S 


N 8pectalist Votes Culture—Coach 
C politan Opera House Bidg., Mudie 18. is, +4 
© 1425 Broadway, New York City 
Telephone: 6351 Penn 


BELLE FISCH SILVERMAN 
Teacher of Singing 


Studio: New York (Wednesdays) 

itan Opera House Bld Phone: Penn 

Newark, N Wy 30 Johnson Ave 
Phone: Waverly 4200 


MARK OSTER 


Baritone - Vocal Teacher 





Metrop« 2634 


Studios: 1425 Kimball Bidg. Chicago, tll, 
Mme. VIRGINIA COLOMBATI 
Volce Production——Operatie and Concert Coaching 


Teaches the True Bel Canto. 
294 WEST 024 STREET, N. Y 


Gehuyler S614 


HERBERT 

sTaAVELY SAMMOND 
Con Juctor Morning Choral, Brooklyn; Elisabeth, N. J 
Oratorio Soelety; Organist Middle Collegiate Church, New 
York 


Singers Coached for Church, Concert and Oratorio 





Walter Damrosch, Inviting the Brooklyn Morning Choral 
» participate 4 Y. Symphony Concert, wrote Art 
istically now I could not have matters in better haude 
than yours.’ 

725 East 13th Street, Brooklyn 

50 Seventh Street, New York 


MME. CAROLINE 


L 


VOCAL TEACHER AND COACH y 
Voice Develepment and Correction 


SO West 67th Street, New York 
Studies Tel. Sesquehanna 9490 


) BIMBONI 


| 
| 


Teacher of Singing | 


2025 Broadway, New York 
Telephone 6074 Endicott 


NATIONAL OPERA CLUB oF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


Haensel & Jones, Aeolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bldg., Chtage 


MR. and MRS. 


HENRY HOLDEN HU SS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 
Special Courses for teachers 


WILD 


9425 S. Robey Street, Chicago, Ill. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 


Greater N. Y. Music and Dramatic Club 
ELIZABETH G. BLACK, eromenee | 
Organized to further Interest n sgnusle an Iran 
ligible a i invited t membershi Kor 


Chickering Hall, 29 West S7th St 
Studie 7A N. Y. Ploza 2690 




















See AY aaater tanta ocala Studio: 809 Steinway Bldg. 113 W. 57th St. 
95 Rutland Road, Brooklyn, N. Y. Address: 144 E. 160th St. 
Yel. Flatbush 2357 Tel. Mott Haven 0363, New York For all information apply to the President 17%) Broadway, New Yerk 
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The Best Bargain is Quality— 
A.B. Chase 1. Conover is one of the few great Pianos of 


today which is still being built by its original 
maker $3 33 $3 $$ $$ 2 +f 
Established 1875 q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 


A.B. CHASE PIANO CO. sity is the best proof of its satisfactory tone 
cas bags qualities and durability ¢ $2 $3 3 





“America’s Finest Piano” 





Division United Piano Corporation Norwalk, Ohio 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -: -: MAKERS 



































Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


of Original Welte-Mignon Music Rolls 


2.500 Record by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
; }E W. GITTINS, Presiden 
Offic e and bie mse mene = : Sad New York City TH EK AKO LIAN OM PA NY 


AEOLIAN Hai, New York City 


SH EET MUSIC —_ ] 5 ¢ Manufacturers of xs Supreme Reproducing Piano 
THE DUO-ART 


Ask for Century Edition 









































The more intelligent and the more thrifty you are, the more you will 


appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 

* Although “CENTURY” Is only 15c¢ a copy, it is beautifully printed on the 
best of paper—€Every bar is standard size, each note certified to be correct as 


the Master wrote it. 
You can't buy better—So why pay more than Century price (15c) and Ww" > 
(20c) in Canada when you buy Fitth Nocturne, Flower Song, Dying Poet, GOLD S STRINGS I U RE TONE 
Spring Song or any of the other classical and standard compositions. 2 ' 3 = . 
Patronize the Century dealer, his low price is possible only — Made in Philadelphia Since 1838 
of his small profit. If Lu can't supply you, we will. Complete catalog — oe — 
of 2,300 Standard compositions free. SCH¢ IMACKER PIANO COMPANY 
a .cC acker ildi rd < ‘hes sts *hilade it >. 
MUSIC TEACHERS—Thousands of successful teachers use and (a Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 
recommend CENTURY certified music exclusively 
because they know it is all that good music can 
be, yet it costs but 15 cents a copy, and they know 
parents appreciate the saving. 


ceNTuRY music PuBLisiing co. siping | The Finest Piano Action in the World 


203 West 40th St., New York, N. Y. 


= || WESSELL, NICKEL & GROSS 


Viola Klaiss AVTIN 
Organist Logan Theater, Philadelphia 


r of Organ—Piano—Theory 1 _|H ) | Gives the Pianist the Touch that Creates 


Samuel Calvin Spotts r Qa) True Tone Color 
BARITONE ge 

440 Knabe Building, New York | The most valuable piano in the world 

STEGER Pianos and Player Pianos 


| combine all of the essentials of the Manufactured in New York, U. S. A. 
WILLIAM REDDICK ideal instrument—artistic design, finest ’ 

| materials, thorough workmanship and 
TEACHER OF PIANO a wonderful tone quality — a ae — eR ~ Ts 


HARMON 5 C ‘ 
sce A gy teal STEGER WELTE - MIGNON (Licen- 
oe ee , a see) Reproducing Pianos. 


Studio: 810 Carnegie Hall, N.Y Phone: Circe 0321 STEGER & SONS 
Piano Manufacturing Company 


LEXINGTON GALLERY, ground floor, 160 Lex Founded by John V. Steger, 1879. 

ington Aven ue, corner 30th Street, NEW YORK, Steger Buliding ; 
for exhibitions, soclal affairs, music, also Northwest Corner Wabash and Jackson 

lentures, day or evening; 45 feet square, 25 feet Chicago, Illinois | 

high; seats 200. Acoustica and lighting unsurpassed — 

Delephone Caled 2973 


a 
























































r om al ry » 99 
M Known as “The Sweet-Toned Emerson 
‘Dp A NIE LL since 1849 
4 Soprano and Teacher of Staging Ee 
| 2 New ( 


2 629 Stratford PL, and 900 Lyen and Healy Bldg, Chicage 


peed cette ew Emerson Piano Co., Div. United Piano Corporation, Norwalk, 0. 


‘GLEASON ee | as a 


ROCHESTER, N. Y. | 161 W. 95th St., N. Y. River 4684 VOICE AND INTERPRETATION The 
— as — 905 Boylston Street, Boston 


Oe PACHMANN ‘Senot¥isaimr | = HAMILTON MORRIS THORPE paetie Bae | || REASON f'n cette 



































- SINGING | because for generations we have been 
Teacher of Piano, Harmony and Counterpoint Soprano CONDUCTOR Teacher 424 w. 119th St. manufacturing pianos of wonderful 


199 bls Boulevard St. Germain, Paris | 835 Linesln Place, Brooklyn, N. ¥. Tel. 6935 Lafayette | ee ens y+ 00.8 nee tor the 
. as Cathearal “Goo artist, the singer and the professional. 


aber eee ak ae ALTON JONES | TONE, and TONE that will endure 
for a lifetime. 
Dr. THEO Lamnenausiene examen | Be BADLY tov TONE 


1 t h, tone color, 
Principal professor of singing at the State Academy of Music, Vienna. (Formerly Royal and mica Ptouch, ‘tone ol a | 


Academy, London) , —N. Y. Maw-Telegram. | |} F. RADLE, Inc. 


Recommended by the late Jean de Resrke. (References Roland Hayes, De Reszke uartet, Ben | 
Davies, Leila Megane, etc. (with whom he morked in London). e , Mgt. MARIE H. GOULED | | 609-611 West 36th Street New York City 


Address: 36 FASANGASSE, VIENNA, AUSTRIA 25 West 42d St., New York | || 
Steinway Piano 

































































MUSI 


CALOURIER | 





Berlin 


SCHILLINGS DISMISSAL ROUSES UNANIMOUS PROTEST 


Kleiber and Klemperer, Unger and Fried Dispense Symphonic Fare—I. S$. C. 





vith Bruno Walt 
the press is no | enthusiastic in pr 


exceptional faculties, Dr. H 


Active Again—Stravinsky Offers His Own 


Wares JEWELS OF THE MADONNA 
BERLIN A sensational occurrence is agitating the mu genre Thomas’ sonata, written by a youth of nineteen GIN KN FOR FIRST TIME 
cal circles of Berlin. Max von Schillings, director of th shows surprising skill and maturity, following the direction -_ k + wT > 4h 
Issian pointed by Reger, without losing itself in mere imitatior A IK ME Re dt Ol AN 


Ministry of Culture though his contract still has four year 


National Opera, has been suddenly dismissed by the Pr 
} 
This explosion is the 


to run 





outcome of a lk campaign 


Bartok's folk songs are a real masterpiece, charming the ear 
by the expressive beauty of the 


genuine Hungarian melodies 


Mme. Jeritza and Martinelli Star in the Principal Roles 



































against Herr von Schillings The entire Berlin press and as well as by the clever, picturesque and highly effective Danise, Telva, Bada Complete the Excellent Cast 
musical public seem to side with the Intendant. It 1s imposs treatment of the piano accompaniments Chorus Especially Fine and Scenery Magnificent 
ible, within the compass of a short report, to go into the ee 0 ee pte. Ermanno Wolf-Ferrat \ 
details of this complicated story. Schillings declares that he SOAVIN SEY Te P has plain Hermann Wol lid not | 
will defend his rights and will bring a law-suit against the Igor Stravinsky has given a concert here which proved Madonna (The Jewel f the Ma 
minister. The entire opera-house, singers, orchestra, work disappointing in several respects. Instead of offering his I give it the Germa 
men and employees of all kinds unanimously in A 
declare their approval of Schillings’ action n Germa 
ind have resolved to assist the director in econd prod 
his combat with all the means at their di 4 later at M ! | 
posal. Indignant articles against the min vritte ‘ 
ister and his two chief advisers in this scan character 
dalous affair, Prof. Kestenberg and Dr ceived, but \ 
Selig, have filled columns in nearly all the berger V ' ' 
Berlin papers these last day of November el Ww hie I rt 1 
Paul Bekker, formerly musical critic of the the amount — 
Frankfurter Zeitung and at present opera ffer kept at W rra ‘ 
director in Cassel, is said to be the govert ented to tak if | 
ment candidate Schillings has already quit in experienced n 
his post, and Franz Winter, director of the stage , ‘ | 
state theater administration, with the musi he did a tl 
cal director Kleiber will carry on the man for the re himsel \ 
agement until the time come when the case othe na er t 
is definitely settled I ¢ lel \ 
The excitement if the pre is SO great rave on +1 M tt { () , a 
that the minister thought it advisable to time last it sichceu lacs - 
mivite its repre entative to a conterence of brutal storv and F that 
two and a half hours, in order to explain clistinanished: hut 
r ) ’ ~ 
in detail why Schillings must be dismissed There nethi nterest 
This conference, which the writer of thes the stage all the time ai ‘ | 
lines attended, was violent and agitated, but t \l : lin 
the minister’s reasons for his action were un thi 
ind fists ica ted 
onvincing Both the state parliament and a ily seit o Wes ‘ 
supreme court will have their say in_ the ay See , n 
matter tor Mime. Je 
Otto Klemperer, on his way to Russia ' The |e f Maloy 
st ypped in Berlin for several day and gave Italia } iv it slander t 
us a performance of Beethoven's ninth sym te. Phy Stes shen’ (aiteetie 
phony, which deserves to be called memor rots plot ' fs 
ible. Hardly ever do | remember having y ewel ’ ‘ inet 
heard this monumental score rendered so im hence it ha 
p essively Klemperer’s great art of con Esti Tur Jor ha neon ' 
ucting was especially evident in the manner nieetorioa 4 hae z 
vith which he made this well-known mastet United Stat . 
piece appear new and fresh, without, how her nf ( . ( | 
ever, doing violence in the least to Bec vith Carolina W la 
thoven’s. text Phe secret of his mastery it in recent rT th |} | 
eems to lie in the fact that he limits himself ame. part ; ( () 
to bringing cut what is in the music of Bee did it Ey 
thoven and does not try t stamp his own aot Park cate 
personality on the work The Phitharmont the chestra { 
Orchestra, the Kittel Chorus and. the solo extra instrume | 
quartet (Johanna Klemperer, Olga’ Eisner lk ane emia A 
Gunnar Graarud and Wilhelm Guttmann ) hae hain at 4 Rate 
went far beyond their ordinary capacitie Shit raster aan 4 
under the magic wand of this irresistible eas abtar 
leader who is soon to be heard in New York em | Ihe ; 
City as guest conductor of the New York l ; as Ml ; : 
Symphony Orchestra ; hae 4 ee amecaie 4 fat 
Friep Leaps tHe Bertioz REQUIEM Photo by Lumiere MME. CHARLES CAHIER, first act had a « 
Among choral concerts, Siegfried Ochs’ the distinguished international contralto, returning from Burope in October after poor quart 
performance oi Berlioz’ Requiem, with its a summer devoted in part to concert work and to operatic appearances in the lead evening t t 
powerful tone painting of the last judgment, ing European houses, resumed her work ax a member of the faculty of the Curtis the shor | 
must be mentioned first This score has not Institute of Music, Philadelphia, and immediately began a busy concert season atm r Lhe t 
been heard for many year in Berlin \n The most notable feature of this is the series of four brilliant recitals which she crowd irranged \ ! \ t 
other choral evening was the good, though is giving at Aeolian Hall, New York In all of these she is introducing interesting wovided at the cl first t f 
net extraordinary performance of Bach’s B novelties and composers not hitherto known to American audiences. The second i spectacle as | have ¢ 
minor mass by the Singkademie, conducted recital of the series will be given on Saturday evening of this week, December 19 tage he ene r the Camn t I 
by Georg Schumann, with Lotte Leonard, third act 1s al il handled. alt! 
Luda Mysz-Gmeiner, Paul Bauer, and Prof. stave was'a bit over crowded for 1 
von Raatz-Brockmann as soloist By the effect ymethi t { ; f 
way, the entire Singkademie chorus has just the ‘ t 
received and accepted an invitation to give a series of choral new works of importance, he appeared to be acting as a Now for f th a 
concerts in Italy in February and March, 1926 traveling salesman or agent for his old compositions, re red wig, sug u" 
UNGER AND Friep hashed in various kinds of arrangements, which from an vas nothing t 
Dr. Heinz Unger continues the series of concerts given by #7 Uste standpoint seemed entirely uperflu US sie sky But she did su ee t ay Pom 
the Society of the Friends of Music. Handel's Samson had himsel played the ear a aa ted by \ima Moodi and = passionate, | wil ia 2 peed 
heen hha Hck te akenndicincerk, qowiich De vine Giovanni Bas violinists Adolf Mutzelburg clarinet musk me! dramatic it iten ae r 
again gave evidence of his uncommon talents as a conductor and a very bad singer, Rita Kitten P. pr ec ag itkes — ae . Beeston ‘fre , 
Oskar Fried’s Sunday concerts are continuing successfully Erica Morint REcITA! Da Bh rere 
? : ; he would get hi clothe air ( t i 
His last program consisted of Mendelssohn’s Italian sym- ; \ ‘ ; or : oar Pag tele Gk pager emt shaine Gd os 
phony (coming into favor again after having been out of rica forini s violin re ital was an entire iccess anc iights in the scene th gat ” d a i 
fashion for many years), a section of Ravel’s orchestrally confirmed the impression made at her first appearance in Re coreenes 
interesting music to Daphnis and Chloe and Moussorgsky —e- 
and Mahler songs with orchestral accompaniment, sung by < : jg iat, : : 
the famous Scandina\ n bass, Helge Lindberg Fk RANC a IE | T V’S NAMIKO-SAN I [A 
I. S. C. M. Reoncanta PREMIERE AT. CHICAGO CIVIC OPERA 
The German section of the I. S. C. M. has lately been 
pce be ia re oe Be se a Tamaki Miura, Internationally Popular Nipponese Soprano, Scores in Title Role—Balance of Cast Excellent 
\ local Berlin chapter has been formed, and has entrusted 
the arrangement of concerts to a committee consisting of The world premiere of the new Aldo Franchetti Opera \ldo Franchetti, who wa 
Philipp Jarnach, Max Butting and Hugo Leichtentritt Namiko-San, on Friday evening, December 11, was the out tion an American citiz 
Phey selected for the second concert some piano compositions standing feature of the sixth week of the Chicago Civic : Oo 
of Busoni; a new sonata for violin solo, op. 17, by Emil Opera season. Namiko-San, the first of the novelties by 
sohnke; Bela Bartok’s set of eight Hungarian folksongs, \merican composers to be given this season by the Chicago Phe original , titles D 
and the sonata for violin and piano, op.2, of Kurt Thomas, Civic Opera, was sung in English. Namiko-S a musical Warrior Chief n his adaptat aie : nr 
the young Leipsic composer whose Mass had such an un tragedy in one act, drawn from an ancient Japanese | ranchett! changed the 
qualified success at the Kiel festival last summer. Bohnke’s tragedy, translated in English by Le Durand, a Irench vathetic and poetica ( y 1) 
sonata is highly interesting from the violinistic and musical \merican writer, who spent ten year I life in Japan inebriet has determined t ' 
point of view and a thoroughly original contribution to thi but the libretto, as well as the must from the pen of [ 
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OPERATIC PERFORMANCE FOR THE STUDENTS 
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DR. CARL’S MOTET CHOIR 


How It Is Trained and What It Has Accomplished. 





It is increasingly becoming the custom in America for 
churches to maintain choirs capable of giving all of the 
standard choral works from Palestrina and Bach to the most 
complex and difficult moderns. Some of these choirs have 


let their work be heard outside of their own fixed localities, 
others have preferred to maintain their simple standing as 
church choirs, associating their musical offerings with the 


regular services of the church and giving freely the delights 
of the sacred classics to all who have cared to go to church 
at, the appointed time 
One of the pioneers in 
musical development was Dr. William C. Carl, known orig 
inally as a brilliant concert organist, exponent of the fat 
famed French school of organ playing, and known subse 
quently as founder and the Guilmant Organ 
School, an institution of learning second to none, with grad 
uates holding prominent organ positions in every section of 
the country and probably in nearly every state in the Union 


this field of America’s notable 


of 


director 


so numerous are they and so successful have they become 

During all of the time that has been occupied by thi 
important work Dr. Carl has been organist and choir director 
of the First Presbyterian Church in the fashionable district 
of lower Fifth Avenue near Washington Square—-a church 
of wealth and influence, in which three congregations ar 
merged, where prominent preachers are heard 

No less than twenty-five years ago Dr. Carl had already 
built himself a choir adequate to the demands of choral 
productions of a high order, and year after year the great 
oratorios and motets have been given with a perfection and 
precision that left nothing to he desired. The present statu 


VW 
is a name by which all of the past years may be judged 





Nothing has changed Phen as now the clergy—at present 
the Rev. Dr. George \lexander and the Re Thoma 
Guthrie Speers—wants the best in church music and stand 
back of Dr. Carl and his work with lid moral and ma 
terial support. Then as now the officers of the church have 
been in complete unity as to the music director's plans and 
ideas. Then as now the soloists have been the best obtainablh 

Poday the president of the board of trustees is Arthur Cun 
tiss James, a man much interested in music, and the soloist 
are Olive Marshall, soprano; Amy Ellerman, contralto; 
Ernest Davis, tenor, and Edgar Schofield, bas 

But, all of this would not ve guaranteed results had it 
not been for the enthusiasm and efficiency of Dr. Carl 
He it was who had big ideas and the power to carry them 
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out. He it was who brought k with him from his student 
years in France, and his intimate contact with French mu 
sical conditions, visions of what might be done in America 
with the proper effort and the proper backing 

His choir, which is called The Motet Choir, 
famous as a model and an example of the 
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church organization, He was in the Musicar Courier office 
the other day on his way back from the regular Monday 
golf match which serves as a tonic after the Sunday labor 
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INTIMATE AND UNFAMILIAR SCENES FROM THE LIFE OF BIZET 
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Leads London Symphony—National Opera Trust Launched—Honoring the Dead Queen 
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ini, who sang the role of Leonora, als iety and th m 1\ ncert lready have several 


ncampment scene was emotional ar lr , | lau whicl is to a great 


exquisite quality, the three voices blending ver ood evening » their lit leme1 rauss, of the 
the trio of the last act. Mario Albanese was ormer, W ul ands mot nd more liz y, has 
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featured, besides the classics, Mahler, Bruckner and Casella. be the easy comprehension of the words by the audience ; 
Prof. Ernst Wendel, conducting the Symphony Concerts, unfortunately this is a rule which Grosz repeatedly breaks 
also has a series of most interesting programs. In these The production in  Dessau—the work remiere was 
ie Piano concerto. Of Pisce faved by DOMrmIesCH UCL on. nalie under thardirechon of De. Hartmann ond musi 
Stephan’s music for violin and orchestra, the Prokofieft ‘liv under that of Franz von Hoesslin These genticwes 
violin concerto, played by Schmuller, the Dance Suite of scent sympathy ack: abit i eis ae ea ee 4 
bartok and other works have been heard thus far. - Rested, Fetated er aisuitias pe : Scat ii * 
Foreign artists who appeared here lately include Edward Deias Str all ee a Mk ‘ Hild \ me ) 
Lankow, the New York bass, who rendered an interesting 7), Nitan <a ikastntana’w lover deaeeve. 
program in various languages, and William Murdoch, a very am sh Aa a ae , 
able English pianist. The Frankfort Opera has staged a Phis ee ee fomowen 8) ea giaad , 
splendid revival of Verdi's Othello, and by virtue of the cMtitled Ogelala, by Erwin ScERNROn At a Brivsesi lag x 
altogether significant combined activities of Krauss, as musi fused patomime which provides little real opportunity for 
cal chief, Wallerstein as stage manager, and Sievert as scenic dancing. Moreover, Schulhoft d eave succeed a chadeaiae. | | 
designer, is enjoying an artistic renaissance. the boundaric OF CORNER Meares) OULU ae me and 
‘ rhythms. He has given us better proofs than this ot his , 


HERMANN LISMANN. | 
: talent Dr. Aporr ABER | 


BRUSSELS REVIVES PARSIFAL 



































AFTER TWELVE YEARS’ TIME Famous Sword Used by Miura 
In the production of a new grand opera the technical 
Honegger's King David Makes Profound Impression director is obliged to seek in many strange pla for 
Brusse_s.—Musical life in Brussels is already in full articles correct and authentic to be used on the wwe in 
swing; the theaters have made some important revivals, the the action of the lyric drama. The new opera ot Japan 
symphony concerts unroll the varied panorama of their often locale, Namiko San, written by Aldo Franchetti as a new 
too copious programs; recitals of all kinds abound. How medium for Tamaki Miura, Japanese soprat has been 
ever, the only sensational event was the revival of Parsifal prepared for production by the Chicago Civie Opera Com 
at the Monnaie after a period of twelve years. Wagner's pany and has caused more than the usual scouting around - 
mystic drama had not been played here since its first Euro 
pean pertoimances outside of Bayreuth in 1913. Since then OTTO KLEMPERER 
many of the carriers of the Wagnerian tradition have disap ? ; 
peared and the interpretations of the newcomers, in spite ha Mos "Fork ty oleae Bec ¥ 
of themselves, bear the stamp of our time; too much indi Ey egy * Shit 
viduality, too little submission to the discipline required by arawn jor the MUSICAL COURIER @ . , 
i work of art ; performance of the N 7) ’ 
JoHN CHARLES THOMAS SINGS AMFORTA 
Nevertheless the presentation of Parsifal by the Monnaie . : 
merits sincere praise for many a happily realized episode Courboin Returns from Europe 
ind ior the first rate ability of such leading artists as Charles M. Courboin, Belgian-Am« 
Rogatchewsky (Parsital) and John Charles Thomas, Ameri in New York on the h 
can baritone, who sang the Amtortas The work has al eries of triumy | , ( 
ready been given four times and each time the house has Scotland and lt | , 
been completely sold out Three more repetitions have been Cathedral. Lon e M | 
announced cent The 
The number of our symphonic concerts will be less thi ang Courb pra He { 
vear than last; two concert societies have had to abandon Glasgow. D ( 
their efforts in the face of union demands and rising costs [wo t pn 
4 organization. As usual, the Societé des Concerts Popu | ) 
laires gives the musical lite of Brussels its tone by virtue of \f ( 
the novelties presented in its programs and the quality of 1) 
its performance The present season is particularly notable eD « 
because of the special festivities in connection with the six | ' 
ticth anniversary of the Society Its conductors this season ) 
ire Messrs. Frans Ruhlmann, the musical director of the 
society; Vladimir Golsehmann, Sylvain Dupuis and Louis 
De Vocht t { 
HONEGGEI King Davin 
The first concert was a repetition of the original pro ; mane I 
gram of sixty years ago; the aul was marked by a touch DURING A REHEARSAL ( ( i p 
ingly beautiful performance of Honegger’s dramatic oratorio, (1) Left to right: Aldo Kranchetti, composer of Namiko gan | ( - 
King David. It is an inspiring work, whose effect, on thr San; Sussue Hayakawa, motion picture star, and Mme k the ea i 
public is unfailing because of its elan, the sincertiy of its Viura Miura has heen assisted by her countryman and come him. Le Mat 
inspiration, and its technical perfection, The Concerts Popu friend, Hayakawa, in technical details in the opera, which is triumph; he ive ) 
laires season will be concluded with a special gala concert laid in ancient: Japar The opera had its premiere in of his techr thie i 
under Willem Mengelberg Chicago on December 11.) (Photo by Hort.) pre on of his rhythm, t | 
Besides the Concert Populaires there will be the usual his phrases, the exqu 
concerts of the Conservatoire, and the three Concerts Spit by the technical direct | oa He Shin aeaatbc his effects.” At the 
ituels under Joseph Jongen, at which an tmportant Belgian master” of the ordinary theater 7 eee ce 4, 4 vas elected ne hi i 
oratorio will be brought out. The Concerts Ysaye, hitherto | are Jaid in medieval times in Japa ' , vs the Conservator 
orchestral, will be limited to a double series of recitals by — other things, swords of that per ? a) Gn - ourboit An | 
celebrated masters of the piano, violin and voice Under murai pt e and } ak the lict : connie the new Auditoriu 1) 
the auspices of our best string quartet, the Pro Arte, already Museu n ¢ T Ne Vork Roct rea er terdam. Ma 
of international fame, we shall hear some of the most recent — for the correct weap Se EPs to. the technica with Gabrilowit ind the D t Or t 
chamber music works, including Falla’s Retable de Maesg taff to look up the Jap who imported a “ ; cheduled for Decembe 
Pedro: the Creation of the World, by Darius Milhaud; an to those institution 
the most recent compositions of Stravinsky f Proschowsky Studio Musicale 
\. GETTMA : 
te Krantz P } I 
MOLIERE’S SGANARELLE Doris Emerson, in a song recital 
USED FOR OPERA mg PE ate _ Sage 
i ( i Vell ft ! l j 
Serves as Excellent Opera Text for Wilhelm Grosz sw corhiat of ex , 
Adapted by Robert Konta—First Performance in Des- Ca Selve, Hande \ M | 
sau—Erwin Schulhoff's Ogelala Proves Disappointing Blume, Liszt; Aller . 
1 Val Kramet Oh! Grand Je D | 
DESSAI More slowly than one would think possible, con Sey Mey teabig eie ID 
sidering the great lack of librettos, are musicians coming to “a teas, Time hin T } | | 
realize what excellent opera books Moliere’s dramas would cries ci Tecass.” Si 
make His sharply defined types lend themselves perfectly \f ine { 
to opera buffa. One of the first to recognize and take ad “eps the Py ' | 
vantage of this fact is Robert Konta, who has adapted the ent pga 
text of Sganarelle for Wilhelm Grosz’s new opera of that it : 
name This composer, who so far has been known only as a — — 
writer of very fine chamber music, has now proved himselt } 
to possess talent, for opera as well Wolff Pays Tribute to Giannini 
Grosz’s music is at its best in the lyric scenes Here : x ; 
the composer shows a distinct feeling for broad cantilena Werner Wolff, v7 
and warm, glowing orchestration. Coloratura singers, more ry much tak vit SNOT ' me 
over, will thank him for having written so grateful a color Lele ‘ 
atura part. The basic rule of a comic opera composer should e dashe tle tribu | 
atte _s —_— _ seslednieincrnetianenanamancisiniaii - ea I ! ) 
THE FAMOUS SWORD 
' 
The technical de partment of the Chicago Civie Opera enlisted ( tu 
the help of the noted collector, Kano Oshima, for ancient I f 
Japanese armor Oshima is seen with his almost invaluable r } 
collection, which dates back to the Namakura Period of the ( 
fourteenth century The sword in his hane is a famous I ( = 
work of Masamune, known a the Vaster.’ most famous 
IGNAZ FRIEDMAN. sword maker of Nippon. (Underwood & Underwood photo.) ! 
1 clever cartoon of the ter,” who was the greatest maker of Japar \ Ma 
great pianist, by Klou amune sword is to a Japz t a Stradivarius lin ) 
man, Copenhagen Is to a musician Oshima has beer ffered $3,000 fe thi : 
Friedman will soon be one, but prefers to he Id it out « f il ‘ t is the 1 t { um 
Rach hi. meee ei. ous violin of all, “the Messiah,” is held out by a I ond n violin c 
dealer bey price Oshima ne master Oo 
piece, heavily insured, to his country-woma Tamaki Miura ( 
for her debut in Namiko San with the Chi » Opera on De La D 
cember 11. The collection of ancient armor and art work . 
will be displayed on her ubseque t tour vet he will ip ‘ \ . 
pear in this opera in many cities ilso re e her famou sit 
nterpretation of Madame Butterfly, following the Chicago wee 
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SAN ANTONIO, TEX 


tantorate Offers Career to Singers 


i 


HER AUDIENCE; 
HER SINGING 
schalicdidined IND 
LOVELY? 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Ae ____ Aootie-Vecation Kectets | Vocalion Record 


“MAY PETERSON 
THRILLS, CHARMS 
AND CAPTIVATES 


Pott ul 


Hogan ‘ 


director 


Maj T 
1 Felix St. Claire, vi { 
] phonist . Ruth Kelso Clarkson in pianologuc 
Band, presented an entertaining program 
of St. Paul's Episcopal Church et rk public 
[he accompanists were Mr 
idee se Many Re-Engagements for Cecil Arden 
composer at tl ino, was a feature of cecil Ardet is mar 
23, in honor of Gutzon Borglum ppearamn 
Eunice Hickerson, Theresa Duft, Lot 
Majeyski and Lalla KR Kh ‘Taylor " 


= a Menaement: nea : 
RAISA .. a RI 
1451 Broadway New York 


Dramatic Soprano 


Baritone 
Chicago Opera Cc ompany BALDWIN PIANO VOCALION RECOPDS 


Chicago Opera Cc ompany 


~ Greatest Living American Soprano 
Available for Recitals, Oratorio, Opera 
Management: 
M. H. HANSON 437 Fifth Avenue, N.Y. 


PIANIST 5% 
1925-1926 
September to December - - Orient 
January to April - - - America 
Exclusive Management; DANIEL MAYER 
Aeolian Hall, New York 
Steinway Piano Ampico Rolls » 


Columbia Records 
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The Well Known American Soprano 


ANNA FITZIU 


Has Been Engaged by 
THE CHICAGO CIVIC OPERA COMPANY 





To Sing ' 
DESDEMONA (OTHELLO) |= 
SIEGLINDA (WALKURE) ak 
NEDDA (PAGLIACCI) 
ELSA (LOHENGRIN) 
TOSCA 


and 





For the first performance of Charles Wakefield Cadman’s 


WITCH OF SALEM 


She will sing also at 


BILTMORE MORNING MUSICALE (New York) 


ANDRES DE SEGUROLA’S ARTISTIC MORNINGS 
_ At the Plaza (New York) 


ANDRES DE SEGUROLA’S GRAND OPERA 
COMPANY, Havana, May 1926 


The Critics wrote after her performances of Tosca and Othello 


“The best performance of her career.”—Karleton Hackett. 

“A real operatic star.”—Maurice Rosenfeld. 

“Voice full, resonant, of telling clarity and evenness.”—Herman Devries. 

“Better than during the whole fourteen years of her career.’”—Maurice Rosenfeld. 


“Poetic and appealingly lovely.”—-Herman Devries. 


Management: R. E. JOHNSTON 1451 Broadway, New York 
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SOPRANO 


CONCERTS 
RECITALS 
ORATORIOS 


Recitals in Costume 


Management 


BERTSON 


jail, New York 
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“The enthusiasm was great and well deserved.” 


The Sun, Baltimore. 





TENOR 
Southern Representative: 
Southern Musical Bureau 
Atlanta, Ga. 


Forwarding Address: 
c/o Musical Courier 
437 Fifth Avenue, New York — 








Pronounced RAIN-YES 


VOCAL STUDIOS, 135 W. 80th St., New York City 
NO FREE SCHOLARSHIPS 


From the Rudiments of Singing to the Fully Developed Artist for 


OPERA—CONCERT—ORATORIO 


New York Season Until June 16th, 1926, Inclusive 


SUMMER SEASON AT RAYMOND, MAINE 


JOSEPH REGNEAS 
~ York Vox 


June 17th to September 22nd, 1926 
ul Instructor 
Telephone Trafalgar 4386 


n by appointment o 
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CLARENCE 


WHUTERILL 


America’s Foremost Baritone 
Operatic, Concert and Oratorio 





Twelfth Consecutive Season as 


Member of the Metropolitan Opera 





Company 





What Eminent Critics Say About this Artist’s 


VOICE—STYLE—INTERPRETATION 


Paul Morris in N. Y. Eve. World 
March 23, 1925 
In some respects the best performance of the afternoon 
was the Golaud of Clarence Whitehill. He is well versed in 
the French traditions. He is an artist who puts imagination 
into every role. His impersonation was poetic as well as 
authentic. 


Lawrence Gilman in N. Y. //erald and Tribune 
March 6, 1925 
Vir. Whitehill lays stress upon the tragic side of Wotan, 
and he makes this tragic aspect of the defeated god a very 
touching thing. We shall not soon forget what he achieved 
at yesterday's performance with “das Ende! das Ende!” as he 
envisaged the ruin of his world and all his hopes; and his 


Abschied was as affecting as it was beautifully sung. 


Herbert F. Peyser in N. Y. Telegram and Eve. Mail 
March 23, 1925 
The most striking and memorable individual performance 
was the Golaud of Clarence Whitehill 
traordinary in its sustained power, emotional conviction, dra 


an impersonation ex 


matic pitch and consummate treatment of textual and musical 
declamation. ‘Throughout the afternoon the standard of enun 
ciation was unusually high, though the qualities of French 


dispensed proved far from uniform. 


Available for Concerts 


W. J. Henderson in The Sun 
March 23, 1925 
Vir. Whitehill’s Golaud is destined to be 


one of the great tragic figures of the contemporaneous opera 


emembered as 


There will be debate about it; and some will cavil at 


but of the 


Stave. 


his methods in certain moments; and 


pow | 


authority of the Impersonation the future will entertain no 


doubt 


Pierre V. R. Key 


What stood out as the individual high-light of the afte: 
noon was Clarence Whitehill’s Golaud Phat American 
swathed himself in glory; vocal, phonetic, and dramatic You 


Hector 


Dufranne. who created the role, touched no such heights as 


heard every syllable in impeccable French. [even 


wg Whitehill gained and sustained. 


Deems Taylor in The World 
\mfortas 


The one great performance, as always, was the 


f Clarence Whitehill 


Olin Downes in N. Y. 7imes 
Vir. Whitehill’s 


given the high praise which ts its 


\mfortas has been often described 


tit 


due 
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ISTS EVERYWHERE 


Dusolina Giannini, 
ilready en con 
| V 
Lynnwood Farnam’ { C4 it Tow! ucce in ever I r 
l ) the 1 t 1 will be en , 
I a, : Mischa Levitzki’s tour « 


che Russian Symphonic 

rdit in the M 

rements are already | 

— Morg: ana co 
ollo 


an 


Henry F. Seibert 


The Hart House String oe 


Ernest Hutcheson Ralph L Bal iwin ( 


} 


Helen Davis 


Frank Munn, 


Georges Enesco, 
\m i fe i 
y fer { 1 ‘ Ving 
Arthur Penn’s 1: t i ‘ ! ippears to gagement My 


John Coates, 
Alfred H 


E. Robert Schmitz 


Laura De Wald-Kuhnle’s 


William Reddick 
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MASTER, SCHOOL § [he Latest Wonderful Volume of & 
r/ 
¢ 
a 


R 
aS. the Master School : 


’ Cc 
G yi 
| oy 
i in teache! ul studey ] ire ilre Tek ioquaint ‘a 1 ,ool 1K | ) 1 


i : tl remarkable work o1 ano playing will be pleased to he: t the appearance of Bool S| 
id hicl bore oht apou 1) 


“ 


ALBERTO JONAS 


l{I. Consisting of 276 pages, i voted to the exhaustive study 
| l Inger Repetitions, Turns, Trill 


’ractice and How to Perform 


] 
1 





CARL FISCHER | the same thoroughness and aston ing completeness ot detatl 
nsational success of the firs two books may also be claimed for 
Te 1 
va x t ich as 1] ch. 


ernst von Dohnanyi, 


Joset Lhevinn ; SSIp sabrilowits 
, 
] 


Leopold Godowsky, Ign hriedman, Fannie Bloomfield-Zeisler, 


. < ‘ : ' 14] 
Anothes volume has been J satheriné Goodson, an cial lave contributed a wealth of original ¢ 


(- , added tothe most remarkable -) written Tor this mastet , and interesting phot graph t all 
[ piano method in existence é added \ page of instructive advice, How to Use the Master School, 
1 


ost valuable features of this Book ITT. 


‘ . . 


> j 
Jake Piano Lessons from Order from your local dealer 


BLO OMFIELD-ZEISLER -BUSONI~ CORTOT Ask for a circular 
DOHNANYI - FRIEDHEIM-PRIEDM.AN} GANZ 
GABRILOWITSCH - GOD OWSKY ~ GOODSON 


LHEVINNE <ROSI NTHAL= SAU ER STOJOWSHI CARL FISCHER Inc. SQUARE NEW YORK 


* ALBERTO JONAS — Boston: 380-382 Boylston St. Chicago: 430-432 So. Wabash Ave. 
Price of Books Lil and lll *450 each. Beautiful 
bound in heavy» cloth stampedin gold 

(Booksi¥- vil in preparation) , 
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December 17, 1925 


Leslie Fairchild, the president of the club, wrote: “Alton 
Jones surpassed our expectations. He is one of the most 
interesting pianists I have ever encountered. His playing 
of the Bortkiewicz Etude was little short of a feat. Many 
thanks for having put me in touch with such a delightful 
artist !” 


Charles Wakefield Cadman has signed a three-year 


t Selec 


contract with the Ampico Company and will recor¢ 
tions from his Witch of Salem as well as accompaniments ot 
his famous songs. Mr. Cadman will attend the premier of 
rhe Witch of Salem in Chicago betore his return to Cali 
fornia on January 1 

Annie Louise David, harpist, played in Bridgeport, 
Conn., on November 22, gave a recital at the Hotel Majestic, 
N. Y., with Adah Campell Hussey on Thanksgiving Even 
ing, played in Morristown, N. J. on December 4, and on 
December 20 will be heard at two services at the West End 
Collegiate Church and in the evening at the service of Dr. 
John Hyatt Brewer at the Lafayette Presbyterian Church 

Claude Warford’s songs are featured on many pro 
grams this season Elsa Alsen is singing Dream Song; 
Florence Otis and Grace Farrar, sopranos, are using Ap 
proach of Night and Three Ghosts; Joseph Kayser, baritone, 
has programmed Life’s Ecstasy and Earth is nough, while 
Eric Edman and Roy Nerhood, tenors, are singing Three 


Ghost (The last named song is new, and is proving very 
popular.) Marion Callan is using If [| Could Fly and The 
Stork on her programs of Songs for Children 


Fred Jacobi received some excellent notices for his 
latest composition, The Poet in the Desert, performed at j 
cent Friends of Music concert. Olin Downes wrote in the 
Pim Qf these compositions by far the best was that of 
Mr. Jacobi. We prefer the score of the Poet in the Desert 
the text of Charle Erskine Wood, to anything else 

f this composer’s that we have heard, not because its hat 
monies are queerer or its scheme more ambitious, but be 
ightful in the 
Se g of the text, and the results are accomplished with 
impler means, on the whole, than those Mr. Jacobi has 


A 





cause the writer is palpably sincere and t 


omarily seen fit to employ 

Winifred Macbride, pianist, will give a recital at Aeo 

lian Hall December 29, offering piano classics which include 
unusual work by Vinzens Lachner —prelude and toccata 

She wall also play, perhaps for the first time in America, 

John Ireland onata in I minor The balance of the pro 

vram wil onsist of compositions by Bach Schumann 





ahms 

Sylvia Lent, violinist, began her mid-western tour with 
an appearance in Buffalo on December 1, with the Detroit 
Symphony Orchestra, Ossip Gabrilowitsch — conducting 


( ll end this tour with an appearance in recital in Chi 


(Continued on page 50) 


Festival at Madison Square Garden 
have now been completed tor the first music festival 
at the new Madison Square Garden, on Sunday evening 


December 2 It will be held for the benefit of Reconstruc 
tion Hospital There will be a large orchestra and D1 
Ernest Knoch will be festival conductor Artists who will 
take part include: Carmela Ponselle, mezzo soprano of the 
Metropolitan Opera Company; Riccardo Stracciari, distit 
guished baritone;; Marguerite D’Alvarez, contralto of the 


Chicago Civic Opera Company ; Rafaelo Diaz, tenor of the 
Metropolitan; Erwin Nyiregyhazi, Hungarian pianist; Dreda 


\ve oprano; Esther Dale, soprano, and Weyland Echol 
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‘ a0 pianist Min 3 \ [ 
. ' { India. 
BUFFALO, N. Y. —_— 
\t Central ( 
ill tal I flal ( | 
» Guild of Orwyganist ‘ tly g a. 
BurFFraLo, N. Y.—The first of the seri f artists’ con ua Ot rganists W ' 
certs, under the auspices of the Buffalo Musical Founda Uarretson, organist a I AStCI ot, caus LI 
tion (Marion de Forest, manager), was presented by Sigrid ‘@tedral at t th , 
Onegin, contralto, in Elmwood Music Hall recently It vee 2a : oT 
was Mme. Onegin's second visit to Buffalo and e was “lc Ai ga t 1 ’ . 
accorded an ovation, her glorious voice, wonderful und \ltred Wo : 
charming personality thrilling the large audienc Ir - Aacriglbiake ae ? : , 
Dorfmueller shared honors with his artistic piano accom —piscopa: Y : 
paniments. Nobert 1 a 
Boston SYMPHONY som Aven aes pt : 
The Boston Symphony Orchestra gave the first of 1 mir big at 
series of Buffalo Musical Foundation orchestral concerts tin ; sage : ' 
n Elmwood Music Hall, November 4—an auspiciot pen a eager ee | Hi 
ing The large hall was filled with an enthusiastic aud ( | atu s MI 
which welcomed Serge Koussevitzky, recalling the ict a. ys ; \\ 
again and again. ‘ ft Delaware A ae Peg 
FLONZALEY (QUARTI Bact A ( ( 1) 
Little has been left unsaid regarding the exceller f 
the Flonzaley Quartet and the quality of its pert Ge \ 
Che concert given by this « inizatior the Hotel Statle \ We | 
Ballroom, November 17, wu ( of the Buttal | \ | e) 
Symphony Society, was thorot yed i cay \ C. Garre 
audience, demanding many re obtaining « tI \ , 
} t } } 
DayToN WESTMINSTER CHOI . } , = , 
The Dayton Westminster Choir made a deep impr ion rl \ He G = y XA oan 
at the concert, November Ss, in elimwe 1 Music Hall Por ; he 
seldom l uch nn hed choral work eard Phe entire | 1 opal C) ’ 
program wa f uniform excellence, the ace plished | sy | es . j 
ductor, John Finley Williamson, being recalled ma tim 1 cca Cutter Ruth Pett 
Incidental solos were well sung by Mrs. Hodopp and M ; ement 
Layman The concert fully demonstrated what cat ‘ ; mal : % 
done by an American Church Cho ging wit t not My \ Curt : 
or pitch pipe ible prograt | te 
BUFFAI SYMPH( ‘ pran 
The fifth season of the Buffalo Symphony Orchestra M Don | | i 
opened in Elmwood Music Hall, November 1 with a 1 the ( ] ( , r 1 } t HH 
cert attended by a large and enthusiast iudience \rnol mpanist Phe 1 \ ’ 
Cornelissen, conductor, as piano soloist, played the Gla vii Edward G 
noff concerto with excellence of tor technic and beauty of Hele L. M p | by Dorot Baver, at 
nterpretation; and brought forth storn of applause { he f the ( 
Much interest was evidenced in the [Engl guest cond lary Lan 
tor, Eugene Goossens, who led the men through at el { Gi I ’ 
lent performance of the Dvorak Carnival; By tl irl \ ‘ | 
((,oossens ), Shepherds Hey (Grainger) and the Beet} el of Erna | t t rive 
yinphony No. 8 Both conductor tendered 1 | HH pe 
t which they generously shared with the orchestra and e Philly \ i 
Joseph Ball (concertmaster ) Git \ my M | { 
CHROMATIC CLUI ram M ' 
The Chromatic Club opened its twenty-sixth ison i ee | ; 
the Playhouse, November 7 and 9, giving two fine recital Mentell Keene | = . 
the first by Marjorie Harwood Ken opral recentl bits’ 4 1 J , ; Cha 
returned from study abroad. Her program was given a Wishetmer (1 P ‘ wey 
musicianly intepretatic vith dramatic style and variet 
of 1 olor companiment Ver rtistically lave . 4 J - 
spe s Londo ss oa saci i ™ New Britain Choral Society Concert 
The evening program was_ presented Paul Grupp Lillian Gu 
cellist Beautiful tone, combined with finished artistry | Hart, t Nor Jollit ‘ t 
made great appeal. Louis Spielman, at the p ! | | 
delightful accompaniment ID nber 1 t } | 
At an informal meet of the officers of the Chi iti len director ‘ 1] 
Club the musical program \ given by Jan P. Wolanel Mr. Hart Mr. J " 
violinist, accompanied hy seth Bowman; and Margaret t 































YT y Y ro” nr Sl & . Py rre ‘ 
UNANIMOUS PRESS COMMENTS a is . 
a, — [chase OF Seavice | symBoL Gass of cewee — | greet 
YLVIA LENT SCORES TRIUMPH re i \ I Phere e murn : 1 YELtoRas TaLseM } 
f I { t F t ' tie ¥ ? 1 owe pay \ETtER um | 
€ f nee her via ant v i u ‘ lA | 
tt i n Bulfal 1u M ‘ | Sant weseane wit 
; } ; 1 j "by torm He page . ay - R | MONT Larrea » 
lig i pol the freedom 1 grace of a ag pt I EL AM jit se rmincy 
a rd’ for piteh and tempos. est . ; Salm crower sci e 
: eard he . ne , M r Bult } newoowe Canrron, me CORGE WE ATHING. riney wor-ememeewy | SUEDE sppnaring ofr 
: " - : f al Ls . The shag time 08 uhaen 19 Ihe date bne or wie \eteg 4 ay werd, ged Ind me Of FeLeIpt 6 destinelEN os shawn on of MennEges, Ib SIANDARD Mt 
. - ce pa e a g ace L " 
1 4 r rega terpretation tha : onl te er g Received at 1026 Sixth Avenue, New York 
‘ < s ret ed sever t ach And g 
‘ , ¢ Bu Cou ente lecid ‘ 
° é o I ‘ 
I ‘ i va Sylvia la , / h th O 
a t ‘ juality f her pe ) un 
ener in do the justice of her Bu Tu 
+ I act her Le 
y mple Once ppare s 
er he p th rr nt € - . 
f the * ea ene it 1 1 € ‘ , 
performing the whole with admirable authority and f “ Bivale Bt 
f t il br t c Ince va applauded 
e ecl and st 4 re ed time Buff i F P 
ning New : - 
SYLVIA LENT GENIUS - { : 
Undoubtedly the appearance Miss Lent was an ad ‘ é ; 
vent n music hist y here One could not exaggerate f ‘ f 1 € 
er greatness as a Violinist. Sylvia Lent is a : perfe 
H e first time t al dif t with su ease a 
tne ' , ‘ + 
that ever ene 1 
. at he years to « Mr ¢ “ ‘ 
ear eautifully pr ed 1 
1 received a d 1 sha 
4 Buf Morning Evry a ee 


LOUDON CHARLTON, CARNEGIE HALL, NEW YORK 


““A MOMENTOUS OCCASION IN BUFFALO’S MUSICAL HISTORY”? Covsice 


SYLVIA LENT 


SOLOIST WITH DETROTT SYMPHONY ORCHESTRA 


Ossip Gabrilowitsch, Conducting 


BUFFALO—DECEMBER 1 


Auspices: Buffalo Musical Foundation, Inc. 


BOOKED WITH DETROIT SYMPHONY ORCHESTRA 


February 25-26 
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Cincinnati Symphony Concerts 


BIRMINGHAM, ALA 


neimnati Symphor 


la Forge-Berumen Studio Notes 


nis Symphony Orchestra Heard in Schools 
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PIETRO YON 


World Famous Organist 


NOW BOOKING 
FOR 


SPRING TOUR 


FEBRUARY MARCH MAY 
1926 


COVERING MIDDLE WEST AND SOUTH 


FOR TERMS ADDRESS 


THE INSTITUTE OF CONCERT VIRTUOSI 
853 CARNEGIE HALL, NEW YORK CITY 
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New York 


“PIANIST SHOWS BRILLIANT STYLE” 


New York Times 


The effortless precision and accuracy of his technic made 
possible the refinement and polish of his Mozart; 
a subdued brilliance added distinction to his 

style. The Bach Siciliano was played with mov- 
ing tenderness and simplicity, culminating 


in a very fine performance..-New York 
Times. 
Mr. Rubinstein was in excellent form, 


combining technical brilliance and 
polish with ample force and ex- 
pression, and seemed last night 
to deserve a prominent place 
among American pianists. 
New York Herald-Tribune. 


Mr. Rubinstein’s interpre- 
tations had the clarity 
of style for which his 

work is noted. Able 
technical ability 
and musicianly 
intelligence 
kept constant- 
ly to the fore 





NOAH TORK LAN WAN VAN Jax Jax m Ns VN LIN m TOTMUOTUMOMUOMUMOTUT 


London 


“RUBINSTEIN AN EXCEPTIONAL PIANIST” 


London Daily Express 


We welcome a new star in the firmament of pian- 
ists. Mr. Rubinstein is a great technician who 
calls attention to the music, its breadth and detail, 

and the shades of meaning implicit in its 
His performance of Chopin’s B minor Sonata 
was the truest type of interpretation, con- 
summately done.——London Morning Post 


notes 


It was truly a magnificent perform- 
ance—instinct with the right 
feeling and full of a fine restraint 
Mr. Rubinstein had a remarkable 
ovation at the end. 
Daily Press. 


} CTC 


London 


He is a wondertully fine 
player, with a large range 
and a practically unlim- 
ited technique. lays 
with beautiful brilli- 
and tendet 
He is truly 
a great player 
and received 
anovation. 
London 


BERYL 


RUBINSTEIN 


ance 


hess. 


TROT 


- 


in every- 
thing he Musi 
! did. ca 1 
| 5, Be Opin- 
| Sun. ion 
| 
iS 
: 
E He lo 
Is) isen- heat 
rE titled him is 
Is to wear to find 
1S) his dis- him taste- 5 
iS tinguished ful and S 
F name. Heisa technically ° 
5 virtuoso \ ith expert. Hl: ei 
IES imagination as CONCERT MANAGEMENT evinced his ability Ds 
iE well as technic and to draw from. the el 
Fi with dramatic in- DANIEL MAYER, Inc. piano both richness fl 
tA tensity as well Aeolian Hall, New York and diversity of tone. ° 
EA poetic sentiment. Boston Post. 4 
E Chicago Herald and : 
FY examiner. Vivid were his contrasts S| 
Fi sparkling or shimmering is 
: Beryl Rubinstein has instinct- color of his tones. Such limpidity ‘ 
4 ive feeling for the piano. [le of melodic tone, such chastity ot 
Ei played primarily because it inter- conception, such feeling of propor- 
EY ested him and not to make an effect tion and poise is all too rare among 
5 upon the public-—a grateful sensation in pianists.—-Boston Evening Transcript 
EA these days of objective virtuosity. ~Chi- . yo. < 
SI cago Evening Post. Phe emotion in it different people will hav. 
‘Ey felt very differently, but there was surely 
Is Beryl Rubinstein played the Liszt Sonata in B emotion there, and splendor, too, and bril- 
EY minor as well as the best of his predecessors, not liancy. He played exquisitely, indeed, with 
; only in complete mechanical control of its diffi- beautiful ional and phrasing, and with « poeti- 
E culties, but imaginatively enough to warm. its cal feeling. Mr. Rubinstein seems a pianist of 
ES theatricalities into something like genuine drama. fine musicianly qualities and very genuine charm. 
& Chicago Daily Tribune. Boston Herald. 
: 
IS 
© “RUBINSTEIN IS GIANT OF PIANO” “DISPLAYS REAL MUSICIANSHIP” 
5 
15 Chicago Herald-Examiner Boston Herald 
F Chicago Boston 
EB Steinway Piano 
13) 
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. a — cet f New York and | verpool Wa made by 
| ss rence Macbeth not long ago when she appt ared at the LOUISVILI E, KY 
GRAND RAPIDS, MICH. ( pests’ Nat ape ha Kenineivired 
— ———_—___—__—— - | lags al for 
hea LouIsvILLe, Ky The artist ri under the local di- 
ana rection of P. S. Durham, opened brilliantly with Lawrence 
i . : : ; i} “tr ] } it A } 
presented Frances Sebel in Hungarian Songs Pibbett, Metropolitan Opera baritone, at the Woman's Club 
: : ; J ia Auditorium, October 11, before a capacity audience Mr 
pecializing, a “eins ‘ libbett is a thorough and versatile artist and his artistic 
wae : ae rk, with | uperb voice, evoked a demonstration 
i ] | T i 4 ) 
Costume recit vell| presented PauL WHITEMAN’sS BAND 
e re ‘ { 1 
particular irm, and one young art On October 25, under the local direction of P. S. Durham, 
Paul Whiteman and his orchestra gave two delightful pri 
j vrams before an enthusiastic audience at the Strand Theater 
¢ KATHRY Mt 
ver American trained singer, Kathryn Meisle, of the 
Chicago Opera, made a triumphant debut here, inaugurating 
Wednesday Morning Musical Club Series in an excep 
| : : 4 ; 
nal program, November 10, at the Woman’s Club Audi- 
re of the most representative audiences of 
eason. She was flattering received and thoroughly 
pleasing in personality and artistr Solon Alberti proved a 
lend i mpanist 
()ssip GABRII r 
\ ng musical event in the city’s history was the 
ippearance of Ossip Gabrilowitsch in piano concert, undet 
Durham's direction, at the Woman’s Club Auditorium, 
! vember 4 The ma ¢ audience paid splendid tribute to 
I the artist. He thrilled heare thoroughly and congratu 
I vere extended Mr. Durham for his excellent taste 
troducing so fine a pianist to music lovers here 
( , 
Wom Crus | ' i 1) t 
j nu department of \\ t Club, M J. B 
peed, chairman, introduced Ronny Johan 1 wedish 
lancer, a ted by Ebba Sundstron olinist, and Kath 
" Hy l I Mort Kura ple \ l 
‘ Jou Pind 
14 John Philip Sousa and his Band attracted two large audi 
lL) ence November 2, at Brown Theat Phe organization ap 
} ) peared under local manager He Martin. Included on Mz 
{ is program for the evening was Strau Don Juan 
vas superbly rendere Che large audience was warm 
t ippreciation \1 tt live feature Wa the harp 
pl | by Winifred Ba 
{ 
| ITEM 
The Wednesday Mor oe M c Club, November 18, pre 
1 | ‘ ted Cara Sapin, contralt local artist, assisted by Freder 
A. Cowl it the piano, before a large and enthusiastic 
| It was M ipl t appearance in concert 
t ni ire | ( 

‘ : Erin Farley, baritone and Albert Penn, pianist gave a 
i ! } ! . : . . t tal the Si 1 oy t} Hi > 
Fleas ' A ’ FRANCES SEBEL int recita t ich Hotel, under the auspices of the 

s ' \ | a \lumnae Club of t Girls H School, N mber 27 

{ \ : : 
| nd | The Satur tter n Musical Club TT Ol 
, r re } ¥ n, t r, and ' pecial attention that field recently is the young : da A ; . lu : spl “s punt ; ean 
Ae ° zation of the Wedn t lorning usical Club, have elected 
blay } H I KCI } ti rian 1! pram France Sehel 7. ‘ 1 . : 
; an nat ink / : : : is officer George ‘J n Piggett, president; Melva Husak, 
On Octobe » Kow 1 \\ um § ; M Sebel sings foll n various language kk oF et | ‘ | 
oe a a f 1 Teal e-presidet Lu Herge cretary; James Stallings, 
a WeGIes sniner vp Caggac a steer? “H , treasurer Helen Kichinberge is chairman of house com 
; ‘ priate ¢ Ut for ea | it 1 in the i iIngaria mittec Dorothy Adam pt ram committee, and Howard 
Gay] Songs that sh at her best Being thor steed Koch does the publicity 
fae y with + 1 wited = } temper } t to ther “pel ay ie ' 
y . UM 1nd i te emperamet : The Town Club held its first annual meeting at the Y. W 
i them wit! spontaneity ! 1 
+ png Pomel - m With 8 SpOntarn ‘ i ; C. A. auditorium. The officers are Grace Deppi, president ; 
! t I ail to arou nthusiasm Sh ck tc > - ; : 
: Ret ; e that neve 1a ise ¢ i 1 Coa BY Mustaine ecretary and Helen M« Bride, treasurer and 
miterest preitacing these ong vith explanatiol i aac - 
1 npani , ; 7 ponso! 
| ‘ ( 0) | Me ‘ ehe] has een engaged for ippearance with eV Ihe annual fall concert of the Louisville Liederkranz 
{ yi 1 11S¢ i " | th , 1 f 
J : , ' | nent New York clubs this season, among them directed by E, J. Scheerer, was charmingly given, Novembet 
{ Ralp { , . ) \ 1 ar . “ ‘ , 
I ! . Rubinstein Clu Her manager, R. | Johnston, ha 7, at the Boys High Scho iuditorium, assisted by Margaret 
, 1 ‘ ( urle M | I nt Ik her ma number of the irge MelLei h, pianist and red (. Neutzel. baritone M.P.H 
: } the United State 
| t 
l) tik y } ild k " u viol , . | H 
| ‘ " raldir ' nist I ving a jomt recital with the ungarian pianist ' ; ’ ‘ 
Hall, c 1 Ger p . 2. to tak dae tal Busy November for Elsa Foerster 
. ‘ f : . ‘iene ae” 
4 ) ( . ate | ed in the Chatham's Press ‘Miss From the list of operas in which Elsa Foerster has sung 
: ny : In the aminsky Lu during the month of November in Koln, one is led to believe 
Prone z se ; : he was thoroughly at home and this was a charmin: that the position of a prima donna in a German opera house 
HBR t, while Mana-Zucca’s | Love Life wa mg with a is not by any means a ecure Miss Foerster has written 
bandor lifting tl ¢ to the highest plane the her teacher, Mme Ld ert, that she ang as follow No 
a : s plaving her voice and artistry at their best \gan vember 15, Marguerite in Faust: 1 KIsa in Lohengrin; 20 
Macbeth at Ship Church Service a ae iene ailtie Koala Savas oes £0 tise hear’ cot ind 26, Pamina in Magic Flute: 27 and 28. the Barber of 
\ departure from t ie f 4} f P { { ' , and ing her wav quite into the heart of the Bagdad in concert form Che last named opera constitutes 
nart i p concerts for the benefit of the wmen . lence the thirty-first in Miss Foerster's repertory 
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Management: WOLFSHON MUSICAL BUREAU, Inc., 250 West 57th Street, New York 
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Dean of New York Critics 
N.Y. Sun, Dec. 8th, 1924 Le ee ied 
says: SO AUTHORITATIVE A MASTER. 
Knabe Piano Used 


Vocal Studio, Hotel Majestic Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 














sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
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impression, 


The interpretation (of 
the Chausson ‘“Poeme’’) 


was not evidently the result 


was more of the freedom of 
the player’s fancy in it than 
that. It sounded as if it 
were delivered pretty much 





From Other Reviews of Same Recital: 


Miss Ruth Breton, violinist, made her second public 
appearance in New York yesterday afternoon. 
ago, on the occasion of her debut, she made evident the 


takable individuality, sincerity. 


of anxious coaching. There 


—— 











Nickolas Muray 





A season 


warmth and sensitiveness of her temperament and the 
soundness of her preparation in point of technic and musical knowledge. 


cital was emphatic of the same qualities... . Miss Breton has made an enviable 


| guished Spanish violinists, one living, 


BRET ON 


“Again Triumphs” 


Telegram 


\ successful debutante of last sea- 
son, Mme, Ruth Breton, returned to the 
local concert field yesterday afternoon, 
giving a recital of violin music in Aeo- 
lian Hall. Mme, Breton opened pro 
ceedings classically with a Corelli sonata 
in C. Then she turned her attention to 
the “Poeme” of Chausson, in which 
such master fiddlers as Fugene Ysaye 
and Jacques Thibaud have shone 
memorably. 

This piece inevitably loses a good deal 
when a plano, instead of an orchestra, 
collaborates with the solo violin, but 
on this occasion the loss was min{mized 
by the excellence with which Walter 
Golde played the piano, providing an 
accompaniment rich in finely graduated 
coloring. Mme. Breton’s treatment of 
the violin part was conspicuous for skill 
in phrasing, a lively sense of climax, 
and a discreet management of nuance. 

Iler bowing is marked by freedom and 
elasticity, her tone is of generous size 
and fine quality, and she plays with the 
poise and assurance of a mature artist 
There are, further, a dignity and a re 
pose about her playing which come as a 
welcome relief after so much aggressive- 
ness and unrest masquerading as “tem- 
perament” or “inspiration.” 

An interesting feature of her program 
Was a group of Spantard or at least 
about Spain, Virgilio Ranzato, of the 
“Serenata Andalusa,” happens to be a 
Venetian, but his serenade, of course, 
treats of Southern Spain, and the other 
pieces tn the group were by two distin- 


one dead—respectively, Joan Manen and 
Pablo de Sarasate. Mime. Breton played 
this group with admirable technic and 
much charm, 








PITTS SANBORN 


Yesterday's re 


Sarasate’s “Habanera” was one of the compositions in which the performer was enabled 
to communicate her virtuoso spirit and fire. She not only played the notes; she sounded 
them with the brilliancy and elan characteristic of the violinist-composer. She has unmis 


(Olin Downes, N. Y. Times, December 11, 1925). 


in Miss Breton’s own way, 


and it was a good Way. It 


was musical, finely planned 
... There was vitality in 


the performance (of the 


Much of 


this was due not only to the 


Corelli sonata). 


violinist’s incisive rhythm, 


but also to the soundness of 
her finger work in both in 
tonation and tone forma 
tion.... Itis a pleasure to 
observe the progress of this 
young artist. (W. J. Hen 
derson, N. Y. Sun, Decem 


ber 11, 1925). 


Ruth Breton Plays Artistically. 
























Herald Tribune 





Ruth Breton Shows 


Rare Violin Talent 
In 2d Recital Here 





Young Louisville Player 
Again Triumphs in Well 
Chosen and Enjoyable 
Program at Aeolian Hall 








Ruth Breton, a young violinist from 
Louisville who had semed to deserve 
the title of the most promising violin 
istic debutante brought here by the 
music season of 1924-'25, gave her 
second New York recital yesterday 
afternoon at Aeolian Hall, and provid 
ed a performance that led reviewers 
to linger long after the points in.the 
program when they are wont to flee 
For Miss Breton, even more than last 
season, seemed a musician of distinctly 
unusual talent, showing promise of be 
coming another of those violinists of 
the brand that has made Professor 
Leopold Auér famous 

One asset of the recital was a wel! 
ohosen, concise and unhyphenated pro 
gram, beginning with wn sonata in .f 
by Corelli, which has had very few, 
if any, hearings here; Chausson’s 
“Poeme,” a Spanish group, and a clos 
ing one of numbers by Lili Boylanzer, 
Albert Spalding and Hubay Valter 
Golde, who had officiated at Miss 
Hreton’s debut here in October, 1924, 
again provided excellent pianistic co 
operation 

A tone of notable quality, technical 
skill of dextrous neatness and ample 
spirit and expressive ability mashed a 
well-balanced, well-phrased perform 
ance. While not perfect as yet, there 
seemed two or three points where the 
quality went slightly astray. “Miss 
sreton's tone was one to be heard at 
length with anusual enjoyment, full 
mellow, clear and warm, and holding 
its own in double stops and difficult 
yassages where many yood violinistic 
ones are wont to suffer drougth. She 
could play ‘with speed and energy 
without the not unfamiliar telltale 
scrape, and toss off display passages 
with calm and apparent ease, but am 
ple spirit in the result. 

The Spanish nuinbers, a serenade by 
Virgilio Ranzato (an Italian, but the 
title was Spanish), “Chanson,” by Joar 
Manen, and two Sarasate pieces 
brought out, it seemed, some a Miss 
Breton’s best work, richness vf tone 
and remarkable technique, while her 
calm, unaffected manner on the stage 
was another asset of a _ significant 
recital Py. D. F 





ommenne ————— 





CONCERT MANAGEMENT ARTHUR JUDSON 





Steinway Hall, New York Packard Building, Philadelphia 
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‘Like to Mr. Kreisler or Mr. Paderewski seems Mr. Pouishnoff—the virtuoso and 


musician who is also cultivated man of the world.”——-H. 7. Parker, in the Boston Transcript. 


Phe last few years have brought to these shores several very great pianists. 


One of the Very Greatest is 


LEFF POUISHNOEE 


At New York, Boston, Chicago, Cincinnati, etc. he simply 
conquered Press and public 


After the first New York Recital, the dean of New York critics, Mr. W. 


Sun), said in part: 


Henderson 
in a quiet and unheralded manner, but 
ne of the finest new pianists heard in this 
management of dynamic and tone coloring 
Mr. Pouishnoff displayed in the opening 
colossal work throughout, 1t was, 1n 

musical talent admirably developed 
vesterday would bear long and detailed comment 
he plaved he showed himself a master of tonal 


once forced his instrument beyond normal 


Pouishnoff is now triumphing in England. Pouishnoff makes his reappear- 
anee New York January 12, 1926; Chicago Feb. 7, Dayton Feb 9, Cincinnati 
Keb. 10, St. Louis Feb. 12, ete. 


BOOKING NOW FOR NEXT SEASON 


M. H. HANSON, 437 5th Ave., New York 
BALDWIN PIANO 


Welte-Mignon (Licensee) Records 














French and 

this unfor 

nterpreters Some 

1 some not at all 

in Japane Li Not 

ve do not know how 

ome of the others might 

Theodore Ritch 

a beautiful voice 

md its limit Chi 

rare beauty Ritch is a 

bright future if he does 

with great conviction 

very small part 
satisfactory 

management and the 

putting on so effectively 

doin the repertory of 


RENE Devrit 


Alice Gentle a Versatile Artist 


(sentil 


and this 


iVarralse, 
In that part 
the finest 
are Tew 
hudd 


Gentle ) ppas and sire Detrere received 
cial approbati L ical episodes 
ragic finale wa lagnificent acted out by Miss Gen 
I 1 culminating mad 
hading her voice to 
perhaps et 
ning.” 
lows on her 
Most of t 
the animating 
the 


fine 


pera, particul 
een alway tt 
that she 

ough a long equence 
great popular idol a 
lrama, and she 


appearan 


rudeville 

1 in her 

Keith ( 

he year 
Januar 
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Kortschak Endorses Musicians’ Enterprises 


Hugo Kortschak ell know1 linist s tl fo 


! i\ ( 


Musiciat Enterprise It 


H 


Jonas Artist-Pupil Gives Fine Pupils’ Recital 
“Edward Garrett, noted local presented 
his most advanced pupils in a ital in th ian Room 
wbassador Hotel (Atlant: 1 last Wedne 
ning that eclipsed any and all het or noi 
An audience which included t mus 
highly impressed by the ivid and masculine 


spirit a we is the excellent 


mu ical conceptiol ab pl 
throughout the performance by the young participant 
the comment of the Ventnor New On 


Harold Samuel on Second 
Harold Samuel, English pianist vhose » 


winter Vas One Ol the uliusua 


Tour 

EE 

turning for a second tour, openings h tl Philadelphia 
Philadelphia, February He will play witl 


! pla 
same nization in New Y« itv on February 16 
give three recitals i ork ich ill 


Orchestra 


be sold at a subscriptior 


aging Mr. Samuel this 
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Triumphant Eastern Tour of 


DAYTON 


WESTMINSTER 


(DAYTON, 


OHIO) 


CHOIR 


Closed in a Veritable Blaze of Glory 


Dates for Next Eastern Tour, November 1926, 





in Demand and Contracts Are Being Signed 





TOUR WILL BE ROUTED FROM DAYTON VIA PITTSBURGH AND BUFFALO TO TORONTO, 
THENCE NEW YORK STATE TO BOSTON, DOWN TO RICHMOND, VA., AND 
BACK TO DAYTON THROUGH THE VIRGINIAS AND KENTUCKY 


CULLED FROM THE PRESS 





N. Y. TIMES, Nov. 13, 1925 


of a responsive orchestral instrument rather than of a chorus 


\udience received at times the impression 


N. Y. POST, Nov. 13, 1925—Vhere was refinement ot 
unison, and fine appreciation of tonal shading 
Westminster Choir at Mecca Temple last night. 
a cappella and from memory with John Finley Williamson, con 


the stimulation 


style, splendid 
f the Dayton 


The sixiv men and women 


in the singing o 
singing 
ductor, 
of better church music for 


proved worthy of the cause they have undertaken 
America. 


Nov. 13, 1925 Wilhamson 


roup of sixty non-professional singers, 


N. Y. HERALD TRIBUNE, 


is the conductor of this interesting ¢ 


John Finley 


rehearsal, and sing 


's concert spoke much for his 


four nights a week to 
Last night 


the choir did remarkable work 


who devote 
accompaniment. 


men and women, 
without notes o1 

powers as a trainer and as a conductor ; 
and 
choir’s strongest point ; 


the 
sume an 


responsiveness to the conductor’s direction seemed 


its unity 


Technique 


and precision, its variation of ve 


Phe conductor seemed to play upon his 


pace ; its effective contrasts. 
singers, drawing out swelling climaxes or subtle pianissimos, while ther 
were some things, such as the deep bass notes, that bore a certain remindet 


of the Russians. 


N.Y. SUN, Nov. 13, 1925 there was excellent balance, unanimity, 
clear English diction and fine expressive power to its credit in full measure 
and the lofty spirit and dignity of purpose 


much to do with thei the 


Their delivery was very impressive 
actuating their interpretations had as SUCCESS a 
mere results of good vocal training. 

singing has a 


N. Y. TELEGRAM, Nov. 13, 1925 Best of all, its 


forthrightness and spirit that preclude monotony, 


whole concert was as 


TORONTO GLOBE, Nov. 5, 1925 the 
brilliantly successful as was the Boston Symphony concert last Tuesday 
BUFFALO NEWS, Nov. 9, 1925—Dr. I. Durney a model of 
and discipline \ll its work bears the stamp ol excellence 
and enthusiastic audience applauded most heartily 


organization 
a large 


Phere wi 


BUFFALO STAR-ENQUIRER, Nov. 9, 1925 


heauty and charm in their supérb renditions 


BUFFALO COURIER, Nov. 9, 


organ-like richness and 


| he re 


1925 
appealing reed-like tone nothir 


been heare 


PHILADELPHIA PUBLIC LEDGE R, Nov. 17, 1925 ( 
have been heard here hefo but n ( ( | ! 
d few have ever reached “a eg which w eached t 1 ht 


PHILADELPHIA E np Jot R, Nov. 17, 1925 

treed from the monotony of many ordina unday mornin 
PHILADELPHIA BULLETIN, Nov. 17, 1925 
of these singers is a revelatio there 
neyed form of delivery 
PHILADELPHIA RECORD, Nov. 17, 1925 

» beautiful, natural, and expressive, that hearing thet eal mu 
and linguistic treat 
BALTIMORE SUN, Nov. 20, 1925 
uniform excellence pervaded the interpretation f eacl 
but if preterence could be made, it would be given to the unusually ¢ 
inging of the Negro spiritual wing low veet Cha | re 
a touch of spirituality rarely, if ever, heard in its product 
BALTIMORE EVENING SUN, Nov. 20, 1925 ha 
Choir singing up to the level a fine art producing etfect 
orchestral in qualit . it ism tact a higl 
ment F ingularly noble and emuinentl 

WASHINGTON POST, Nov. 19, 1925 the unpeceable 
ciation was most noticeable t! | 

thing to marvel at 

WASHINGTON STAR, Nov. 19, 1925 

the performance lay in the precise na 

unison of emphasis and pronunciation, and breath-tal 

mo notes and humming E -F FECTS THAT RIVALE D wna 
beauty THE WONDERFUL WORK OF MR. MENGELBE RG'S S 
STRING INSTRUMENTS IN THE PHILHARMONIC CON 
CERT TUESDAY. ‘The portament init Th fro 


were indescribably beautiful 


Apply for Full Press Notices, New Programs, Dates, etc., to 


M. H. HANSON, 437 Fifth Avenue, New York City 


GENERAL MANAGER 
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“Twice by the charmof her singing, she ‘halted the show’.”’ 


Philadelphia Bulletin 


ww HELEN STANLEY 


Prima Donna Soprano 








Two' Recent Successes as Guest Artist with the Philadelphia 
Civic Opera Co. 
Nov. 19th va 1 rents thre mut 
\s Maliella in “The Jewels of the Madonna” Min 
Dec. 3d 


As Marguerite in “Faust” 
\ m 


New York 


Management: Loudon Charlton Carnegie Hall 


Mason & Hamlin Piano 
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L___ — ——— = 
sone i i 
lonaz | 
| 
World Renowned Pianist | 
| 
In Recital at Aeolian Hall 1 | 
Saturday Afternoon, January oth | 
\LL CHOPIN: PROGRAM | | 
Tynaz Iriedman records his playing exclusively for the | 
| 
| |] 
| || 
-\ | 
i; | 
Reproducing Piano | 
| || 
| j 
VIERICA will welcome Ignaz Fried lynaz Friedman’s many Duo-Art rolls ; | 
man on his return early in 1926 after not only sources of keenest enjoyment. to | | 
a triumphant tour of the principal musi —. but a ae of greatest edu | |i 
bute ri ation: ‘ o. ao x 2 serve ver | 
Kuropean cities. The great Polish pianist ripsarn nage Calan pag andes ey preserve pt | 
fectly the artist’s tremendous power and tec} | || 
finds certain acclaim wherever he appears, as nical brilliance—-an extraordinary virtuosity 
one of the few whose art is of truly hero that is employed only for the highest ideal! | || 
proportions, Stic artistry. ! } 
Hwy 
|] 
| |] 
| 
‘OL xual COMP ANY | 
ren t Make OT iM / fruspent 1} ait } rld | 
Aeolian Hall New York i } 
i} |] 
LONDON PARIS MADRID MELBOURNI YDNIY ! | 
| |) 
Sees —— —— —— -_ = acai | 
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W YORK C4 INCERTS er 1] m lal art i 1s CN nown I vegan with a bal ult from Cephal ct Procris, by Gretry, 
ed in ) { ccasic ‘ irrang¢ y Mottl; three charming old French dances de 

lightfully played, with just the right archaic touch Then 

came the principal item of the program, the First Symphony 

Jean Sibeliu Listening to it, one is tempted to apply 

im the epithet of “Brahms of the North.” There is the 

ntrospective th if thought, the same overloaded 

tration, the same nob] ssages—and the same dull 
alternating with ther he first Symphony is, on the 

‘ ( vO! 899, it will stand com 

ring 1 arison wi an mphony of the last quarter century 

long made okoloff led it with irit and enthusiasm and the men 
ahms group, played it with a rounded finish that showed that much time 
illst du had been devoted to rehears: Some ot t 

two verwhelming 

a group of For the second par program there was Ottorino 

by N Respighi Phe yuntains oO tome Sokoloff caught the 

atmosphere of this work—which looks back over one shoul 

der at Debussy and farther st back over the other at 
Wagner—and played it w a fine feeling for its varying 
mood The exquisi lose W a particularly fine bit ot 
orchestral playing on the part of th lo desks. To end with, 
there was a rot r pert of the Polovtsian Dances 
m Prin yor, at ‘ h the audien remained to 
the con or back |} el He called upon 
men to rise and acce he applau had also done 


} 
| 


1e climaxes wert 


ymphon Paken as a whole, it was one of the 
ra concerts of the season, b in the matter of 


gram and the spirit and manne t execution 


Friends of Music 
\t the concert of the Friends of Music at Town Hall, on 


December 13, there w tl irst performance in America of 

Hat Hermann Wetzk suit of six numbers, music to 

trance Shake eare You il 4 t wa excellent music, 
\eohian Hall unpretentious al with rei ul good to listen to. The 
ultra-modern audience liked 1 he t of the program went to three 
ing number olois ( lescl O gi a masterly performance 
ranck, which h Chaconne < K vith Felix Salmond, cellist, 
played vy } i 1 val ading concerto as has ever 
Hall ere ren ly well wrought ' yin the rd | he oist, rlos Salzedo, harpist 
, } | the two Debussy 

( The virtuosity of 

ll known to require special 

the Friends of Music con 

was an audience 


‘Tevsei Beloussoth and Ossip Gabrilowitsch 


armest Of ap 
zky conducted 


viewed here will be pub 


Musicians’ Enterprises to Celebrate 
Th Mu 1 1 rpri In the aims of which are 
the amehoration cians’ conditions ot America, 
expects ri Its mauguratior vithin a fortnight 
In viey ideals thi ciety hi t out to accomplish 


ia ich famous pa 


Roderick White 1 ’ f y a ae ses Harkness Flagler, 


tars in the musical 


1 ree i Nn He ‘ en ! aZZa, ANC alse u ste 
e Elshu ttracted reve au ce, \ | prol ni Prot. Leopold) Auer \lexander Lambert, 
tirel ! ) rtur « cy, Genni ‘api, Dri Joset Stransky, 
program isch: ifetz, Muscha ian, Bruno Walter, Ernest 
ven from elling, Henry Hadley, Jo evi , Mischa Levitzki, 
tone. and Rafaelo Diaz, and many others, are not only sponsoring 
| Kishuco Trio jut also ¢ ively Supporting this societ 
vy exigencies of the li lhe first step toward the realization of this elaborate 
hut charmingly | of the Musicians’ Enterprise Inc., is the opening of 
cemed the pre usic centers, the first being in the form of a = splendid 
sung in the orig isic store where “everything in music” will be found. It 
msiderabl Vas planned to open th tor ihout December 15 at 110 
st lloth Street 


mpetent and experiet 1 sti has been engaged to 


Jatman, the manager, has 
la the full knowledge 
Expert violin repairers 
will] be a credit to 
c viol . cellos, violas, etc 
caught tl is well ; ind and { 1 men pianos, phonographs, 
wd and followed him am mplete un phonograph rds, a full library of classical and popular 
DECEMBER II tanding music, in short everything in musi will be found 
The | 1 rio m the conch iL umber emphasized tl Chis first step will be celebrated in a manner befitting the 
. 3 ‘ ! d ability | has created in previous magnitude of the Enterprises itsel large number of 
Julia Claussen ppearanc 1 re sharply defined, and its artists from different parts of the gh will be present at 
1 1K left nothing to be desired i ebration, thus lending unusual importance to the event 
of William Kroll, violinist: s felt certain that the musicians will patronize ther 
d Aurelio Giorni, pianist Or oO ind that a great many music lovers will patron- 
s ywwned by professional musicians, thus assuring 


DECEMBER 12 the complete succ 





JAMES 


Richard Hale Edwin Hughes Plays in Mansfield 
f the m demonstrative audiences of the Aeolian Iwin Huehe pianist, appeare with success in Mans 
‘ nw n | to h the annual recital of Rich fic h December 8, on the concert course of the Mans 


groups (Italian field ic Musi 

BARITONE r ot modern songs by 

- 1 nberg and the two celebrated 

In Annual 1 r ly cist I | wh — l THale’s Brown, ties at the 

t of thei ypulari I ale’s singing calls only for 

Now York Recital | Grey Cart aoces eats | FREDERICK JACOBI 
TOWN HALL PL cad ie ase caatek ae ees te ile: 


1 t receiving an authentic hearing, while the 
October 19, 1925 licate tonal strat f Debussy’s Mandoline are as happy ° 
op eagee The Poet in the Desert 
tone Solo, Chorus a rchestr 





hardy conceptions of Strauss and 


accompanist Was most com (For B 


nd Orch 1) 


New York 

Evening Post 

“Mr. Woodside has a DECEMBER 13 

For Dates and markedly smooth and \ wi Concert of the Society of the 


Terms liquid poice This flo \ , ‘ : ° , 
( ; : w- \ Cleveland Orchestra Ps cine idlin a oe ; 
re eer ancient 2 a — Friends of Music, New York, 
/ / of Als voice, | h Nikolai Sokoloff first brought the Cleveland Or 7 » Q? 
well restrained and cam- chestra here four or five years ago, though not up to the November aa, 1925 
Manarement ol bined with careful phras- echnical oe which it exhibits today, it made up 
. wl it *ked at by a splendid and genuine enthusiasm 
ing, made jouous eve ; vhat it lacked in that i s| F ne en " 
JAMES ad fa 7 is events for the music it played. Sokoloff has now accomplished the 
WOODSIDE / also lent them ask of bringing his men to a state of technical accomplish LAWRENCE TIBBETT 
selves happily lo ment that allows them to be compared with any orchestra Soloist 
this velvet in the country, while at the same time they have retained a 
great deal of that freshness and enthusiasm without which ARTUR BODANZKY 
music making becomes perfunctory. On December 13, at 
Carnegie Hall, he offered the most interesting program that 
the Clevelanders have played here in several seasons. It 


0) Steinway Bldg 99 
113 West Sith Street touch. 


New York Conductor 
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Many a student has wondered why his playing improved after 
he had stopped practicing and studying for awhile Phe 
IRRICIENCY y 1, y Py] , ad ‘ é tt iz a | 
EFFICIENCY IN PIANO STUDY answer is simple: the muscles of the arms and shoulders had 
ee ; ‘ back int ‘ sult was Oo ”? 
he William: Reddick fallen back into a natural state and the result was a freedom “THE M SICAL CO IER SAYS 
of the fingers and wrists that had been almost forgotten 
The Breithaupt studies in Natural Piano Technic have done For tl | 1 all 
\ , | os - 5 ee more to effect this change than anything else that has been or the benent of its readers and all 
Nowadays one frequently hears of “efficiency,” and “effi- published, although I do not believe they were the first to others within radio distance of 
ciency experts rhe expression, like many other popular advance the idea Every pianist believes he is relaxed until 
ones, is aah abused. In spite of this abuse, however, there — jt js proven to him that he is lacking in this respect WRNY, 258 Meters 
is a steady increase in understanding of the exact meaning The disc : | | 
ie discussion of relaxation, however, is a different sub T , 
; ‘ ‘ ian fai ; ¥ ’ ’ seve aw ) 
t efficiency and a like increase in the employment of eff ject and is mentioned here to show again that we are becom (The Roosevelt, New York 
cient) methods Efficiency means the power to produce ino more efficient in the study of pianoforte ye ee 
lesired resul 1 tl -y exper he wil a ; the Musicat Courter has establish \ 
desired results, and the efhciency expert 1s the person who Still, the majority of students are insensible to the value | . , “i 
studies the methods of an organization in order to eliminate of jntelligent. practise. Very little can be done for the bi-weekly service through that statior 
unnecessary effort and thereby increase its power. He is P Cc » to re 5 | he y : , 
ile eciat a ey “.'S — pupil who cannot be made to realize thi Che teacher might | Every MONDAY and THURSDAY 
frequently an unpopular individual around a business office be compared to a gardener who prunes and waters a plant | : x ; ; 
as his reforms sometimes call for the elimination of unneces- twice a week. He cannot make it grow: he can only direct afternoon at 2 o'clock the Mr \ 
sary employees and the speeding up of the efforts of others. jts growth. The piano teacher can only supervise the study | COURIER goes on the air for fifteen m 
_ gemin of ae might well — something ot these of his students: the actual work they themselves must do | utes H. O. Osgood, Associate Editor 
modern business methods and apply them to his own work OF : | | > : e 
iH id be md PPly aac The majority of piano students take two lessons a week and i announcing) to give you the latest new 
e who would be up-to-date and interested in the newest these lessons generally last a half hour The other seven Hi ‘ 1 4} 
in study will discover that the tendency is toward elimina- days ar spent in practising. A serious student should spend | about concerts, artists and the mi i 
: f ays % ‘ g t \ 
tion of wasted effort, a greater study of the psychology of at least three hours a day at the piano. This makes twenty } world in general. 
piano playing and, in general, an increase in efficiency of one hours that he is alone in order to develop ideas given H 
study. We have but to glance at some of the technical im by the instructor in one hour This is where most y 
literature of the piano which is being published constantly. pupils fail. They believe that if they spend three hours a 
Where Czerny spent three pages on a technical exercise ap ‘ 
; “ ‘ : : ay seated at a piano, giving thems sa pian al, tl 
bila potggerale AP eae er eet : ee cant day seated at a piano, givi iemselves a piano recital hey . 
| strengthening a certa uscle or aiding a certain) wij] become virtuosi Three hours of thoughtless work here But the stu can help himselt 1 
finger which brought that muscle or that finger into play, at the piano can do more harm psychologically than ten hour first of all ; ce! After 1 
“ay, twenty times, we now have studies by modern technicians of intelligent, concentrated practise can do good. Music complished that, he will suddenly d ' 
devoted solely to that particular weakness so that inthe same students that “put in the time” are the despair of teacher learned how to play 
number of pages that part of the hand would be manipulated Fy arin, On acres 
two or three hundred times. One may arg hat th at ce pha dcieie . : : 
sialon . csi he er gue that there are rhe piano student, seating himself at his instrument for a George Liebling Well Received 
musical advantages to be obtained from the amount of ex day's practi hould take the attitude that he 3 t 
: i s 7 se, sho ake Cc i ude tha e€ is going to . 4 
traneous matter in a study and while this is undoubtedly true, ae Ay a tion f eal f his plavin \ Concerning George Lichling’s recent appearan n Mint 
é F 0 oO K oO so to speak, ot his é Z \ » ‘ ) ) 
it would hardly apply in a study such as Czerny or Cramer eek Hitt — vs sota, the Red Wing Morning Republic of N nber i 
P ; ‘ certain amount of technical study at the beginning of hi “op ' | 
wrote. The Chopin etudes are the last word in technical tas iia] ee Nal nt eliethhive $cc ida ewan in part Red Wing deed fortunate to hear 
1 1 a Ss rac st S dpe « At o CICTIC “ 0 4 < s aly 4 1 ' 
study and they are also glorious music, but they are quite | ‘ a Meppe ben famous artist, and Mr. Liebling will, no doubt, be greet 
; - technic at any time, while only in the early morning hours ; “ng . 
beyond the majority of music students, both musically and seis ee A eiicaty. Seach “and a ‘milatineg new LY.2 ree rd audience when he appea at the A 
: : ; s ( ‘ esh and capable of ass le ig ‘ 
technically This increase in the efficiency of pianoforte (ggg ae H hould ‘ a. ae r a , + Monday evening 
eas ore asily e shoul rac S¢ e scales o othe ; . 
study is going to produce a technic much more quickly than technic with the most concentrated attention of the ear to The Evening Tribune of Albert Lea, Mi M 
the Czerny method and a technic is very necessary It is Paes oe oT ages : He ; all “pe . he Liebling’s remarkable pet ul plac f 
wa ‘ MWOSSTD IC ougnness, al 1are Css ot one, a ‘ 
a wise thing to combine technical study with interpretation, Phas. yh | rp ds P \1] f th fachiniest aie Albert Lea among the most i f its } 
CESS; ono e legato « cceato ra) e technical stuc 1 
but still, a certain amount of abstract technic is necessary , : here. He will long rem ered as a re ird 
: should be pursued with the ime careful attention as to rine Pian neerts. unaccon { 
RELAXATION color and quality. He must be the artist, studying new com , pee \ wi bicttes loot ' 
} . , P 1 mental or vocal must lave an oppor tv t eCcOmM 
Another great improvement over the old, muscle-straining,  binations of colors As to the udy of compositions, he ne tut MMe Lieblis \ ie j 
s : some, Dut ( ew coe not allow hie ( 
tense-forearm playing of only a few years ago is the ten must get them technically perfect; seek out the difficult | am Scale eiamal | te fl 
‘ an - rored a Neg it ninute ery note tat 1 t ron 
deney to cultivate first a condition of relaxation in the arms — passages and find why they are difficult. He must have a yoy jadiat she 4 , ct ny 
‘ Key boar ‘ tn aL ’ i! Mat i ‘ 
and shoulders and wrist, rather than a development of mental picture, and ideal, of how he wants a piece of music ia lene) ih. Whether } j ) 
Drings pies i \ 1 C ! it ‘ i I 
muscular strength. We are discovering that strength and to sound Ihe student of today has countless opportunitic fi a go gps sans “em 
1 T 1 ‘ ! al wy i}') t A i 
agility are two entirely different things. This is practically to hear practically all the music he studies played by fine lonesome grief het ] 
' ' ( esi Cc £ I, of Vile ( it 
a reversal of the old process. I believe that great pianists performers. With the radio, the phonograph and the record see Kye f r | ' | 
. é ( CLeTICe « StOr MN { inpe cal } ' ] 
in the past were created in spite of teachers and not because ing piano one has only to step into a music store or “tune ti t and plays wit! rel nd ea 
a Py a é , l Irene am ast 
of them. After a student had spent a few years “developing in” to hear good piano playing 
a technic” he discovered that he had then to discover some I am continually telling students not to spend their practise , ' : 
way of relaxing, a much more difficult thing to attain than hours in wasted effort. Practise is not an amusement. It Walter Spry at Evanston 
a technic, because it is largely a mental state and muscular must be concentrated work, and if one concentrates enough Walter Spry is to give a lecture-recital be 
development is entirely a physical condition he pianist on his work it cannot be tiresome There are worlds to be ity Guild, Northwest niversity, va 
had to change his method from making a conscious effort said about methods of practise and one could go into detail January 11. His topic will be Pianists, ¢ 
to that of making no effort and it was often a futile task. and give many examples were it possibl day and Yesterday 
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“Paul Roes revealed himself to be a player of refined musical and 
His reposeful manner of performance lends dignity to all his render 


ings SUIsse, 


Ile won his warmest success in the rarely heard set of pieces by Liszt, known as ‘La 


from that composer’s ‘Annees des Pelerinage.’ It takes true poetical instinct, a sense of roman 


ticism, to bring to life the best that is in these lyrical tone miniature Roes was equal to. the 


undertaking, and scored his warmest success in that group.”—Leonard Liebling. 


hifting 


NEW YORK SUN 


colors characterized his art. 


“Sharp dynamic contrasts, restless moods and a turbulent flow ot 
Mr. Roes made his impress, the impress of an interesting person 


ality, with striking ideas in interpretation and the ability to them with force and con 


W. J. 


CONVEY 


viction.” I lenderson. 





juchiciously used, 


HERALD 


tinct ability 


TRIBUNE 


for 


and di 


“Masterly 


he was not a pianist who played only in black and white, 


technical skill and fluency, energy 


shading ; but able to 


s? 


interpret the different moods of Liszt's extensive musical pilgrimage.” 


THE WORLD 


an audience with more than technical skill. 


one able to hold the attention 


“He is an artist with style and imagination; 


He gave pleasure to a large audience 


STAATS-ZEITUNG—'Effortless, perfect technic 


deep musical insight.” 


,a beautiful many colored tone, and above all, 
Halperson. 


HUGE EUROPEAN SUCCESSES 


Chickering Piano 











Management: PAUL ROES Z 
Hotel Marie Antoinette 


Ampico Recordings 
peaian . 67th Street and Broadway New York City 
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Rosa Raisa Wins IN MASKED 
New Triumph , 

in Butterfly RAISA § B f 

By Glenn Dillard Gunn A MASTE . 


i i tri mph t il 


en 


SUD 
“One Note Alone Wort 
Admission,” Says Dr, 
Rosa Ratsa he 
that alone was worth 


idmission It began with the 


AS THE PRINCESS or it ¢ tribute of breathless silence jh 


durtna 
aT Ing en faded again to an echo, at 


IN ROSENKAVALIER i reer tient Gr inimate {Be extravagant demonstrations that the py- maintained is marvelous qual 


pianissimo, swelled to gor 


eived the evident benefit of ONT 
ful analysis and study : > 
, DISPLAY ( 
I; TD 7 O*" beau ney 
Cc) I Imertcan, Nov. . iuty PRANO CAN MATCH TO 
batics, and x Te Va\ ( i ( 1G Herald-I 
RAISA IS A GREAT BUTTERFLY half-muted qu 
AND ACTRESS. HERE IS A 


' rotechn 


that of Kreisler’s viol Mime. Raisa was im fine von 
PERFORMANCI OF STARTLING power tor the broad phrases a 
S AND SIMPLICITY, \ WITH THIS TONAL BEAUT AS vhich floated on the bit in the 
PERFORMANCE OF CONTINUOUS ITS VERY STUFI aa: er inctat bin Phe music was so melodiously 
LINE, WITH A CONSISTENT CRES RAISA’S SONG BECAME A THING ss inectmenteny alee nad tac aaa 
NDO FROM THE FIRST LIGHT OF MAGIC AND ILLUSION. OF ELO tic tears. But, then, this is | 
ENTRANCE TO THE FINAL DRA OUENC] UNSURPASSABLI | ind doubtless by now. she 
MATIC DEATH MESSAGE WAS M ry >pR ip ha y unles he can reheve 
MUSICALLY AS IN ACTION, THI IMPERSONATION WHICH Mls BN assiob. Gibotils cperatit: sul 
ROL IS ENTIRELY WITHIN HER ALL ODDS THE FINEST SINCE FAR ne whe 1 do it, maintain t 
SCOPE. THE VOICE WAS LIGHT, RAR SAID FAREWELL TO. THI ind come out at the end fresh i 
EVEN CHILDLIKE, THROUGHOU1 ROLI hicago Evening Pl 
rHE FIRST ACT, WHILE THE LAST Pe 1) a 2 pone per 2 
rWO ACTS WERE SUNG WITH Cl Pee gr ete : Last evening ; \uditorit 
MULATIVE POWER Mme. Raisa’s first act as Madame Butter the repr 
fil Ido \ 


re tition o he opera 
Pag gay ae Rag gg sonrisine BEAUTIFUI SINGING | (¢ 
; VEI 


Chica Tribune Nov 
artistic lite has beer © concentrated the CONCEIN ) THAN THA 
RAISA WINS HEARTS sities Gitar soles Gat on a cor ee, RAISA AS AOKERSA, “a 
pecting the daintine and appealing mn OUS VOCAI DELIVERY, 


WITH ‘BUTTERFLY’ plieity of this portrayal. It reveals a differ LENT A POWER, SO RIC 
ent t of her art from anythi hie EMANATES BUT RARE 


tacet anything that 
has ever done before Phere is a lightn rit PHROAT OF \ 
of touch that catehe , pirit of the part SOPRANQ AND PHI 
Great Prima Donna Has Developed Role Her voice yesterday w f peivetaitc WAS NOT SLOW IN ITS 


riTqO?) Chica ] 


Superbly itness in texture an autitul in quali i Daily Ne 


“ : ai ii “ 7 ry. al ~ 
ROSA RAISA, WHOSE GLORIOUS gun's was the initial 4 fo gs a 
opera tor the resell son, an it Vas Hie 
VOICE AND REGAL BEARING LONG first time that Rai ho ti he role last ROSA RAISA—A RADIAT 
SINCE CAPTURED CHICAGO'S AR- summer at Ravin iz itv he Cl ITION. I HAVE NEVER 
IN BUTTERF ; rISTIC IMAGINATION, COMPLETED company. Since she was heard on the nort SO MARVELOUSLY COST 
| 4 ‘i, TE DP shore she has improved her impersonatio: GLORIOUS LA BEAT 
x I Y ic COND sy ¥! ise RDAY Al considerably, making a much more daint TRAGICALLY SWEET AN 
PERNOON BY = STORMING — ITS and youthful picture and acting with greater \ND DRAMATIC--NOR 
€ opportunity of re HEART WHEN SHE SANG CHO-CHO usion the part of the Japanese girl. SHI HEARD HER SIN 
wie the exquisite SAN A] 4 PERFORMANCI Ol SANG HER MUSIC BRILLIANTLY .B THE FIRST A 
tho. rege 72 MADAME BUTTERFLY” given in com , _ as ‘ S COQUETTISI 
>Cho-San at Ka 
the direction of 
d at length in death of Giacomo Puccini. The smouldering 
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memoration of the first anniversary of the 





Santuzza, the flaming Tosca, the fiery Aida 


aimee: “Cee ee ee Management: R. E 


i greater variety ' . 
f the pitifully futile little heroine of Belas 
wa Hn. o's pathetic idchana 1451 Broadwa 
remarkably fas Journal of C rce. Nov. 3 BALDWIN PIANO 


inline (nth km, pea kt he, ~ pat hn, ~ pe lr, 
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RAISA 


ew Triumphs 
alier, Butterfly, Masked Ball and Aida 
Bicago Civic Opera Company 


atest Tosca in a Generation.” 
—Chicago Herald and Examiner, December 3, 1925 


LL WAS. CHARMING ENOUGH BLT Tosca Thrills as Rosa, Rasa, with new vest 











WHEN MME. RAISA DROPPED ma 
GORGEOUS GREEN VELVET MAN Sung by Raisa than is customary for 


ind indeed 


TLE AND DISCLOSED THE WHITE ro 
} fF CREATION BENEATH, A SIGH OF Chicago Tribune, Dec. 3 the Princess Amnet 
RAPTURE STIRRED THE BREASTS dusky slave. She also 
OF A THOUSAND DELIGHTED AND We and im tact gave a ditt 
ENVIOUS LADIES—REALLY IT WAS ROSA RAISA SUPERB the Egyptian captive 
ALMOST LIKE A GASP OF DE FOR HER SINGING, EE WA DM 
EC LIGHT. BUT THIS FEMININE JOY IN PUCCINI'S ‘TOSCA’ ABLE. She sang her air in t 
WAS SOON FORGOTTEN IN THE nly wm artistic musical st 
MOVING PRAGEDY ()] RAISA’S Mime. Ratsa i omething of an operati quahty was rich and ul i 
“VISSI D’ARTS,” SUNG WITH RARE fetish with me, by means of her fascinating ful 
BEAUTY Ol TONE AND MOVING combination of glorious voice dramatic un 
Nort ice of EXPRESSION THERE WAS AMPLE derstanding and regal beauty She knows 
s Dr, n PROOF OF THE AUDIENCE'S AP the meaning of gesture, and when she has 
PRECIATION completed the ancient rite of the crucifix and 
he a Das titaks Chicago Evening American, Dec. 3 tapers she slips out in shuddering — with 
vorth ~ ae ; ; , ; the silver lining of her dragging cloak shim 
1 the ee hl Rosa Raisa in Fine Voice mering in the flickering gloom This is the 
» gor volume, Rosa Raisa, never tiring in the polishing kind of thing cme pays to see in the theater, 
ho, ar the time and perfecting of her operatic roles, has done and to have it thrown in an evening of bril 
quali id it wa much to make her impersonation of the hero lant singing 1s something more than a de 
- OF VOCATI ine one of gripping emotional power and of lighttul bargain 
oO # RR SO gorgeous vocal interpretation, She sang with fournal of Commerce, Dec. 3 
he ; great warmth and power and also with much 
re ov. 9 refinement Chicago Daily News, Dee. 3 
a IN AIDA 
e voK 1 had the ITIS NO EXAGGERATION TO PRO 
iseS a soft tone NOU NCE MME R AISA THE GREAT Mme Raisa appeared and demonstrated 
1 the bro mood Eee LOSCA OF THE GENERATION that she had solved the supposedly unsolvable 
iously#MM sing that HER VOICE, LONG ONE OF THE NO problem of an attractive yet appropriate garb 
shed any oper BLEST, IS THIS SEASON OF SUCH aa Ate enka, tue de: Sink wae de alee 
is is | Mission im INCOMPARABLE BEAUTY THAT ITS first phrase 1 realized that she was in her 
w she diy feeis ELOQUENCE ALONE SUFFICES TO top form 
elieve pent-up ACHIEVE A COMPLETE INTERPRE Chinn Racing Post Nov. 11 
sobs we is the TATION OF THE ROLE EVEN TO ITS 
fain t ical poise MINUTEST INFLECTION OF FEEI \N VIDA” LIKI THIS IS A 
resh dilaisy ING THIS VOCAL REALIZATION PHIL 
ng P Poy. 9 OF THE CHARACTER OF FLORIA In detail, let us say that Rosa Raisa’s voice 
&TOSCA CAME TO ITS CLIMAX IN has undergone an astomshing change Phe 
ditori ieater. at THE SECOND ACT'S ARIA A PITI tone is now uttered with the ease and spon 
pera, MORI FUL PRAYER OF LOVE AND SACRI tancity, the free gushing fullness of a well 
iG. LD BE FICE, IT WAS SUNG WITH THAT pring 
PHA > ROSA SEEMING SIMPLICITY WHICH IS NOT ONLY IS HER SINGING EI 
SUCHE GLORI PHE PREROGATIVE OF GREAT AR FORTLESS, Bl ley Py enamine 
ERY, ) OP SUCH EXTRAORDINARY CARRYING 
RIC TONE. Yet the many moods of the first act’s more POWER, SUCH BRILLIANCE AND 
LARE FROM varied song were defined with equal skill RING THAT IT CARRIES LIKE A 
\ MAT IE Jealousy, anxiety, relief, all found their exact SILVER TRUMPET ABOVE THI 
Hk ENCE vocal equivalents. It long has been believed MASSED CHORUS AND ORCHESTRA 
ITS COGNI by the Chicago public, who have watched thi \nd withal she can tame it to tenuous, filmy, 
ly NeHNovy. 9 artist grow to maturity, that Mme. Raisa charm as in the softer phrases of the Nile 
is not a great actress. This | am beginning cem Chicago Evening American, Novy, 11 
SC! to doubt Her Butterfly surely was as fin IN THE TITLE ROLE MME. RAISA 
PA ished a bit of acting as one might watch HAS NO EQUA! BY AL] rHE 
Her Tosca is far greater Che opportuni GLORY OF HER VOICE AND THI 
DI \) APPAR ties of the part offer such broad scope that a POWER OF HER ABILITIES AS AN 
VER rN HER less skillful and. self-critical actress might ACTRESS SHE RISES TO rHE 
COST ED—SO easily lose herself in the multiplicity of de HEIGHTS OF ITS DEMANDS WITH 
EAU TwL—s 0 tail. The same simplicity and directness that SPLENDID EASE AND CONVINCING 
AN TENDER mark her song form the key to her dramatic GESTURE. SHE SOARS FROM THE 
FOR AVI I interpretation. It was almost French in its LOWEST TO THE HIGHEST NOTES 
SIN mM Si economy yet free from = artificiality, pre OF HER AMAZING RANGE WITH NO 
T A DRESS foundly sincer : DIMINISHING OF LIQUID LOVELI 
ris! ONNET Chicago Herald-Examiner, Dec. 3 NESS. YET A LESS MONOTONOUS 


VOICE IS DIFFICULT TO IMAGINE 
UNDOUBTEDLY, WHILE MMI 
RAISA REMAINS ON ITS ROSTER 


E OHNSTON (AND MAY IT NEVER BE WITHOUT 
HER) THE CHICAGO CIVIC OPERA 
COMPANY WILL FIND “AIDA” ONE a me oy ema Dna 
r (>I ITS GREATEST DRAWING 
aym@New York CARDS AS TOSCA 
VOCALION RECORDS pT ay ee Oe ET 
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ust those 


ir is ¢ alled 


} 
ie 


‘time when 


1 
managerial bureau to 


announce 


in order 


OW Ope4ra company 
hnouncement 
the 


ce not 


ymphonist this 
hifth 


Sokoloff 


ed his 


There 
it thing Ss 


time conductor, 
for good 
have 
from the 
\rtur Bo 
Stadtab 


so much, 


SOTTIC 


and 


Joe 


Strauss among 
| When the 
he had 
Loft 
Vill 


sted to the 


ere that 
Hiugo von 
a ballet on 
sue 

omething new 
companion, he 
lid scenario made 
outside of 
such a 


ced to mention 


produced 


strau know that 
until we chat 


Now ¢ 


what 


existence 


ation omes the news that 


we sugg . | 


Li\ { 
tional 


one Cra 


\lax IX inhat lt 


Editors 
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Strau has withdrawn his 

thie and his 

to meet the practical de 
bora Doktorle! 


Pantomiune Company 


reduction of orchestra, 


yechon toa 


is now being re-scored 


ling Compan 


in court again the othe 
time tenor Tom, 
remarked that he w 
year, out of which 


Beecham was 
this 
if his testimony, 


sir Thoma 


more creditors, Sir 


in the as 
allowed only “a paltry £20,000 per 
and two children, and then 
Personally, we will 
children and our 
for the 


COUT st 
Keep a WII 


live undertake to 


ice) 


ives and four elves on 
_and have a bit left ove 


at that 


amount avinlys 


hank at the end of the year 


Nikolai Sokoloff and his Cleveland Orchestra came 


to New York last Sunday and once more gave proof 
] 


ymphony 
Cleveland organization 
in 


igh standard prevails among 
\merica Phe 

d fear no comparison with any orchestra 
Sokolotf gave a thoroughly 
program Whe 
and their 


yery 


mM 


ner 


country Interesting 


Clevelanders are 


will 


balanced 
in January 
looked forward to with unusual 


well 


come avaim econd sit 


mterest 
HT] | P.. Bel the Boston Transcript, ha bee n pok 
} York for liking 
which the of 
ed here two o1 three weeks avo with Mr Kous 
| He especially at the 
Olin Downes, of \fter 
comment 


mv fun at his New brethren not 
| 


the program League of Composers 


1¢@1 
conducting laughs 


watz 
CVILZI 


conservatism of the ‘Times 


him at some leneth, Varker 
it is best to take leave of Grandma, wringing 
well up in het 

less like pot 


quoting 
“Here 
her wrinkled hands, while the tear 
old eyes.” It seems to us 


\ more 
calling the kettle 


or 


March 26, 1827. General 
Manager Giulio of the Metropolitan 
(pera, with characteristic forethought, announces al 
: the of his 
eason the only Beetho 
to take the place ot 


ched 


Cratti-( 


Beethoven on 


asazza 
commemorate centenary 


ready that, to 


death, he will produce next 
ven opera, Fidelio 
the spoken dialogue of the original will be prepared 
\1 lidelio is thor 


Recitative 


tur Bodanzky lhe revival ot 
It corresponds practically in Get 


Vestale, 


sic Te 


in place 
Oy rat 


Mr. ¢ 


ar 
Italian 


literature to Spontini’s La 


asazza gave this vear as his clas 


} 
—_ EE 
an active 


al hroe det 


a long time to spend in 
10, Alvin 


Boston, to cele brate 


Half a 
mu 


entury is 
On December 
‘ recital at | Hall, 
the fiftieth anniversary of his public careet 
No cellist His actual caree1 
Before devoting himself entirely to the cello, he was 
viola player in the quartet of his brother, Carl. In 
I88O he was first of the famous Ge 
wandhaus Orchestra in Leipsic and_ first to 
this country in 1886 as cellist of the Kneisel Quart 
tet. His kindly face, with the picturesque gray hat 
above it, is still familiar at all Boston Symphony 
where he is at the first desk of the cellos 


ical careet 
ive a rdan 
as a 


has he en even longer. 


made cellist 


came 


concert 

Great is the reward of the artist when he ventures 
into « the world seldom visited—that 1s to 
say when he is an artist of the rank of Leopold Go 


orners ot 


dowsky, and there are not many of those in existence 
Phe distinguished pianist on present [european 
tour played three times in Athens to audiences which 
crowded the hall to the last inch and went wild with 
enthusiasm, and he has just repeated the experience 
in ¢ He has plaved several numbers from his 
new Java Suite on his programs and was delighted 
with the warmth with which they had been received 
He has still to play in Constantinople and Palestine, 
as well as in Europe itself, and without doubt his 
progress will continue to be a series of triumphs 


HIS 


allo 


Phe coming of Richard Strauss to take up his new 
at Vienna early in December was the signa! tor 
a concentrated attack of the pro-Straussian press 
gainst Director Schalk. One of these papers, Die 
Stunde, announced definitely in a sensational article 
that Schalk has been dropped by the government and 


} 
Lonnie 


be dismissed, as soon as a successor 1s 


combination 


will shortly 
\ Weingartner-Koyrngold 

mentioned. Other names hinted at 
Schillings, of Fritz Busch, and of Furtwanglet 

campaign is conducted in the shadow of 
existing dissension between the three authorities re 
sponsible for the financial welfare of the Staatsoper : 
Dr. Prager, the intendant; Dr. Ramek, the premier, 
and Dr. Schneider, minister of fine arts. It actually 
appears that the Staatsoper is being made an object 
of bargaining among the political parties of Austria. 
Dire Schalk has denied rumors of his intended 
Die Stunde still maintains that its 
lets out the 
Richard 


1S 
of 
lhe 
an 


found 
are those 


] 
a 


Th 


tor 
withdrawal, but 
information is correct, and incidentally 
secret that its candidate for Schalk’s post is 


Strauss 


" : 
Salesmanship 

The idea seems to prevail in some quarters, 
and especially among artists who are just begin- 
ning their careers and who have never been 
brought into conflict with the hard and cruel 
business side of music, that art sells itself. The 
thought that art and artists have to be sold, the 
same as any other kind of merchandise, seems 
to the artists repellent and offensive. Alas! 
This is no world of sweet and gentle ideals. 
People who think of it that way are likely to 
suffer the fate of a Schubert, while the Beetho- 
vens, who make solid contracts with their cus- 
tomers for everything they turn out, live in more 
or less comfort (according to the salability of 
what they can turn out) and die leaving a com- 
petence to their heirs. 

In another column the astute and wily gentle- 
man from K. C., namely, Walter A. Fritschy, 
tells how he sold artists to the good people of 
Kansas City. As will be discovered by those 
who read his brief but pungent remarks, it was 
purely and simply a matter of salesmanship. 
Of course, he did not try to force down the public 
throat what the public did not want to consume. 
That would have been impossible. But if any- 
one thinks the public will come out voluntarily 
and buy what it wants that person is woefully 
mistaken. Or, rather, one should say that the 
public does not know what it wants. The want 
has to be created. And, even then, the force of 
the desire has its limits. A man’s wants are 
graded. Some things he “just must have no mat- 
ter what it costs!” Other things he just must 
have—if the price is right. 

The want is created first primarily through 
advertising. But there must also be a salesman 
on the job, and a maker of prices. In the mu- 
sical world there are generally two salesmen, 
the wholesale jobber or New York manager, and 
the retailer or local manager. The music busi- 
ness can never become a mail-order business. 
People do not write in and ask for an artist to 
be sent them post-paid. They realize too well 
that it takes all sorts of organization to rent halls, 
bring the artists to town, and attend to all of the 
multifarious details contingent upon a successful 
concert appearance. 


It is also being realized more and more all 
the time fhat the day of Barnum-managed artists 
is passing. The big flamboyant splurge that was 
possible with a Jenny Lind in days gone by 
where our cities had about one real art event a 
year is scarcely possible today. At all events, it 
is not found to be satisfying to the public. The 
public wants more than one big splash a year. 
Consequently the “course” is coming more and 
more into vogue. Fritschy saw this long ago, 
and it is interesting to note that in the passing of 
nearly twenty years his prices have scarcely 
risen. He has sold his town year after year for 
courses of increasing size at prices which have 
made it possible to hear all of the world’s lead- 
ing artists at about a dollar a concert. 


But, of course, if such courses are to present 
ten artists a season successfully, these ten art- 
ists cannot be ten Jenny Linds. The wholesale 
cost of such a course would be prohibitive. Sell- 
ing in bargain lots, the lots must be made up in 
such a way that the average price will even up 
according to the seating capacity of the halls in 
which the artists are to appear, and other local 
conditions of overhead. ‘That is where sales- 
manship comes in, and that is where Fritschy 
has been particularly successful. He has always 
given his people high class artists—and he has 
realized fully what some people never realize 
at all, that artists may be of equally high class 
and yet not have the same box-office ~‘alue. In 
other words, a course may be made up exclu- 
sively of artists of the highest class, yet the price 
of some of them to the local manager may be 
far in excess of the price of others—it is hardly 
possible to create a chamber music organization 
(fo1 instance) that will have the sale value of a 
Caruso. That is obvious, yet it would be absurd 
to claim that Caruso was higher class than some 
of the leading chamber music organizations. 
Both are right at the top. 


This is what local managers—like the gentle- 
man from K. C.—have “sold” to their public. 
And it is this sort of salesmanship that has made 
the growth of music in America possible. Local 
managers of the Fritschy type deserve medals. 
Perhaps some day in the not far distant future 
they will get them. 
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By the Editor-in-Chief 


Seventy years old, and forty-five years a music 
critic. That is the record of William J. Henderson, 
who completed his three-score-ten recently, afd at 
the birthday dinner given in his honor, confessed to 
the other achievement. 

Henderson’s earlier critical activities date back to 
a New York period when this town needed reviewers 
of his stamp to point out the right musical paths. It 
was a time without the mechanical piano, the phono- 
graph, and the radio. It was a time, also, when 
Wagner was new and unfamiliar here; when the pub- 
lic considered Gounod and Meyerbeer the last word 
in opera; when string quartet concerts were looked 
upon as a bore to anyone except the most fanatical 
music lovers, and when symphony programs had to 
he sugar-coated with Dvorak’s Scherzo Capriccioso, 
Johann Strauss waltzes, Grieg’s Peer Gynt suite, a 
Liszt rhapsody, or Morceaux by Moszkowski, Rubin 
stein, and their kind. 

Bach was tolerated as a necessary evil at piano re- 
citals; Strauss was making his beginnings as a “dar 
ing anarch” and “disciple of discord”; Mendelssohn's 
Variations Serieuses figured as an exacting test of 
a pianist’s musicianship, and Brahms’ compositions, 
except his Hungarian Dances, repelled even other- 
wise discerning musical persons with what they 
called his “opaqueness,” his “lack of melody,’ and 
the ‘“muddiness of his orchestration.” 

Imagine the sterile field in) which Jlenderson 
worked then, and compare it with the musical area 
of today, and you will realize how many changes 
he has lived through. Read his earlier articles and 
put them side by side with his present critical writ 
ings, and you will appreciate how keen and under 
standing a commentator he was then, and how sym 
pathetic and broad-minded a student he is of present 
day conditions and productions, 

Through all the mutations, he labored also as teach 
er, lecturer, program annotator, composer, magazine 
essayist, and writer of books. He never lessened his 
interest in or enthusiasm for music; he never lowered 
his standards ; he never lost faith in the practical use 
fulness, dignity and ethical importance of his pro 
fession. 

At the birthday dinner given to Hlenderson by his 
brother critics and newspaper men last week, the 
foregoing facts were emphasized, and tributes were 
paid by the speakers also to his unfailing integrity, 
fair-mindedness, and before all things, his courage. 
Ile was not afraid to censure in words “‘as hard as 
cannon balls,” nor to extoll rhapsodically with the 
incense of awe-struck praise.” 

None of the writers who spoke in eulogy of Hen 
derson failed to mention his masterful command of 
english, which he uses with the authority of a scholar 
and the grace and brilliancy of a virtuoso of the pen. 

All honor to Henderson. He is an outstanding 
critic, a potent force in contemporary music, a gentle 
man, a humanitarian, and an adornment to journal 
ism in general and the critical craft in particular. 

Many more years to him, of full mentality and un 
decreased power with the quill. He is the last of a 
brave band who pioneered nobly and whose legioned 
like New York probably never shall see again. 

eRe 
Stamford, Conn., December 192 
Dear Variations : 
Could you call three policemen on one beat triplets? And 
if one was off his beat, would you call him st 


I) 
a nd 

John A. Selby, in the Kansas City Star, is setting 
a good example to other writers of music pages in the 
inland daily papers. He not only makes his columns 
newsy, but also fills them with anecdotes, pithy com- 
ment, and terse sidelights on the personalities of the 
artists. The Kansas City Star is to be commended 
both for employing Mr. Selby and for giving him 
plenty of space and all possible leeway. 

nem, 

Two startling items (John Selby, author) from 
the Kansas City Star of November 22: 

A village project, namely a series of recitals by the 
American Songlore Society, has a new way ot collecting 
its fee. Instead of selling tickets, it exacts an “exit fee. 
Their programs will include presentation of a number of 
American cowboy songs, and this department is absolutely 
sure that unless the songs are denatured, the exit fee will 
be collected almost from the first of the concert... . 

Perhaps there were some in the audience that heard 
Rachmaninoff’s magnificent recital last Wednesday who 
failed to notice one remarkable fact. The composer-pianist 
smiled at least three times, something that has not hap- 
pened often, at least in Kansas City. 


nme 


Leo Feist, the publisher, confined to an invalid’s 
chair for ten years or so, is suffering physical afflic 


tion that might have killed many another man but 
certainly would have deprived him of high spirits 
and interest in the welfare of others. Not so with 
Leo. Recently he wrote to us, asking whether the 
Neighborhood Music Schools are worthy of a dona 
tion on his part. We answered his letter, and here 
is his reply, in part: 


Corcoran Manor, Mt, Vernon, N. \ December 8 


Dear Variation 
And now | am going to write you something that 
may give you something to write about, something that will 
do good to many who deserve it, need it, and love it 
Wouldn't it be a good idea if such organizations as the 
Neighborhood Musical School, of which you wrote to m«e 
so encouragingly, as well as other amateur organizations 
who cultivate the art of singing, and piano and violin play 
ing, give part of their time to entertain the inmates of 
Homes for the Aged, Crippled, and the Blind, as well as the 
poor | beheve there are some organizations who do ex 
actly this kind ot work. It was brought to my attention 
recently when my attorney's daughter, Miss Frances Gilbert, 
asked me to send some of our piano players and singers t 


the Hospital for Ruptured and Crippled Children up in Har 


lem. It was then that the thought occurred to me, and | 
think it would be a good idea for you editorially to make 
such a recommendation to organizations capable of supply 
ing such a need 

Naturally, | do not refer to professionals, yet see n 
reason why even professionals should not assist in the giving 
of joy to the unfortunate; not that they do not do so, as a 
matter of fact they always do when called upon, but what 
I want to do is to have professionals offer their services to 


some agency, probably the Musical Courier, who could then 
book such artists at the various institutions at a time when 
artists are not engaged, so that in nowise can it interfere 
with their professional activity 

I submit this, old pal, to you for all that it is worth and 
that’s a whole lot 

Of course, | shall contribute to the Neighborhood Sel l 
pursuant to your recommendation 

Sincerely and cordially your 
(Signed) Leo Frets 


We made inquiries along the lines suggested by 
Mr. Feist, and discovered that much work of that 
kind is being done. Of course, the Musica Courter 
shall be only too glad to stimulate further activity 


in the same direction and to co operate with those 
managers and artists willing to engage in such a fine 
endeavor, 

By a coincidence, in the same mail that brought 
Mr. Feist’s letter, we 


received also. the following 











communication, and the picture referred to is. re 
produced herewith: 
NEW YORK TUBERCULOSIS ASSOCIATION 
224 Mapison Avenve, New York, N. \ 
I) 1 
My Dear Mr. Liebling 
We are enclosing a picture of Mr. John Barnes Wel 
singing to a tuber patient at Bellevue Hospita 
the time that the St. Ceceha Club gave it umual concert 
for the benefit of tuberculosis patients at that imstitutior 
Mr. Wells was the tenor soloist on thi casior 
It may be of interest to readers of ir publicat and 
to the triends of Mr. Wells who are subscribers to “Musical 
Courier” to this picture and know of t activity on 
his part Incidentally, it will be a large help to the ius 
ri i nst ihercu { cal i 
clear t In an eat 1 
Vet ere \ 
New York Dube und Ee \ rat 
By | D. Br 
hel | ta H p ta eT ce 
“BROADCASTING HEALTH" IN CIRIST 
MAS SEAL CAMPAIGN 
The first of the Christmas Neal Concerts for in 
ralids occurred recently, at) Bellevue Hospital 
when the St, Cecilia Clib of 100 voices, Victor Har 
vis conductor, sang for tuberculosis patients, The 
Christmas Seal Sale started Thanksgiving Day 
The picture shows a fifteen-year-old girl patient li 
tening to John Barnes Wells, tenor, while he 
“broadcasts health.’ Dr. Dorothy Bell, of the hos 
pital staff, observes the patient's breathing Vod 
ern measures of treating tuberculosis, as advocated 
hy the New York Tuberculosis and Health Associa 
tion (achich sponsors the Christmas Neal sale), in 
clude musical entertainment because it is necessary 
to rest the mind as well as the hody to effect a cure 














29 

Mr. Fritz Kreisler ts n whe 
devote vacation times to is much 
physical effort as they ever W 
work, When he rests, he r ‘ 
camp in the Maine woods, was no exception to the virtu 
general rule 

This odd concept t rest did not appea \ r, t 
the personal guide attached to Mr. Kreisler by the mana 
ment of the camp 

“He no fish; he no hunt,” the guide ¢ mplained ?? 


me $4.50 a day, and all | got to do i it around and lister 
to him play damn fiddle The New Yorker 


mR RR 
Tell me what you do not like in 


you who you are 


November 28 


nusic and I'll tell 


rn RR 
You always can spot a newly hatched Wagnerian 
He stays through all of Lohengrin 


RRR 
America developed few voices fit for grand opera until 
howling about taxes became venet Pelegran 
- RR 
The difference between persons who do not under 
stand modernistic music and say so, and those who 


} 


do not understand it but say they do, is 
difference between truth and hypocrisy 
2 RR 


merely the 


Middle age in artistic appreciation has been reached 
when a person is musically complacent. The young 
and the old have not lost their enthusiasm 

mre, 

Europe may start wars but it also ha 
enough to produce operas by it 

yr Fr FF 


initiative 
OWT) Co mm} Ose! 
this column we asked the 
whereabouts of Alexander Petschnikoff, the violin 
ist. From far-off Missoula, Mont., comes the laconic 
reply: “He’s teaching in Munich.” 
ner, 

Income tax reports are to be simplific d, but the p! it 

of Trovatore will continue to bewilder the publi 


Recently in present 


nrne 
Ridley Park, Pa., November 19, 192 
Dear Variation 
1 cannot resist the temptation to write and tell you 
ot remarks overheard at the recital given by Josef Hof 
mann this week for the Philad i borum, One elder 
woman near me uid Well, Paderooski (1!) play 
pretty well for an old man you know he j ver 
enty. \nother remark made by another woman ir 
front ot mx \ Lose H I i nin BP} 
delphia, but | ha I He for mat year 
Cor t will ite 
I could not but feel u fa when hearing 
these ren irks 
l pret I { have hame ted, but t ( Sf 
remarks at inny enous publ n Tur M I 
CouRLER, | think 
(Signed) 
re Fr PF 
January, we are told. j ‘ | | 
\lontl But how rper tha ae 
oa 
Lite en ol i t 1 1 
| ' 
january when the read the advertisement } 
niudwinter cruise ( tic place u 
yravure picture ol yx ! portin 
the sands of Florida “n 
oft the ie wera | wel fanuatr () 
even mule until thie end al \nr Wiel) ( () 
Is out of town and the res ( ( 
hie wel nw! A ] 
nn 
(i @ Cae 4 1 | ( 
ul 1 i | ( re 
I] ! \ ] | 
cl oli t A { 
‘ I 1 1) 
(; \ 
\ a 
i, R | { ‘ 
( u 7 { 
“ on | ) rit clo | 
I ]y \ t t ( ‘ lec 
could with no ( { 
cluded Schumat bot ( 
zn Rm RR 
Radio al | " e 
patient it the ) , 
we had th eve ) 
( eral radiw ( i ‘ { an ( 
ct 1 ot uly I { ( | 
N. \ 
\ an ad 
Phose 4 ) ‘ | . 
: i 
CNCCI IN any Of t ! ‘ it 
the artists who d 
> Fr 
It is impossible for a musical Wn , 
musical “reactionar to argu r 
one to talk, and one to listen 
- Fr FPF 
Disillusionment is what general] ” , 
a pupil asks the teacher to pl or sin m 
| { 
RD | 
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\ NEW OPERA HOUSE 


imperil their hi 
ton need 
ilso need 
() on the 
ini Phe floor 


Roman 


Vcnue 


e building 


i recital hall, to 
COURIER has writte editorial 
ubject, clamoring tor a new 
Chicago needs a new hall 
musicians who come to the 
iat their work 1 better 
ly the 
recital 
Mist 
ce, are occupied | how 
ical comedies and form 
unment Lhose thea built for other 
suited for 


lal are rarel 


! 
dificult: to create mucl 
teel curtan It is difficult te 


with a back-drop representing the 


tor 


however, 
Outsice 
it We ki 
a a great many other Is know 
r last fall, for a time, musical papers, agen¢ 
persons were besiege 1 by Poo! 
wanted help in finding jobs 
good doctor’s interview was printed on 
7. Sixty days is the limit he sets for him 
or “important new announcements.” We will 
liberal We will give him two whole months 
ad of sixty days, but if no announcement is 
theoming by February 7, 1926, we shall ask to 


TWENTY-FIVE YEARS WITH THE 
PHILADELPHIA ORCHESTRA 
Women’s Committee for the Philadelphia 
a has issued a very interesting volume by 
\nne Wister, entitled Twenty-Five Years 
he Philadelphia ()rchestra Phe book traces 
development of the orchestra from its first con 
November 16, 1900 (which Fritz Schell con 
d, with Ossip Gabrilowitsch as soloist in’ the 
lschaikowsky B flat minor piano concerto) through 
the conductorship of Carl Pohlig and to the magni 
heent band of the present day, under Leopold Sto 
kowsk1 Che book is very carefully prepared with 
numerous documents and newspaper extracts 
among which we are glad to notice a number from 
the Musica Courier—supporting the author’s 
Statements throughout, and there is an appendix 


hals all essential statistics for the entire 
is valuable and interesting reading 





TUNING IN WITH EUROPE 








lhe musical world of France, according to the 
Courrier Musical, 1s al a rage. Anger, and justi 
fied wrath, is gnawing at its very vitals, and why 
Our esteemed contemporary emits a series of rhe 


] 


torical questions, thu 
Mile. Madelaine God 


with th egion of Honor 


M 


“M. Szanto, piani 
Honor! Why? 

“M. Koubetsky 

Honor! Why 

Mme. Maria Ire 

Honor! Why? 

lo this the innocent strang reply: why 
1ot Well, Mlle. Godard is the ster of Benjamin, 
if Jocelyn tame lier own fame, however, 1s “se 
ondary.” Messrs. Boskoff and Szanto “have talent 
M. Koubetsky is “picturesque.” But they are fo 
eigners and don’t play or sing as much Franch musi 
as they ought And as for Mme. Freund—Onh! hot 
rors he is said to have been advertised, once upon 
a time, as ‘‘Maria Freund, of Breslau.” And Bres 
lau “n'est point en Pologne.” 

[here are people who deplore the lack of official 
When one 


See the happiness that these distinction pread te 


distinctions in our art-ignoring Republi 
other countries one has reason to be gratetul tor 

heing spared 

* 

lhere has been a great outery in lengland ever 
since last spring against [pstein’s Rima, the Tludson 
Memorial placed 1) Llyde Park, in which the famou 
modern sculptor has ventured to portray a female 
fiyure not exactly in accordance vith the traditional 
tenets of beauty Phe latest champion of outraged 
convention is the Hon. John Collier, another sculptor, 


ind the press, of course, in an editorial revives an 


old bromide by saving that “the man in the street 
mav not be an ;% critic, but at least knows beauty 
when he sees it,” and then cites Weat “heauty 1s 
truth.” Now as to the man in the street, the musi 
cian knows that he does not alwa know beauty 
when he hears it, and sometimes not until the critics 
low as they may be, have heard it tor him It is not 
likely that his eyes are much better equipped tor the 
conception of new truths than his ears. And unfor 
tunately the citation of Keats is not very apt, lor the 
poet not only said that beauty 1s truth but also that 
“truth is beauty.” And as to truth, Giuseppe Verdi 
omewhere says. that discover it is fine, but to 
nvent it, finer useless it is to argue about art 
+ * 
Phe “serious” music publishing busine mn (ret 
many is improving, strange as it may seem Phe 
ublishers of popular music and dance tunes com 


| 
I 
] 


lain that the gramophone and radio have knocked 
the bottom out of thei ide, especially since the 
lower classes have got rid of their pianos during in 
flation time But the purveyor if classical musi 
find that the recent tightness money has brought 
Standard 
works, and even modern operas and chamber mus 


are in growing demand! It’s an ill wind | 


with it a distinct improvement Of taste 


\s predicted in these clairvovant columns nearly 
a vear ago, the remains of Kranz Liszt will not. be 
transferred to his Hungarian birthplace, but will re 
main where they are, in Bayreuth. The |lungarian 


patriots had overlooked the slight formality of asking 
the family’s permission before making the announce 
ment 

” * 

By order of the Austrian Government an old rule 
that the participants in a performance shall not ap 
pear before the curtain to acknowledge the applause 
has been abolished. Whereupon said performers pro 
tested against this break with tradition, which would 
jeopardize the ensemble spirit, and insisted on re 
maining unseen. 

(N. B. This refers to the actors of the Burgthea 
ter, not to the singers at the ( pera. ) 

xk * x 

In Bavaria, which is alleged to be a republic since 
1918, they still confer the title of “chamber singer”’ 
have just conferred it, in fact, upon [élisabeth Schu 
mann. In whose chamber does a Republican chamber 
singer sing? 

* - * 

What is a Hexolagy? Answer: Wagner’s Ring in 
Manchester. Having seen Methusalah that way 
they’re trying it on Wotan, who after all must have 
been about as old. CaS: 
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REFRESHING, INDEED! 

Ilow refreshing it is to find an artist who does a 
little thinking when it comes to making up a program. 
Here is one that Frances Nash, pianist, played the 
other afternoon at Aeolian Hall: 


I 
Prelude, Chorale and Fugue Cesar Franck 
II 
Suite, op. 14, (Nos. 1 and 2) Bela Bartok 
Montanesa (paysage ) | Dai etaneh - .. Manuel de Falla 
\ndaluza ) 
Violes Claude Debussy 
Minstrels 
III 
Intermezzo, op. 118, No. 6 | 
Capriccio, op 76, No. 2 \ sral s 
Intermezzo, op. 119, No. 4 ‘iheka a 
Rhapsody, op. 119, No. 4 | 
LV 


Andants 


Toccata 


sach-Godowsky 
Saint-Saens 


(aria) 


Now, the usual pianist in playing just that list 
(although as a matter of fact the usual pianist would 
not play just that list) would have begun with the 
ach-Godowsky, following it with the Franck num 
ber; after that the Brahms group would have been 
played and for the end there would have been the 
mixed group, followed by the Saint-Saens, for the 
virtuoso ending. How much better in balance and 
in the matter of sustaining interest is Miss Nash’s at 
rangement. It is evidence of the intelligence that in 
forms all her work. 


A WISE AWARD 


At the manuscript concert held in the Kastman 
Pheater on November 25, a story of which appeared 
in last week’s Musicat Courier, the Lillian Fair 
child gift was presented to A. C. Kroeger, a young 
Rochester composer, who had written the best com 
position among those played. Dr. Rush Rhees, presi 
dent of the University of Rochester, in presenting 
the gift, a check for $100, read the conditions under 
which it was given. They were so remarkable, so 
out of the ordinary, so clearly and lucidly thought 








I SEE THAT— | 











Namiko-San, with Miura in the title role, was given a 
uccessful premiere in Chicago December 1] 

Samuel Chotzinoff and Pauline Heifetz were married on 
Decembet 10 

Eugene Goossens will appear as guest conductor of the 


Boston Symphony Orchestra 


Chicago is to have a new opera houss 
Roland Witte, of the Llorner-Witte Concert Bureau, was a 
visitor in New York last week 


George Perkins Raymond is fulfilling four concert ¢ 


ments within nine days 
John Coates sails from England December 19 and is due in 
New York December 28. 


\rthur Middleton has appeared in) Mendelssohn's Elijah 
ihout three hundred time 
Germaine Schnitzer has just given a series Of SIX plane 


recitals with great success in London 

Kemilio A. Rozas’ artist pupils are in demand as concert and 
opera soloists 

Rodman Wanamaker has acquired the so-called Swan 
Stradivarius violin 

Baroness Von WKlenner heard the National Anthem sung in 
her honor in a Japanese school 

Christiaan Vronides conducted the first performance ot his 
oratorio, The Holy Trinity, at Holy Trinity Chapel 
New York 

\shley Pettis invites American composers to send him 
published or unpublished piano composition 

Charles M. Courboin, Belgian-American organist, arrived 
in New York on November 20 

Phe first music festival at the new Madison Square Garden 
will he given on Sunday evening, December 20 

\lvin Schroeder has celebrated the fiftieth anniversary ot 
his public career as a solo cellist 

The Women’s Committee for the Philadelphia Orchestra ha 
issued a volume by Frances Anne Wister entitled 
Twenty-five Years With the Philadelphia Orchestra 


Oscar Saenger and his opera class gave an operatic perform 
ince for the Technical School for Girls 
Leopold Godowsky’s recitals in Egypt were a 

success 
Willem Van Hoogstraten 
an additional two years as 
Symphony Orchestra 
Pouishnoff, Russian pianist, has 
from an usually successfully continental tour 
von Schillings’ dismissal as conductor o 
National Opera has aroused unanimous protest 
Kight hundred members and guests attended the Decembe: 
12 mustcate of the Mozart Society of New York 
Kdward Rechlin was presented with a purse containing gold 
on the completion of twenty years’ service as organist of 
Emanuel Lutheran Church of New York 


tremendou 


contract to 


the 


signed a 
conductor of 


has rematt 


Portland 


Leff returned to England 


the Berlin 


Max 


Arnold Schonberg suffered a relapse and recently had to 
undergo a second operation 

Jennie Beach (Regneas artist), after an appearance in 
Harrisburg, received nine concert engagements 


\ dinner was given for W. J. Henderson, music critic of 
the New York Sun, in honor of his seventieth birthday 


MUSTCAL COURIER 
out and expressed that the essential portions are re 
produced here. 

Herman LeRoy Fairchild, a professor at Rochester 
University, gave the fund to that University to be 
held in perpetual trust, “the annual income to be 
made an annual gift in recognition of the creative 
spirit in art and literature. This fund is established 
as a permanent memorial to the lovable personality 
of Lillian Fairchild and her appreciation of all things 
beautiful and good.” 

The late Lilian Fairchild was Professor Fait 
child’s daughter, and her birthday was the twelfth 
of November. The deed then goes on: 

“The income of the fund to be presented as a free gift, 
at each twelfth of November, to the resident of 
or of the immediate vicinity, who shall have produced within 
the previous year the most meritorious and praiseworthy 
creation of art, poetry, or literature of the imagination 

“The award never to be a matter of competition, or in the 
nature of a prize, or following any manner of previous sug 
gestion, encouragement or announcement; but to be in 
recognition of the spontaneous work or product of the 
dividual. There shall be no restriction or conditions of sex, 
age, race, color or language 

“The gift is not to be awarded to work in 
politics or religions, as those terms are commonly under 
stood, but is to the spiritual as distinguished from the utili 
tarian and the conventional.” 


Rochester, 


e m 


any science 


The following suggestions are included: 


“The committee is discover, each year, the creativé 
product which most recognition This is often 
modest, retiring and elusive. The standard of relative merit 
should not be placed too high or so as to rule out all pro 
ductions. The gift should be awarded, if possible In the 
rare case when the committee is unanimous in the opinion 
that nothing within the scope of the gift has been produced 
in Rochester during the previous year which deserves public 
recognition, then one-half of the year’s income shall be added 
to the principal, and the other half shall be presented to the 
Art Department of the Drexel Institute of Philadelphia.” 


to 
deserves 


This is so sane, liberal and ideal a way of reward 
ing good work that is done without the thought of 
reward, we commend the idea heartily to anyone 
who may be thinking of presenting a similar reward 
he committee works secretly and the recipient of 
the gift is not informed of his selection until the last 
moment. The reward by consent of 
child was made this year 
concert. M1 
selection to receive the iit until Dr. 
him to the platform 


Professor Fatt 
on November 25, at the 
Kroeger was absolutely unaware of his 
Rhees called 


ed 





rv Chahapin will organize h 
lor a t 
Marton ‘Talley is now 
4 ppicu 





coast to coa tol 


Loretto Symphonic Hlustration, a New Work by 
Wassili Leps 








On December 18, 19 and 21, the Philadelphia Orchestra 
Leopold Stokowski conductor, will play Wassili Leps’ Loretto 
Symphonic [illustration for orchestra. This will be the first 
production of this work in public anywhere 

The heading of this article announce i new title for a 
musical composition Where vho or what Loretto 
There is the celebrated shrine at Loreto in tal whi Va 
upposed to contain the house in which the Virgin Mary wa 
horn, carried there across the sea by angels from somewher 
n Dalmatia, where it had been for several centurte 

In the United States a great American was born in rett 
a very small town in the ghany Mountam nthe 
of Pennsylvania He tudied must wil st 
from the priest, an inmate of the old monastary there, whicl 
Va founded by Prinz Galitzen Hh first |e 1 he had 
ma little reed organ which also had to be used in the pari 
church, and it therefore had carricd mm the hou 
of the young music student to the church and back. La 
when this boy was a student in chemistry he used his mu 
cal knowledge to help pay some of hi x pense y pi 
piano lessons, an instrument he had learned to play be ‘ 
the organ. He also wrote some little pie for piano wl 
he had published and which he used for his pupils; some 
these are still in use In the course of the year thi 
man—whose name is Charles M. Schwab became the g 
tec] master and built himself a beautiful estate im that 
mountain region near the town in which he wa " 

During the war Mr. Schwaly o1 nm cam 
Willow Grove Park, where {or at 1 
me of the best musical organizat en symp 
a well as popular concert Mr went ther ti 
peak, and an immense crowd was present, but he did 
thing else besides delivering one of hi mous speech 
conducted the orchestra Wa ] Lep Va there vit 
usual aggregation of symphony player ind he handed 
haton to Mr. Schwab, who went into action 1 i tatu 
way, as if he had been accustomed to conducting orchestra 

Later Mr. Leps when on a trip in Europe, met Mr. Sch 
wain, and the result this composition, writt luring: the 
ummer of 1924, illustrating the charm per ili 
really great American wh and alwa vit 
interested in everthing that 1s good and wutiful im rau a 
vell as all the art Phi Npositiar ! 
movements, and illustrate tomeal events an cen 

cerning Loretto. The work is scored for full orchestra and 

called Loretto because of the 1 ition the little town 
ears to the great man who ts the ibject tf composer 
endeavored to illustrate 

James Wolfe with Rubinstein Club 

The first private concert of the Rubinstem Clu thirt 
ninth season took place in the Grand Ballroom tl 
Waldorf-Astoria on December 10 1} lul part f the 
program, under the efficient leadership of William Roger 
Chapman, musical director, included tet iricd selection 
giving evidence of its splendid training, execeller ces and 
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Two More Years for Van Hoogstraten 
/ Musicar Ct iE} 


Portland, Oregon.—Conductor Willem Van Hoog 
straten, who is doing great things with the Portland 
Symphony Orchestra, has just signed a contract to 
remain as its conductor for two years after the end 
Plans already under 


of the present season way 
call for a much larger number of concerts in the 
regular series next winter. (Signed) J. R.O 








Godowsky Is Successful in Egypt 
(Sp ul Cable t the M ar Cort 
Cairo—The recitals given here within the last 
ten days by Leopold Godowsky have all been at 
tended by tremendous success. He was universally 
proclaimed the greatest pianist who has ever visited 











this city. The hall was completely sold out to the 
last inch of standing room at each recital. His 
managers expect to arrange for several extra ap 
pearances. (Signed) P. C 
More Honors for Pouishnoft 
(Special Ca t Mi AL ' 
London.—Leff Pouishnoff, Russian pianist, has 


returned to England from a continental tour which 
was a series of unchallenged successes. Following 
his Rome recital, he was immediately engaged as 
soloist with the Augusteo Orchestra and also for a 
return recital, as well as for return appearances at 
Milan, Vienna, Genoa, and other He 











cities was 
the first pianist of rank to tour the British broad % 
casting stations and this tour was so successful that 
he is engaged for a second one beginning this week 
He also has orchestral engagements at Birmingham 
and several other British cities A long European 
tour for 1926-7 is already booked. He is sailing for 
his second tour in America on December 31 
c.§s 
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program, which contained for the most part violin mu 
that is away from the beaten path, yet interesting, The 
doubt as to th pl ire by applauding the 


stically } ghout ] uurse of the 


tencr eft no 
most enthusi 
A fine recital by hin 
HARro_p 
recital, on December 6, brought 
in our midst, to the Playhouse, 
lence Dur cours¢ 
twelve Schumann 
yvven Waldsteimn 
t of no mean 
by his inter 


farold 
where 


her piano 

a newcomer 
greeted by a ver arge aud ing the 
tay Mr. Morris was heard in the 
Symphoniques and part of the Beeth« 
all of which disclosed him as a pian 
hose musical appreciation 1 eC 
ability. 


nded 


PAULI 
aulist Chorister vere heard in their annual pr 
a Hall. December 6, by a goodly gathering 
Uptown Civic C¢ 
of the 


r ( HORISTER 


t Orchestr 
CERT SERIE 
l-arranged and popular Uptown 
meerts at the Arcadia Auditorium goes on 
December 6 pre unm had as soloists Olga Samaroff and 
| ] and the baritone greatly 

artistic he 


unabated 


mWaveure 


ving of thei 


Au Revo 
yhn McCor 
ith one of the finest song 
at the Auditorium, Decem 


ind most enthusi audi 
corded a beautifully chosen 


macl uid tare 


Asti¢ 


KIMI Hawi 
! opramn vell known in the Middle West 
in Kansas City home, 
mball Hall, Dec« 

nee. Heard tor the purpose of this review 
ntribution, Ritorna Vincitor from Verdi's Aida, 
closed a voice of sufficient power to be 
and of quality in all its register 
nd f appearance were other qualities 
of her program most enjoy 
and Arthur Culbertson, who brought thi 
Chicago, should give her a return date, as by her 
the operatic aria she proved herself an uncom 
rn Chicago would like to heat 
Another singer appearing on the same program wa 
Deacon, a former Chicagoan and now of Kansa 
has improved greatly, as demonstrated in In 


where she makes her 


mber 7, before practically a 


beautiful 
ink tage 


ade the balance 


d never, one that 
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Hanna Butler, distinguished 
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On this occasion Mr Butler pre 
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mond, soprano, who offered 


Nida; Hi: wold Hammond, 
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from his own pen, and Rhoda 
soprano voice in two numbers 


who sang five songs 
a lyric 


tenor, 
Arinle, who disclosed 

by Tirendelli 

KINSOLVING Mt MorNING 

Braslau was the principal soloist at the third 
Musical Morning at the Blackstone Crystal 
December 8. She earned the full appreciation of 

audience 


SICAI 
Sophie 
Kin olving 
Baliroom, 
the elect 

SoLiitt’s SERIES 

Sollitt’s success 
brought Theodore 
Opera Company, 


EpNA RICHOLSON 
The second concert of 
ful series at Kimball! Hall 
Ritch, tenor of the cago Civic 

citalist 


Edna Richolson 

December &, 
as re 
AMERICAN Ce Notes 

The last of the series of Saturday musicales for 1925 
took place December 12 at Kimball Hall, when the _ pro- 
gram was furnished by Adolf Weidig’s Ensemble Class 
Movements from the Beethoven quartet in E flat, Mozart E 
flat quartet, the Arensky and Godard trios, the Schumann 
Fantasie, Stuecke, and two Brahms were presented 
by artist-pupils with Mr. Weidig’s personal cooperation. 

Hans Muenzer, of the violin faculty, has returned from 
a successful tour with the Muenzer Trio 

Students of the West Side Branch of the Conservatory 
gave a recital, December 9, at Lyon & Healy Hall 

Helen McHerrin, pianist, pupil of Allen Spencer, has 
igaged for the piano department of the Sioux City 
School of Musi 


(JEORGIA 


SERVATORY 


songs 


heen el 


KoOBER 

Genevieve Hodapp, a gifted artist-pupil of Georgia Kober, 
was heard in piano recital at Sherwood Recital Hall, De 
cember 8. In a well built program, which comprised Bach, 
Mozart, Beethoven, Chopin, Schubert-Ganz, Strauss, Schytte, 
Burmeister, MacDowell, Palmgren, Debussy, Scott, Grainger 
and Grieg, Miss Hodapp showed the result of the fine train 
ing received at the hands of Miss Kober, who may justly 
take pride in the accomplishments of this young pianist. 
Miss Kober played the second piano part of the Grieg A 
neerto, with which Miss Hodapp closed her pro 
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building class of the MacBurney Studios gives 
December 10 was an 
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representative of this paper 
up solely of modern Russian songs 
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December 17, 1925 

Ruth Williams, soprano, sang On the Georgia Hills ( Rimsky 

Korsakoff), and A Dissonance (Borodine.) She was fol 

lowed by Frank P. Geimer, baritone, who rendered 
Tschaikowsky’s The Pilgrim’s Song; then, Reba R. Studen 
mund, soprano, in The Nightingale ( Alabieff) ; Earl J. Stults, 
baritone, in Another Little Hour I Begged (Gretchaninoff ) ; 
Carrie Wackerbarth, soprano, in Cui’s Dusk Fallen and Gret 

chaninoff’s Snowflakes; John N. Payne, tenor, in The Dew 
Drops Glitter (Rubinstein) ; Louise Wainscott, soprano, in 
Over the Steppe (Gretehaninoff); Eleanor Lamerton, in 
Song of the Shepherd Lehl ( Rimsky-Korsakoff ), and When 
Nocturnal Shadows Gliding (Alphersky); Ruth Brooks, 
soprano, in Burning Out is the Sunset’s Red Glow 
( Balakireff), and Cradle Song of Death (Moussorgsky) ; 
Ross A. Wise, tenor, in Romance (Ipolitoff-Ivanoff) ; Paula 
Schleter, soprano, in Oh, Come to Me (Balakireff) and Oh, 
Twine No Blossoms (Gliere); Ina E. Hubbard, contralto, 
in Oh, Thou Billowy Harvest Field (Rachmaninoff), and 
Whether Day Dawns (Tschaikowsky) ; Helen Berninger, s¢ 
prano, in Hushed the Song of the Nightingale (Gretchanin 
off) and Lilacs (Rachmaninoff), and Leola Turner, soprano, 
in Over the Depths of the Sea (Gliere), and All the Bells, 
the Little Bells (Gagrinofsky). Lack of space makes it im 
po sible to review such a long but Interesting program, so 
cach participant is associated in words of praise. Their work 
reflected much credit on their able mentor, Thomas N. Mac 

Burney 


Noves 


Of the large number of artist-pupils of Prof. Sa and Mime 
Jella Gorsky, none is more brilliant than Anastasha Rabin 
off, beautiful dramatic soprano who 
has just returned from successful appearances with the San 
Carlo Opera Company. Her successtul debut with the San 
Carlo Opera forces resulted in many engagements in addi 
tion to her long list of previous bookings. In January Miss 
Rabinoff will be presented in concert at Orchestra Hall 

Jack Rothblat, another advanced Gorsky student (one of 
the fine men singers of the Student Prince Company), 
recently appeared as soloist for the Fine Arts Artistic Club 
He also sang at the opening meeting of the board of directors 
of the Mount Sinai Hospital and at the Beth-El Temple, dis 
closing his ¢ xcelle nt baritone voice, as well as inte lligence to 
the great delight of the audience. He is much in demand 
for musicales and club concerts 

Martha Rowe was one of the 
South Western Temple, November 
December 1; Athletic Club, December 5. She is also en 
gaged for a church position at the Beth-El Temple In 
April, Miss Rowe will be presented in concert at Kimball 
Hall 

Ruth Sokol, who possesses a charming fresh and attractive 
voice, scored success at the Hebrew Institute, November 6; 
at the Maywood Culture Club; November 15; Dramatic 
Society, November 22, and Bnai Brith Club, November 29 
She also broadcasted for the KYW station, receiving many 
words of commendation and prais« 
Rubin was soloist at the 


Gorsky Vocal AND OpeRATIC Scoot! 


possessor of a voice, 


soloists at the 


Fullerton Hall, 


successful 


Folkets House, Novem 


Re becca 


ber 8; at the Conservatory of Arts, November 14; Russian 
Self Aid Society, November 15, and at the Shenhofen 
Women’s Club, November 29. She presented a program oi 
pleasing variety, displaying a voice of unusual timbre and 


rare sweetness. 

Pearl Feldman, another Gorsky pupil, will be soloist at the 
Self Advancement Club, December 20. 

The Gorskys’ pupils are constantly in demand throughout 


Chicago and suburbs, and are successful wherever they 
appear 
Marion Axtice McAFEE AT PRIVATE FUNCTION 

When Mrs. William E. Sparrow, Jr., gave a musical-tea 
in her home in Evanston (111), on December 9, Marion 
\lice McAfee, concert soprano, furnished part ol the pro 
gram It would be difficult to tell which song was ap 
preciated most, as all were enthusiastically received. Each 
number was delivered with a wealth of expression put into 
the meaning of the words, and there was a continual flow 


of beautiful tone. From the first note of Harp of the Wood 
land, by Martin, Miss McAfee held her audience entranced 
And when she concluded with Night, by Brown, there wa 
a storm of applause, which would not subside until she gave 
an encore, A Brown Bird Singing, by Wood. Miss McAfee 
is a popular young artist and is much in demand 


Nott 


Knight MeGregor, who is playing the part of Schubert 
in Blossom Time, has been in Chicago taking lessons with 
and teacher, Herbert Witherspoon 

Linderman presented her cast of players in ¢ 
Christmas pageant, The Mistletoe Bough, assisted by Cecile 
Barnett, danseuse, and Elizabeth Post, lyric soprano, at < 
reception and tea, December 13, at_ the Edgewater Beacl 
Hotel. The guests of honor were the faculty of the Chicag 


Cricaco MusicaL Court 


his friend 


Fannie B i 


Musical College, the Women’s Press Association, the Alhe 

Arts, and the Poetry Lovers of America 

Jertha Kribben, pupil of Leon Sametini, played a violit 
recital in Aurora (Ill.), on December 2, and another at 
Decatur (111.), December & 

Olga Gates, for several years a student in The Vorce 
Department, has just been engaged by the Shuberts for 
their coming production of Genevieve, with Mi Gjates in 
the title role 

RupotpwH ReEvuTER SOLOIST WITH ORCHESTRA 
\fter two seasons of concertizing abroad, Rudolph Reuter 


has returned to Chicago a more brilliant pianist, as was 


evidenced at the ninth program of the Chicago Symphony 
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Orchestra, December 11 and 12, wherein Mr. Reuter ap 
peared as soloist Always a well equipped and 
pianist, Mr. Reuter was one of Chicago's most popular and 
busiest artists, but since his European stay he has broadened 
his already fine art until today his playing is of the virtuos 


artist 


ty px There was fire, vigor and brilliance in his inspiring 
rendition of the Strauss Burleske for pianoforte and 
orchestra in D> minor The listeners were not slow i 


Was a pianist of first rank, and then 
enjyoyiment 


num 


recognizing that here 
enthusiastic approval left no doubt as to. their 
Seldom has applause been more justified, as the Strauss 
ber had expert handling and thereby proved a most 
ful addition to the orchestra’s repertory. Earlier in the pri 
gram Mr. Reuter was heard in a novelty, De Falla’s Nights 
in the Gardens of Spain, and though his rendition of it could 
not have been improved upon, there little opportunity 
for the pianist. It truthfully be that Mr 
the biggest hits of the 
The purely orchestral portion of 
the Italian Symphony of Mendel 
Mora, by Holst, and Glaz 

k major. 


success 


Was 


can said Reuter 


scored one ot season 
embraced 
Sut 


the program 
an Oniental 


Valse de 
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two weeks’ en 


WOK 


MUHLMANN SCHOOL ot 
\dolf Muhlmann’s vocal students members of 
opera are much in demand for 
ments and church positions. Ruth Olt 
with the WLS station and 


class 
had a 
with 


gagement tation 


The Tribune radio reviewer wrote: “Let's mention Ruth Olt 
whose flexible, resonant, pure toned soprano voice, made a 
‘passage’ (Announcer Kay's expression) from Mozart 
Magic Flute, a recommendation for the artist as an exponent 
of the classical school.” Helen Ornstein is engaged as lead 
ing contralto at Temple Mizpah, to replace Berte Long, wh« 
was called to Tampa ( Fla.) 
Busu Conservatory News lrem 

Emerson Abernethy, baritone, and Elsic \lexander 
pianist (Mr \bernethy), both of whom are member 
the Bush Conservatory taculty, left this week for a trip to 
Vancouver (B. C.), for the holidays. While on the coast 
these excellent artists will give several concerts, returning 
to the conservatory on January 4, for the opening of the 
classes after the Christmas vacation 

rhe first rehearsal of the Bush Conservatory chorus, which 
will sing the Stabat Mater at the second of the three concert 
to be given this season by the Conservatory Symphony 
Orchestra, was held last Thursday evening, under the dire¢ 


tion of Edgar Nelson 

Mrs. ( R. Steimfeldt, a degree student of the Bush ¢ 
servatory School Music Department, is substituting at the 
New Trier High School as teacher of music appreciation 


Graduates of the Public School Music Department of 
Bush Conservatory have recently sent some interesting pro 
grams of their work to Lyravine Votaw, director of the de 
partment, showing the extent of their work Fred Hale, 
music supervisor of Iron River, Mich., submitted a compre 
hensive program covering the work of two choruses, the 
high school band and orchestras, all of which are under 
his direction. Viola Nipp was invited to send two choruses 
composed of her pupils to the recent convention of the 
Northern Illinois Music Association Junior 
and senior pupils of the School Music Department vi 


Teachers’ 





New Trier High School last week to see the work done in 
this famous school under Mrs. Homer FE. Cotton. Mr 

Cotton, who is also on the Bush School mu faculty, is 
nationally known among music supervisors for her work 


member of the board of 


National ( 


Pupn 


She is a 
Supervisors’ 


In music appreciation 
directors of the Music 


Concert Tour FoR CLIPPINGER 


onterence 


Mabel Pense, coloratura soprano, one of D. A. Clippinger’s 





artist-pupils, will make a concert tour through the South 
during the holiday season 
CARL CRAVEN StUplOo ACTIVITIE 

Genevieve Irvin, sopran ng oa program before the 
Matinee Musical Club of Rensselaer (Ind.) December 14 
Bernice Taylor, soprano. is engaged a loist for a special 
Christmas program, December 20, at Irving Park Lutherat 
Church. Frieda Kieldsen has been engaged as prima donna 
of Meet the Prince Compan Charles L. Hutzler, ba 


a oloist for the Allerton Club, December 12. Claire R 
oprano, was special soloist at a convention, Saturday evening 
it La Salle Hotel All are artist-students from the Car 
Craven Studio ir NETTE Co 


Some of Mabel M. Parker’s Ideas on 


Teaching 


Edith B. Green, fifteen year old soprano pupil Ma 
M. Parker, was selected to sing the lead in the operetta 
Sylvia, given on December 10, 11 and 12, at the Vare 
School, Philadelphia. Miss Green's tone work proves the 
value of early vocal training that is done with understand 
ing and care Miss Parker calls attention to the fact that 
many famous operatic stars of the past and present.made a 
pronounced success at a very early age. among them Mali 
bran, Pauline Lucea, Louise Kellog Melba. Patti, Chr 








tine Nelsson, Schumann-Heink and Geraldine Farrar. S 
a list of world famous artists. Miss Parker helieves, shou 
dispel the doubts of those who still d ippr ( nae. 
value early training for the voice 

Miss Parker, in teaching, endeavors to set free the il 
powers by recognizing singing as a soul impulse ekin 
an outlet for expression. “As the mind is the source: } 
states, “let us make that our starting point Those wl 
art has stood the test have reflected th insight in their 
voices, realizing the dynamic power of such visioning. The 
voice cannot express anything greater than the nget il 
think so we do well to adopt those princinles of lofty cor 
cept identical with the principles of the fine art of living 
Tone manifests some element of the singer, so it is nee 
sarv to throw open the mind to the true and construct 
and close our mental doors the tinsel and counterfeit 
Quality that expresses true spontaneity is the tcome of 
high ideality. To have command of the voice, one must 
master over self 

“The voice that is emitted with freedom is a proof that 
the singer is gaining mastery over fear and self consciou 
ness. The release in the voice is the result of the release 


from mental limitations. Inspire the pupil wit 





courage and the tone expresses a new power heln him t 
understand what it means to give graciously The result 
is sweeter warmth of tone quality, a hannv, exuberant 
joyous spirit, manifest in lightness and brillianey With 
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Lectures will be given by prominent representatives of the 
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‘(HUGHES 


Management of EOWIN HUGHES, 340 W. 89th St., New York 
Steinway Piano Duo-Art Records 


VOCAL INSRTUCTION 

135 W. 80th St., New York 
OSEPH Tel. 4386 Trafalgar 
Consultation only by 


appointment 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Nevins 1091 401 Knabe Bullding, New York City 


ASCHENFELDER 


Vocal Studios 


42 West 69th Street, New York 
Telephone 3616 Endicott 


JOHN A. HOFFMANN, Feaor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, N. Y* 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, wnder your baton, was excellent. 
“*(Signed) Ernst Von Dounanyt.” 


WALTER MILLS 
BARITONE 


3 East 47th Street 
Phone 6257 Murray Hill 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 


Management: R. E. Johnston, 1451 Broadway, New York City 
Personal Address: 164 West 79th St., N. Y. Phone 9666 Endicott 


December 


z~-<=o 











L 
oO 
U 
I 
s 














New York 





ROBERT PERUTZ 


VIOLINIST 
M. DICKORE 





Cincinnati, Ohio 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
65 East 54th St., New York Telephone 6747 Plaza 


For terms apply: 











Mme. HELENE SAXBY 


(Paris—London—Dresden— Weimar) 
Pianist, Composer, Ensemble Work 


Repertoire, Concert, or 
Endorsed 





Highly successful in preparing Pupils for 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, ete 
by Clara Novello Davies, as her Southern representative. 

Member of Key Club, N. Y 


504 S. OREGON AVENUE TAMPA, FLORIDA 
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BLANCHE MARCHESI 


SINGING ACADEMY—— 


202 rue deCourcelles Paris, France 


LOUIS BACHNER Voice 


Teacher of Schlusnus, Karin Branzell, Laubenthal and many 
other leading European Artists. 


Assistant Teacher: CURTIS V. CRELLIN Berlin W. 15, Konstanzerstr 82 


Pianists Prepared 
WAGER for Public 
Appearances 


3 Ave. Sully Prud'homme (Qual d'Orsay) Paris vii, France 





























ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 


will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for infcrmation of any 
sort, which will be gladly furnished without 
charge by envempentente or in personal in- 
terviews. 


Milan office of the Musical Courier, 
of Durini, 31 


Telephone 10-346 





(Carl Fischer, New York) 


Two songs, by Charles Sanford Skilton rhe titles are 
Departure and The Sea Lands.-—These are very expres 
Sive songs with accompaniments so brilliant and well 
developed that they are in the nature of 
phonic settings of the poems’ moods. Works in modern 
vein though not excessive, and fine, serious conceptions 
Mr. Skilton should be proud of them, and so should 
America 


almost sym 


Straussiana, for voice and piano. Arranged by Estelle 
Liebling Chis is a very brilliant, difficult and effective 
waltz song suitable for voices of the high coloratura type 
here is a simplified writing for voices of limited range, 
but the music is still difficult and will be possible only 
for accomplished singers. 

My Beloved Nina, words and music by A. Buzzi-Peccia 
(his 1s a Spanish serenade of a very characteristic color 
Che tunes are very good and the accompaniment brilliant 
\ well made and effective song that will appeal to sing 
ers. 


(White-Smith Co., Boston) 


Thou, Bethlehem, anthem, by F. Leslie Calver \ 
brilliant work with a splendid Hosanna at the opening 
and an equally fine and effective close [It is an anthem 
that is sure to be welcomed by choirs everywhere 

O Little Town of Bethlehem, Anthem, by H. L. Harts 
An anthem with several solos and violin obligato. The 
tunes are simple and pretty and the entire work sure in 
its effects. It is easy and well written 


(J. Fischer & Bro., New York) 


Rush Hour in Hongkong, by Abram Chasin.—A diffi 


cult piece of piano jazz. Very good! 

A difficult and 

Che idiom is original 
It is altogether an 


Etude Appassionata, by Abram Chasin 
interesting octave study for piano 
the writing harsh and very effective. 
unusual piece of music. 


( Ascherberg, Hopwood & Crew, London) 


Melodie in E, by Rachmaninoff, arranged for cello by 
by W. H. Squire.—A beautiful piece of music and it 
makes a splendid cello piece 


(Chappell & Co., London) 


A Border Home, by M. F. Phillips; The Dawn Has a 
Song, by M. F. Phillips; Pals of Yesterday, the song of 
the British Legion by A. C. Mackenzie; Song of the Lit- 
tle Folk, by Eric Coates; Friendships, by Hermann Lohr; 
It’s a Year Almost, by Hermann Lohr; In Late Septem- 
ber, by Lois Barker; Wings, bv Guy d’Hardelot; In Quiet 
Country Places, by Guy d’Hardelot; The Song of the 
Homeward Bound, by R. ©. Clarke; Pour Toi, by Charles 
Gordon; Some Crimson Rose, by Aileen Vernon; The 
Sphinx, by Bernard Rolt; The Rose and the Musk, by 
Roger Jalowicz.—These are all songs of a more or less 
popular nature. For convenience they have been num 
bered: (1) is a vigorous out-door song of great merit; 
(2) one of these joyous things in 12-8 time—it 1s not par 
ticularly joyous; (3) a fine march; (4) a lullaby, quite 


pretty; (5-6 Hermann Lohr can be terribly disappoint 
ing—these songs are better than most but they are not 
Lohr's best by any means; (7) Lois writes her own 


words, also her own music, both are soft—very soft; 
(8-9) Guy. d’Hardelot also can be terribly disappointing; 
(10) Clarke is a bully composer—a manly man for men! 
(11) a ballad with a refrain that does not quite come off; 
(12) a very good little song with a melody of much ap 
peal! (13) a humorous song with a tune that is a fox 
trot very good, one of the best of its kind! (14) a very 
excellent short ballad which should become popular 
Melody in C for violin and piano by Howard Talbot 

A simple melody of moderate difficulty and a good deal of 
charm 


(Society for the Publication of American Music, New York) 


Sonata for harp and piano, Carlos Salzedo; Sonata for 
violoncello and piano, Aurelio’ Giorni; Trio for piano, 


violin and violoncello, Frederic Ayres.—It will cause 
reneral regret that the publications ot the Society for the 
P ublication of American Music this year, and sometimes 
in past years, have been by foreign born American Not 


that there is any prejudice against the foreign born, but 
that native Americans would like to feel that their own 
children could be found in open competition musically 
superior to the foreigner The selections of the Society 
are made with absolute openmindedness and fairness. It 
anything, the sympathy leans in the direction of the na 
tive composer. But when compositions are submitted 
and the works of the foreign born Americans are mani 
festly superior to those of the natives there is nothing 
for the Society to do but to accept them and hope for 
improvement in future years in our own output 

his year the works published are of the highest merit 
Chev are all three of them real works, really useful, and 
likely to be played hat, after all, is the final criterion 
If works published are never played one can hardly teel 


that their publication was very evidently useful But 
here we have three works of importance. The Salzedo 
composition ts an extraordinary work trom every point ot 
view and one may safely predict its sure success. The 


Giorni sonata is a valuable addition to the literature, al 
ready large, of the cello, and it has an alternate printing 
for viola which may prove useful. Finally the Ayres 
work is finely melodic and vigorous, and has a certain 
character that makes it sound, to the ears of this reviewer, 
American. It is very brilliant. It is a work that ever 

American must be proud of. And it is a work that 
ought to be played. It ought to be played without any 
push or pull on the part either of Mr. Ayres or of the 
oe iety for the Publication of American Music. And 
if it is not so played, there will then be some reason to 
talk about prejudice—and it will not be nice talk 
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SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 
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CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 


University of Kansas 





Lawrence, Kansas 


J. FRED WOLLE 


ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 
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LYMAN ALMY PERKINS**~ 24... 


Conductor “Choir Ensembie Society,” Pittsburgh, Pa. and ‘Valley Choral Club,” New Kensington, Pa 
New Kensington—Mon. and Thurs.—Alter Bullding. 
Pittsburgh—-Tues., Wed., Fri., Sat.—502 Cameo Theater Bidg 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 157 rue du Veuraewry, st. Picsnaninn Paris 
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DAVID - HUSSEY 


HARP -i- VOICE 


Phone: Riverside 4122 Studios: 2904 West 92nd St., N. Y. 


San Francisco Conservatory Music 


ADA CLEMENT and LILLIAN HODGHEAD 
Co-Directors 


Special Engagement of ERNEST BLOCH 


3435 SACRAMENTO STREET 











SAN FRANCISCO 


MACBETH 


Chicage Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN Mic CORMACK 


EDWIN SCHNEIDER, Accompanist 
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Direction D. F. McSweeney 








565 Fifth Avenue New York 
Renansitcdle Piano Used 
CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 
From Covent Garden, London, Formerly conductor Metropol 
Metropolitan Opera, New York, itan Opera, New York, and 
etc. Available for Opera, Con European theaters. Coach to 
cert and Oratorio. Mme Adelina Patti, Calvé, 
Also VOCAL TUITION Nordica and other celebrities 


Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 











Bassi & Cannonieri 


General operatic and theatrical 
bureau 
(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 


Telephone 10-345 
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FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Amelite Galli-Curci Says: 





THE AMBASSADOR—NEW YORK 
Dear Mr. Proschowsky-- February 23, 1923. 


Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
and use new beauties in my own voice. It is with a feeling of great satisfaction that I recommend to you those artists and 


students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully yours, 
AMELITA GALLI-CURCI. 


74 RIVERSIDE DRIVE, NEW YORK CITY 
————————— 
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ANN ARBOR, MICH. 











ANN Arpor, Micu.—Charles A. Sink, manager of the 
University School of Music and the Ann Arbor concerts, is 
convalescing at his home after a several weeks’ illness. Dur- 
ing his incapacity his duties have been ably administered 
by his assistant, Margaret Crittendon. 

Phe Ann Arbor concert season was opened on October 
15, when the New York Symphony gave the program. Of 
significance was the fact that two members of the University 
School of Music Faculty appeared as soloists, Guy Maier, 
who gave a magnificent rendition of Liszt's IE minor con- 
certo, and Palmer Christian, who played the organ part of 
the Saint-Saens concerto. 

On October 20, Guy Maier and his wife, Lois Maier, 
appeared in a joint invitation recital under the auspices of the 
ocal chapter of the Mu tig Epsilon Sorority. 

An important feature of Ann Arbor’s musical life is the 
weekly organ sedeada which are being provided by 
Christian, University organist. These recitals take 


eries oF 


Palmer 


place each Wednesday afternoon and provide a distinct cul 
tural asset for the thousands of University students and 
music lovers in general. In addition to these recitals. Mr 


Christian has a heavy schedule of 
of the country as well as a large 
students 

Phe first number 
which are 


recitals in various parts 
class of advanced organ 


of Faculty Twilight Recitals, 
a month on Sunday afternoons 
October 25, when Mrs. George 
B. Rhead, pianist, and the University School of Music 
Quartet, consisting of Mr. and Mrs. Samuel P 
Pauline Kaiser and Ora Larthard, provided the 


in the 
about 


series 
given LWI1Cc¢ 


each season, took place on 


String 
Lockwood, 
program 
In the absefce of Musical 
is spending several months in Europe in travel 
the Choral Union is being conducted by Mr 
member been tried out by James 
voice department during Mr. Moore’s absence the 
musical directorship of the school temporarily 
placed upon Albert) Lock piano depart 
ment 
Pheodore 


Director Earl V. Moore, who 
and study, 
Christian, 

having 

Likewise 

has been 

head ot the 


Harrison, head of the voice department, has a 


class overflowing and a large waiting list clamoring for 
admussion Other teachers similarly situated are James 
Hamilton and Nora Hunt. In the piano department both 
Mr. Lockwood and Guy Maier, as well as Mrs. Rhead and 
various other associate teachers, are bus ily engaged. In 


tact the same conditions prevail throughout the entire insti 
tution G 
Activities at the Cornish School 
Phe Cornish School in Seattle is having its usual busy 


season. In accordance with its policy, along with the regular 
study there are trequent faculty recitals and student re 
citals This year, for instance, though the school year is 
not two months old, Jacques Jou Jerville, of the yocal de 


partment, presented a number of his students in recital on 


November 27, including Herbert Bartlett, Roy Young, Ken- 
neth Combs and Oscar Shaw, tenors; Wallace Ferguson 
vaaritone), and Kdwin ¢ Cook (basso-cantante ) An 


Hamilton of the 





PRIZES AND SCHOLARSHIPS 


[The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note. ] 


The Society for the 
(Chamber) Music 
nom de plume to 
\ve., New York 

Philadelphia Exposition—$3,000 for opera in Eng- 
lish to be submitted before March 1, 1926; $2,000 for 
symphony, $2,000 for ballet, pageant or masque, $500 
for choral suite of three or four numbers, to be sub- 


Publication of American 
Manuscripts should be sent under 
William B. Tuthill, 185 Madison 


mitted before April 1, 1926. For further particulars 
address Henry S. Fry, c/o Sesquicentennial Ass’n., 
Independence Hall, Philadelphia, Pa. 


Hoch Conservatory of Frankfort—2,000 marks 
($500) for a chamber music work for strings. Com- 
positions must be submitted by December 31, to the 


Hoch Conservatory, Eschenheimer Landstrasse, 4, 
Frankfort, Germany. 
Dayton We —— Choir—Three awards, amount- 


ing to $500 for the best a cappella compositions for 
( 


ehorus of mixed voices by an American composer. 
Contest closes May 1, 1926. Send manuscripts to 
Mrs. H. E. Talbott, Callahan Bank Bldg., Dayton, 
Ohio 

National Federation of Music Clubs—$1,000 for 
symphony or symphonic poem; $500 for choral for 
mixed voices; $500 for three-part chorus, women’s 
voices, medium difficulty; $100 for song by woman 


American com- 
1926. Address 
Holly Drive, 


composer; $100, cello solo. Open to 
posers. Competition closes October 1, 
inquiries to Mrs. Gertrude 2273 
Los Angeles, Cal. 

Serge Korgueff—Violin scholarship in Boston Con- 
servatory of Music. Competition in December. De- 
tails on request. Address Prof. Serge Korgueff, c/o 
3oston Conservatory of Music, 250 Huntington Ave., 
Boston, Mass. 


Ross, 


Chicago North Shore Festival Ass’n—$1,000 for 
orchestral work by an American composer. Scores 


must bear motto, accompanied by sealed envelope con- 
taining name of composer, with corresponding motto 
on outside. It must not exceed fifteen minutes in 
performance and must be submitted before January ie 
1926, to Carl D. Kinsey, 64 East Van Buren St., 
Chicago, II. 
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other early recital was that of Elizabeth Choate, violinist, 
pupil of Peter Meremblum. Meremblum himself has just 
completed a series of five historical sonata recitals. De- 
cember 11 the School of the Theater presented the famous 
pantomime, L’Enfant Prodigue, to be repeated on De 
cember 19, 


Westward Trend of Music Indicated by 


Gradova’s Program 


It seems that the famous cry “Westward ho!” 
through the continent some seventy-five 
resound again in a more harmonious 


which rang 
years ago 1s to 
way in the realm ot 

l 


music. From Middle West to Pacific West new musica 
and artistic forces are being generated Che music of the 
open, music given under the magic of stars, is gathering 


collectivities mm California. preluding perhaps the birth ot 
a new attitude to music, more natural and less artificial; and 
perhaps under our very eyes this birth is occurring, for a 
new music is coming from the great West, a music 
genuinely “new,” that is unaffected by past European tradi 
tions, than any heard so far. 

Gitta Gradova, the brilliant and audacious young 
who, a couple of years ago, gave us a veritable 
revelation in her interpretation of Scriabin, at, least 
to think so. For she featured in the program which she 
played December 13, in Aeolian Hall, the first performance 
ot three works which have all been conceived beyond thi 
traditional line of our Eastern States. 


morc 


pianist 
musical 


seems 


Among these was a prelude composed by a young girl 
from Chicago—Ruth Crawford—who heard for the frst 
time one of her works performed in public. She is said to 


be one of the most gifted of the young American-born com 
posers, and her several preludes for the piano reveal a nature 
ot exquisite sensitiveness as well as great intensity, 

Henry Cowell, whose name is already known to many, 
was born in San Francisco. A practically self-taught man, 


he is slowly building an entirely new type of music, which 
though retaining for the present much of the tonal sense ot 
old, is at the same time bringing in features which really 
put music on an entirely new basis of understanding 


rather than struggling in a small compass in an effort to 
invent, forms which are absolutely ‘original,’ he is trying 
to revitalize the very approach to music—which is of cours« 
the only source of real originaltty 

DD. Rudhyar, though a European by birth, 
identified with California, and has composed there all his 
works. At least he claims that what he wrote before 
absorbing the life of the New West, lacked the real spirit 
of futurity and was still depending on European ideals 
which to him is the very opposite of a compliment, so thor 


has become 


oughly Americanized he has become Paul Rosenfeld in 
the December Dial dedicates his entire Musical Chronick 
to the study of Rudhyar’s latest works, his series of 


Moments, of which Gradova played one at this concert and 
will play several more at her New York 
He considers constitute \merican 
tremely fascinating, full of vital power and at the time 
of mysticism. And to him Rudhyar continues the work 
which a Scriabin started, but in the spirit of the New World 
Gitta Gradova ended her program with a group of Scriabin 
pieces. From Russia to California it seems a long distance 
Yet strangely enough East and West seem to merge in a 
common inspiration. Perhaps in both 
see the beginning of a really new music, a music free from 
Europeanism The ultra-modern composers of Europe 
whose works roused so much sensation during those last, few 
years, were after all not so “new,” for after a few attempt 
at doing but too often the contrary of what they had been 
taught to do in their old world conservatories, they are now 


second appearance 


those to real music, €X 


Sale 


source ot cases we 


gently coming back to the old fold and worshipping at the 
same old shrine of tonalism and classicism 

But from the virgin West stretching from Chicago to the 
Coast perhaps a new spirit is revealing itself And we 
must free ourselves from centuries-old prejudices in order 
to listen to those songs of the new generation D. McG 


Wildermann Institute Notes 


The Wildermann Institute of Music feels keenly the lo 
inflicted upon it through the death of Hermann Spielter, 
who was one of the prominent composers and 
the music world. Mr. Spielter accepted a 
faculty the beginning of this 
terested in the achievements of 
tor, Mary Wildermann, and a 
attended the funeral services at 
Church on November 13 

Three new departments 


teachers in 
place on the 
deeply in 
Phe dire 
faculty 
Funeral 


season and wa 
this institution 
delegation of the 
the Camphell 


} 


have been added to the curriculum 


of the Institute since September They are the Aestheti 
Dancing (Daleroze Eurythmics) conducted by Nelly Reu 
schel of Europe, holder of the professor's diploma from 
Jacques Daleroze himself; children’s art classes for young 
students from the ages of six to twelve years, in which 
drawing, painting and modeling from plasticine are taught 


by Louis Dougherty; elocution and dramaties. So large has 
heen the enrollment, and it is still increasing, that an annex 
in the Wistaria, St. Marks Place and Nicholas Street, 
St. George, as well as an old home on Fort Place have 
heen acquired to take care of the classes Recently 


new 


large 


a class of students was taken over by the Institute in the 
Bronx and the same branches are being taught as at th 
main center in St. George The studios are at Melrose 
Court, 398 East 152nd Street, known as the Hub of the 
Bronx 

A recital and class work demonstration will be held in 
January in Morris High School auditorium 

DR. CARL’S MOTET CHOIR 
(Continued from page 7) 

Bach's Passion, Haydn’s Creation and Saint Saéns’ Christ 
mas Oratorio 

In addition to these works, some motet or selection from 
an oratorio is given at other services of the church, so that 


no Sunday without notable musical 
being heard. There are also organ solos on the 
modern 72-stop instrument that has recently 

Finally it must be added that Dr. Carl ha 
and organ music during all these years so that his church 
now has one of the finest libraries in the country. Dr. Carl 
has done a valuable work with his Motet Choir, as he ha 
with his organ school, and much credit is his duc 


passes some offering 
] | * 

plendid new 
installed 


collected choral 


peen 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww. with a VERITABLE MASTER IDEA 
HENRI ZAY 


behind them. See “The Practical Psy 
chology of Voice,” pub. G. Schirmer, 
which is a Complete Vocal Method 
Studio: 30 West 72nd St. 


Phone 1457 Endicott 


DEANE DOSSERT 


TEACHER OF SINGING 
1204 Carnegie Hall 





Tel. 


ARTHUR J. HUBBARD wnst8itiou 


Vincent V. Hubbara 
Acstetante Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 
Soprano > 
Studio: 145 West 55th St., New York Tel.: 


Circle 0737 








1787 Circie 








Associate Teacher with 
ESTELLE 
Karwenine BELLA MANN LIEBLING 
Specializes in Voice Placement 


Studio: 200 West 57th Street, New York. Phone Ciecte 3560 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St., N.Y. - = - Phone 14 1452 Trafalgar 


MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 


VIRGINIA 


LOS: KAMP 


Teacher of Singing 
Studios: 127 West 78th St., 











ETHEL WATSON 


USHER 


Coach - and - 
Accompanist 
Phone: Susquehanna 3135 


EDGAR 


STILEMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y- 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy Monday morning, 

Sight Singing Tuesday 
Friday morning. 

Musicianship daily 


Concert 


rN. Y. 





Thursday evening 


evening, Tuesday and 


Children’s Classes daily. 
Advanced 


Course Friday. 

EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 6551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 
charge. 

With the facilities at the disposal of the Musicat Covnime 
it 1s qualified to dispense information on al! musical subjects, 
making the department of value. 

he Musicat Couniza will not, 
intermediary between artists, 
will merely furnish facts. 


All communications should be addressed 
information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 





however, consent to act as 
managers and organizations. It 

















STEINWAY PIANO 


AHIER 


World’s Famous Contralto 














134 W. 95th St., N. Y. 


OSCAR 
SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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VARDI MUSIC SCHOOL 


' ty 666 Me 


VITA 


: ae 


Hall Studio 


LAURA DE WALD-KUHNLE 


VOICE and EXPRESSION 


ulture Opera coach 


402 





Studio, Room 503 
PRESSER BUILDING, Philadelphia, Pa. 


Telephone : Rittenhouse 9774 
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STORY & CLARK aN 
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PIANO COMPANY 
173-175 N. Michigan Ave. 
( hicago 


33 West 57th Street 
New York 
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MINNEAPOLIS, MINN. 











LYRIC SOPRANO 
METROPOLITAN OPERA CO. 


Management: R. E. Johnston, 1451 Broadway, N. Y 











GALLI-CURCI 
SCHIPA 
LHEVINNE 
SEDANO 
TIBBETT 





Management 


Gvais %&. Salter 


527 FIFTH AVE., NEW YORK 














opening of several 
weeks, the musical 

ir to outdo any of 

be mentioned Mrs 

I t ourse¢ composed en 
attractions « I rst magnitude. John 
happily on November 


rmack aneied ‘thi cour sé 
ompletely filled house, 


at the Lyceum Theater 
erflowing to the stage. cnjoyed to the utmost the art and 
autitul you } Irish bard \ typical McCormack 
offered and many tras demanded and gra 
usual, ethcient 


1] artisti 


proxgran 
is] was the 


Schnei 


cellist, gave 


(‘ONCERI 
symphony 


the third 


en, al 


¢ ly seconded 

tra, offered delightful program b with 

dramatic int retation of Wagner’s Flying Dutch 
hnat for orchestra, op. 19, and 


pezinning 


the other numbers on. the 

the second part having been as 

She displayed her beau 

uccessfully in Bruch’s second 

vas recalled enthusiastically 

She added th extra numbers to 
mpaniment of husband 

V ERBRUGGHE 

opening was the initial concert of the 

Quartet, November 11, at the Ma 

1 of Mus Thi tring quartet has become 

ical assets of Minneapolis, and the city feels 

tring quartet of the first rank for its 

of Henri Verbrugghen, first violin, 

violin, David Nichols, viola, and 

) | Robert Schmitz, the French 

ity, the quartet availed itself of hi 

operation gave a delightful eve 


vere 


linist 
y iolin 
many 


STRING QCQUARTET 
au pic 1Ou 
string 


music 
POPULAR CONCERTS 

1 “Pop” concert November 15, brought Gounod’s 

Mireille, Albumblatt by Wagner, Canzonetta 

1 the A flat polonaise by Chopin, all three 

hestrated by Henri Verbrugghen; the prelude 

wantcina and the ballet music from 

oloist was Florence 

violinists and teachers now 

Viotti’s concerto No 

with the delight 

added several ex 
offerings 


rky's Khe 
Queen of Sheba Phe 
of the most popular 
Minneapoli She played 
wr, and earned a great 
Recalled many times, she 
the recipient of many floral 
“Pop” concert, November 22, had a Slavic 
Beginning Goldmark’s concert over 
it brought the andante, The Fj from 
undinavian symphony; Glinka’s Kamarinskaya, 
) Russian songs, and closed with a spirited 
Dvorak’s Slavonic Dance No. 1 Gitta 
in-American pianist, was the soloist, and 
with her performance of the Rach 
mcerto. It was piano playing of the 
and the was not slow in recog 
illed enthusiastically many times, she was 
retire until she had added three extras 


AND 


success 


with 
ords, 


ation 
mor ce 


audience 


Sor AND B 
ind were ever welcome 
they gave a matinee and 
and appreciative audience at the 
the band offerings there were 
Moody, cornet solos by William 
ind duets by George ( and 


var} 
when 


arey 


Notes 

oprano, appeared in artistic re 

in’ Church, November 10. She was ably 
William G. Shaw, violinist, and Mrs 

accompanist GS 


Bowen, 


Sunday Symphony Society Resumes 
lecember 13, at the Theater, Broadway and 
Street, the Sunday Symphonic Society began its third 
concerts, under the general direction of its 
lasiah Zuro, who is also conductor for the organi 
For the past two seasons the home for this orchestra 
Criterion Theater, but owing to the large crowds 
attended the concerts a greater seating capacity was 
n sary Walter Hampden has graciously offered his 
theater to Mr. Zuro. There are a few changes in the pet 
onnel of the orchestra, Drago Jovanovich, for one, having 

wen replaced as concertmaster by Leon Trebacz 

rhe programs will be offered to the public twice a month 
I mainder of the season—the same type of program 
formerly, with many new American works being given 
opportunity for first hearing. Concerts will begin at 
from the regular musical program there will 
hort address on music and art by prominent 


Hampden 


the re 


Easthope Martin’s Last Song 

greatly shocked when a_ recent cable 
ondon announced the death of Easthope Martin, one 
nd’s foremost composers and a musician whose songs 
geviencnes into America and have found their 
on the programs of most of our distinguished singers 
Martin bad: that rare gift of lyric beauty in his melodies 
distinguished him from most of the songwriters of 
'y his death a great talent is lost. The last song 
ote was entitled The Holy Child, a Christmas 
nu the words of Martin Luther. The song has met 
with unusual favor and no doubt will find its way to many of 

the holiday programs. 


usical circles were 


Ljungkvist Studio Activities 
On the evening of November 30, pupils of Samuel L jungk- 


vist gave an extensive and interesting program of songs in 
the Music Hall of Upsala College, East Orange, N. J. Those 


De cember 


Wilhelmina Fishke, 
Selections by French, 
Scandinavian composers 


Follmer, 
Krueger, 


were Elsa G 
and Norma 
German, Italian, American, and 
featured. The young singers received well deserved 

audience. The thorough training of 
these students under the care of Mr. Ljungkvist was evident 
in tone production, assurance of style and fine delivery 
Mrs. Samuel Ljungkvist gave excellent support at the piano 


participating 
Olga Johnson, 
were 
applause from a large 


Zoellner Quartet in Series 

recognized musical or- 
Zoellner Quartet. 
well. Each season 
concerts at the 
best attended 


One of the few internatior | 
ganizations located in Los Angeles is the 
This group is well known in Europe as 
they chamber mus 


Biltmore, Lo 


vive a eries ot! 


Angel 


which are among the 


THE ZOELLNER QUARTET 


« 


ensemble evening 


\merican 


en their 
n important 
offerings as the pia quintet o ne) 1s nd the Two 
quartet by Joseph first concert 
of the presei eries took place t sitmore m, ) 
vember 2, 
Nearby 
a chamber 
inaugurated a 
laremont, which will be follow vy an 
Diego, commencing in January 
The Zoellners also conduct the 
Conservatory, which they 
Ihe conservatory’s faculty again is of the 
school has maintained, and includes among Joseph 
Zoellner, Jr., in the piano and cello departments; Joseph 
Zoellner, Sr., Amandus Zoellnet Antoimette Zoellner, 
Arnold J. Gantvoort, formerly dean of the Cincinnati Col 
lege of Music, in harmony, composition, counterpoint, sol 
fege. Albert E. Ruff, voice irrar’s voice 
two years and teacher and coach of Anna Case, 
ziu, and many other pron nt singers \ 
twenty-two instructors is { meet the 
tandards. 


premiet 


Serenade 1¢ 


cities are ipporting and having 
series n November 3 the Zoellner Quartet 
series « | ICer at Pomona College 


ther series in San 


Zoellner 


years 


activities of the 
four 
high calibre the 


toundes ome ago 


others 


violin ; 


specialist for 
Anna Fit 
faculty of 


most exacting 


New York Conservatory Recital 

\ recital was pupils of the New York 
Piano Conservatory and Affiliated Arts on De 
cember 4 The following pupils presented the program 
Mary Scott, Lucy Hall, Stewart Roge Beatrice Shave n 
Frederick Sturz, Martha Westlake, Virginia Randolph, 
Suzanne Martin, Dorothy Wahlberg, Margaret Gronert, 
Harry Otto, Virginia Sturz, Helen Behrin er, Ruth Ray 
nor, Elizabeth Hod France lye \nnette Westlake, 
Ruth Cooper and Arthur Zepp hey were assisted by Elle 


Devery, 


given by pian 


School of 


reader, 


ice: Britt Not New 


Horace Britt, cellist, ha ven with th Iman Quartet 
since its organization It was a ship of memory that 
the Musical Courtrs a | ] ror led anothet 


in the pr 


mad 
cellist 


sition thi 


OLIVER SMITH 


TENOR 


300 Fine Arts Bldg. 
Harrison 6267 


Chicago 








Now Touring 
ENGLAND 
FRANCE 
GERMANY 
AUSTRIA 
ITALY 


PRINCESS 


TSIANINA 


INTERNATIONALLY FAMOUS 
INDIAN SOPRANO 


Available in America after April 2nd, 1926 


Co-Artist with Cartes WAKEFIELD 
CapMan, American Composer-Pianist; 
or single engagements 


TSIANINA Mg§t., Steinway Bldg., 113 W. 57th St., N. Y. 
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Greater NEw York Musica AND Dramatic CLUB 

Elizabeth G. Black, founder and president of the Greater 
New York Musical and Dramatic Club, offered much to in- 
terest her audience at the November 18 gathering held at the 
Ampico Studios. Charles Tamme presented the Choral of 
the Greenwich Village Historical Society in a Stephen Foster 
Night. Piano and vocal male quartet and other 
items made up an interesting program, in which the partici- 
pants were Irene Archer, Rose Helen Stuhlman, C. Bryce 
Little, and the splendid male quartet. Mrs. Black’s govern- 
ing idea in this club is that of wider education. 


S( rhe Ss, a 


Kriens’ EpucaTIONAL AND CoMMUNITY WorK 
Christian Kriens, founder and conductor of the ‘Kriens 
Symphony Club (New York), 125 men and women, also 


conducts orchestral societies in Morristown and Plainfield 
New Jersey. The Morristown Orchestral Society gave con- 
certs on November 25 and December 2, with Genevieve Mc- 
Kenna, soprano, as soloist. The Plainfield Symphony So 
ciety's December 7 concert had Edgar Schenkman as violin 
soloist. Works by Rossini, Meyerbeer and Kriens were per- 
formed in Morristown; Beethoven, Mendelssohn, Tellam, 
Suedessi and Tschaikowsky were on the Plainfield program. 


McMicuHaet Reciran at Wurtiitzer AUDITORIUM 


Myrtle Louise McMichael, who has studied with Salva- 
tore Avitabile, was the recital giver at the December 6 Wur 
litzer Auditorium affair. She sang songs by European and 


American composers, winning success through her enjoyable 
and personality. 

Must 

The December 8 recital, Washington Irving High School 

auditorium, brought vocal and instrumental numbers, per 

formed by Edna Frandini, soprano; Edward Albano, bari 


VOIc¢ 


STupENTS LEAGUE RECITAL 


tone; Louis Sugarman, pianist, and Samuel Polonsky, vio- 
linist, with an address by president J]. Fletcher Shera. The 
next affairs occur December 27 in the same hall, and Janu 


ary 5 at Washington Irving High School. The League has 
as its praiseworthy object the assisting of young music stud 
ents to appear in public, and to enjoy good wholesome musi- 
cal fellowship. 

AND LANE 

The Fraternal Association of Musicians of New York 
held its monthly meeting at studio 810, Carnegie Hall, pre 
senting a varied program. Mabel L. Robeson, soprano, sang 
Secchi, Rasbach, Gardner, Tirindelli, Dunn, Ganz ; 
—_ and You, composed by her teacher and ac 

Edwin Walker. She was compelled to respond to 
several encores, Mr. Walker sharing honors. 

Lewis Lane, a young artist-pupil of Edwin Hughes, sur 
prised the audience with a virile rendition of piano numbers 
embracing every conceivable type of composition, including 
Chopin, Mendelssohn-Liszt, MacDowell, Lund, Huss and 
Schumann-Godowsky. He was the recipient of a double 
encore, 

A rising vote of thanks was accorded the artists, 


Tut A. M. Hears Roseson 


songs by 
also The 
compe inist 


as well 


as Mrs. E. Bronx Southwick, chairman of program 
FLORENCE HoLLAND AND Lots Beacu Recital 
Elizabeth Kelso Patterson’s pupils, the Misses Holland 
and Beach, shared in the November 18 recital at this teach 
er’s residence-studio. The soprano sang artistically, repeat 
ing La Folletta, as well as two songs by Clara Edwards. 
Miss Beach was in good voice being heard at her best in 


Ungeduld (Schubert) ; Harry Horsfall was at the piano 


MARGUERITE Porrer’s OPERALOGUES 

Marguerite Potter gave two operalogues within a week 
in the Board of Education Lecture Course—December 7, 
Faust, at Pilgrim Hall, and December 10, Martha, at P. S 
165. These were illustrated by stereopticon views and arias 
on the Victrola. 


NEw 


a new oratorio by Chris 


VRIONIDES PRESENTS ORATORIO 
November 29, The Holy Trinity, 
tian Vrionides, was performed at Holy Trinity Chapel, New 
York. The choir, consisting of eighteen Greeks and Rus 
sians, was directed by the composer, and the outstanding 
impression was that the work had decided merit. 


MUSICALE 


gave its opening musicale, 
Aaron N. Ornstein 


Associatep Music Teacuers’ LEAGUE 


oe. GM eee 
Hotel Des Artists. 


formed 
at the 


The newly 
November 29, 
is secretary. 

NEw 

A series of recitals and musicales is planned by the New 
York School of Applied Design in its beautiful gallery, on 
the ground floor, corner Lexington avenue and 30th street 
It is notably artisic, the walls covered with water-colors, and 
200 people. 


LEXINGTON GALLERY MUSICALES 


it seats 


Kwast-Hodapp in Demand Throughout Europe 


Mme. Frieda Kwast-Hodapp, noted German pianist, is 
having one of the busiest seasons of her career, and cer 
tainly one of the busiest among contemporary artists. She 
began it with two London recitals on September 24 and 
October 2, the success of which has been recorded in these 
columns. Appearances in Rotterdam, Amsterdam, The 
Hague and other Dutch towns followed, her first appear 
ane October 24 at the Concertgebouw being in the nature 
~t a sensation. She played there a second time on Novem 
ber 4, followed by three other reappearances in Holland. 

Mme. Kwast-Hodapp was the soloist at a Berlin Philhar 
monic concert under Furtwingler on October 29, and, after 
filling engagements in German cities and in Ziirich with the 
Tonhalle Orchestra in November, she proceeded on a Scan 
dinavian tour, which began in Stockholm on November 26. 


Then, after two more Berlin appearances, she goes south 
to Italy. Some of her dates after the new year include the 
following: January 7, Fiume; 10 and 12, Milan; 16, Rome; 
18, Genoa: 26 Bremen; 30, Brussels; February 3, Diissel 
dorf: 8, Munich, 16, Berlin; 18, Dortmund; 20, Gelsen 
kirchen ; 22, pede 28, Rotterdam; March 3, Amster 
dam: 5, The Hague; 12, Paris; 18, Berlin; 22, Prague 


To date there are forty- -one dates booked within six 
months, and demands for more are reaching her agents day 
by day. 


MABEL M. PARKER 


VOCAL STUDIOS 





TO THOSE 
whose desire it is to attain a clear comprehension of the vitally interesting study of singing. 
The ethics of this art are incalculably high. My aim is to present the ideas that will 
elucidate and illuminate such principles as will urge students to a higher and more glorious 
expression. 








1714 Chestnut Street, Room 406, Philadelphia, Pa. 


Telephone Evergreen 916 
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way through from fundamental tone production to the peak of an outstand- 
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have been prepared for the concert and operatic stage by Maestro Papalardo 
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WILSON LAMB AND HIS EXCELLENT CHOIR OF NEGROES 
1/1] of these singers are pupils of Mr, Lamb (seated) and many are singing in public with 
success, 





JOHN DOANE, 


who teaches every weekday acith the reeption of Monday 
tmong his artist-pupils are Varjo Squires, contralto; 
Varie Kempley, soprano from California, and Anna Turkel, 
contralto, whom he is preparing for her New York debut in 
Town Hall on January 3 He will accompany her at the 





piano at that time He accompanied Esther Dale, another 
pupil, at her Carnegie Hall recital on November 9 Vi 
Doane has charge of the music and is organist at the Church 
of the Incarnation, New York, where his choir is ea ception 
ally fine and includes Esther Thiede opranos Mary Allen 
contralto; James Price id James Ntanley, baritone 
(Photo by Edwin Townsend.) 
MILDRED FAAS 
n Stuart, Fla., where she made such a successful appearance 
in March that a re-engagement resulted The soprano will 
hegin a long concert tour the middle of January 
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Pauline Taylor 
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Vilan and other 
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1 PATTISON 


extremely busy season which Lee Pattison, of the piano 





NATHAN IT. REINHART, The 


MARIE MILLER. concert pianist and accompanist, at the Soeur Du Mont team of Guy Maier and Lee Pattison, has been booked for, 

: Npring, Bar Harbor, Me., after appearing in concert at the gives him very little time to spend at his home in Chicago to 

br'p oF the scott pane Josephine Building of Arts. Mr. Reinhart is under the management enjoy the family circle. He is shown here during a happy 
Walmaison . EB. B. Fuller, of the Capitol Attractions, New York. moment with his youngest daughter, Patricia 
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‘ ; JAMES WOLFE, 
| ROSA LOA, hasso of the Me tropolitan Opera Company, u ho gave his first 
soprano, who will be heard with Gigli on the Atwater Nent New York recital on December 14 with marked success ARNOLD CORNELISSEN 
| radio program over station WEAF on Sunday evening, De (Photo © Mishkin.) conductor of the Buffalo Sumphony Orchestra ich opene i 
| cember 27 Viss Low recently sang with the Vetropolitan ite Ath ecudien on November 15 Mu ngee tos | / 
tenor in Montclair, N. J., and Npringfield, Vass 1 recent conductor and Mr. Cornelissen appee dl 
New York appearance for the soprano was at the Biltmore giving a fine performance of the Glazounoff ce / 
Viusicale (Photo by Nickolas Muray.) well known local criti Varu tllou l. vo ented a I 
| Ur. Cornelissen made a fine impression by h vais 1 | 
} glittering performance of the solo part If fernee I 
| musical and crystal clear, his techn wa p and | 
ling, and he playe / rithoa le mperane ila a met hae he : 
} interest He was rewarded with genutnel ontaneou i 
| proval by his heare Wr. Goossens gave the low? unfa I i 
3 | ng sumpathet su ppo 
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EDMUND BURKE f 
| hass-baritone of the Metropolitan Opera, with his teache E 
| Deane Dossert i 
| 
GRACE LESLIE, 
contralto, has been engaged by the old-established Orpheus } 
= Ciuh, of Buffalo, N Y.. as soloist at the March 1 concert - 
| of that organization Other artists appearing as soloists at i 
4) these concerts this season include Frederic Baer, baritone i 
Viss Leslie recently appeared as soloist with the Boston EMMERAN STORBER | 
jpollo Club with marked success and will soon give her first Gatiet ohviie Laken Pe Ey aS RIED ra Oe Se 
Chicago recitai. organizer, 1a-eaneriencing the busiest scason of A selects 
addition to his appearance with the quartet he will be a 
= member of the faculty of the Institute of Musical Art and | 
= has recently been appoimted instructor of the cella at Yale | S| 
= t niversity Vr. Stoel ame to thi 0 f in 1913 with a i 
E well established European reputation both ax a solo and f 4 
semble player, and his associations have always bee f lea 
dist tion and exrceller : 
| | 
| I 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
THE STUDENT ORCHESTRA AT THE CURTIS 
INSTITUTE OF MUSIC MEDAL PRESENTED TO JULIA CLAUSSI 
| This year, as last, there are two student orchestras at the Julia Claussen has had 4 0 heaped upe I mg ; 
: | Curtis Institute of Music under Leopold Stokowski (con on them the presentation of the Christine NS m Med . : 
= 4! ductor of the Philade Iphia Orchestra), who directs orchestral MARIO CHAMLEE Royal Academy of Mu fockholm, of whieh het J ’ = 
= = training at the school. Dr. Thaddeus Rich, assistant con Imerican tenor, who stepped into the role of Vasco da Gama her Prior to recet Mn medal, shou ne acco = 
: certmaster of the Philadelphia Orchestra, is assistant director in L’ Africana on a few hours’ notice, without orchestra on ing pictures, the singer had oe en honore e Wes ae Koy E 
4} of orchestral training. The photographer was able to picture stage rehearsal, on Saturday afternoon, November 22, at the teademy of Music Ludwig Norman Medal and ita Jenny i 
only a small section of the youthful orchestra as the members Uetropolitan Opera House, and scored a great success Lind Medal. In 1919 e was decorated 1 K ( taf jE 
were put through their paces. (Foto Topics, Inc.) with the honoras teavee af Litte aa 
= 
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ATALOGUE 


Artist's 
“Com panion- 
ship” with a 
Kranich & Bach 


One 


HAVE 
known the 
superlative mer- 
its of the 
Kranich & Bach 
Piano 
long 

with the utmost 


for 80 
that it is 


pleasure that I 
look forward to 
a season's use 
of, and compan- 


ionship with, 





such a fine and 
exquisitely 
toned piano, 


VERA CURTIS 


rs Soprano, 

ormerly Metro 

poiitan Opera 
Company 


HE approbation of such an acknowledged author- 
ity justly carries uiquestioned weight with the 


RAN ICH-&-BACH 


ltra-Quality PIANOS 
and PLAYER PIANOS 
23rd St New York 16 W. 125th St 
310 So. Micnican Ave., Cuicaco 
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MEMPHIS, TENN. 











Mempuis, TENN 
gave a unique and interesting recital at the 
vember 5, under the direction of the Cortese Brothers, the 
econd of their season’s Artist Course. The DeReske Sing 
ers gave a splendid program, which included many favorites 
number of new selection The Corteses are being 
ratulated on the excellence of their attractions for the 


Season 


Will Rogers and the DeReszke Singers 
Auditorium, No 


and a 
cong 
DAN ( COMPANY 


ARLO OPERA 


lor the seventh consecutive time the San Carlo Opera 
Company has played a Memphis engagement, each time win 
ning new laurels. November 19 Lucia was sung, with Jo 
sephine Lucchese in the title role Her success was instant 
the large audience recognizing her ‘vocal and histrionic abil 
ty with outbursts of applause The chorus and orchestra, 
under Carlo Peroni, were excellent 

Faust was presented, November 20, 
Marguerite; and Pietro de Biasi, 
Schalker, Philine Falco, Demetrio Onofrei and Eloi Grimar 
Miss Roselle, who is extremely popular here, made an ex 
cellent impression, winning much applause especially after 
the Jewel Song. Carlo Peroni conducted 

1 Trovatore and Hansel and Gretel marked the closing of 
the four performances. Bianca Saroya, as the stately Leo 
nora, was given an ovation, being especially fine in the prison 
scene with Manuel Salazar. The matinee, Saturday after 
noon, was presented with Bernice Schalker as Hansel and 
Philine Falco as Gretel, The audience was enthusiastic, the 
entire warranting much applause. Stella DeMette, as 
gave a delightful presentation, vocally and his 
rionically. Peroni conducted and the ballet added dane: 

Credit is due Mmes. John Phillips and FE. W 
had the management in charge 


with Anne Roselle as 
Mario Valle, Bernice 


cast 
the mother, 


Sturm, who 


BEETHOVEN CLUB 


Day, an annual event in the Beethoven Club, 
November 20, when Mrs. J. F. Hill, pr 
dent, was again honored—this being her eighth year at the 
helm of this splendid organization of over 2,000 members 
rhe first vice-president, Elizabeth Mosby, presided and pre- 
sented to Mrs. Hill an engraved “Life Membership.” In 
vited guests were several of the principals of the San Carlo 
Opera. Rata Present, pianist, was also a guest of honor, 
having been in the city for the past month conducting a 
masterclass in the Bolling-Musser School of Music. Mrs 
EF. Y. Kelly served as chairman in charge of the luncheon, 
assisted by Mmes. Harry Jay, George Powers and Mi 
Matilda Reid. 

Marie Greenwood Worden, director, and Mrs. M. 1 
Roush, chairman of the community singing department of 
The Woman's Evergreen Club, are perfecting plans for a 
great musical Festival in the spring. They will take up 
special choruses and some opera being studied by the Beetho 
ven Club, of which Mrs. Worden is also the director, and 
will invite other organizations to co-operate. 


President's 
was celebrated, 


30LLING-MusseER SCHOOL PRESENTS RATA PRESENT 


Rata Present, pianist, was heard in an interesting recital 
in the Hotel Chisca ballroom. There was a large and ap 
preciative audience. The Bolling-Musser School of Music 
s under the management of Minnie Milligan 
Notes 

Louise Bowen, artist teacher and lyric soprano, gave the 
first of a series of musicales at the Hotel Peabody. She 
was assisted by Heber Moss, Richard Martin and Mrs. John 
Lee 1.¥.D 


Local 


Opera at the Eastman Theater 


The Rochester (N. Y.) American Opera Company offered 
its second presentation of the season last week, giving five 
performances of Madame Butterfly in English and using two 
casts. Earlier in the season Martha was successfully sung 
and other productions are now in preparation. The entire 
production was the work of the twin institutions, the Fast 
man Theater and the Eastman School of Music. Vladimir 
Rosing directed the productions, Eugene Goossens conducted 
Norman Edwards, head of the theater scenic staff, made the 
sets, and Eric Clarke, managing director of the theatr« 
was in general charge The Rochester music critics 
were Guite enthusiastic over the offering. A. J. Warner 
aid in the Times-Union: “The Rochester Amer- 
ican Opera Company has made its first excursion into 
the realm of music drama as opposed to purely. lyric 
and has come off with flving colors. Vladimir 
Rosing in this opera shows his intelligence about artistic as 
well as dramatic productions. He has so planned and 
achieved its execution that his action starts Japanese in 
semblance and stays to the end.” In the Herald Ernest 
Weiss wrote: “The performance was noteworthy for its 
unusual excellence from a musical standpoint. The orchestra 
was composed of picked musicians from the Rochester Phil 
harmonic and their playing and the superlative interpretation 
of Eugene Goossens, the conductor, brought out every shade 
of beauty.’ 


opera 


Not Gunn, But Drake 


In the Musicar Courter of November 26, under the title 
“Proschowsky Pupils Fill Engagements,” the following 
statement was made: “Glenn Dillard Gunn, tenor and teach 
er in Chicago, is filling numerous engagements in the 
Middle West. He gave a recital in Madison, Wis. on 
November 24. and also sings a joint recital with Maric 
Morrisey in Goshen, Ind. He will sing throughout Kansas, 
Michigan and Minnesota.” 

This inadvertent error calls for correction as Glenn Dil 
lard Gunn is not a tenor nor is he a pupil of Mr. Pro 
schowsky. He is a pianist and president of his own school 
in Chicago 

Mr. Proschowsky’s pupil who filled these engagements 
was Glenn Drake, tenor. 


Gigli Sings Carnevali Song 
The 301st Bagby Musical Morning on December 7 was 
thoroughly enjoyed, for the interesting program was pre 
sented hy three splendid artists—Elisabeth Rethberg, so- 
prano; Beniamino, Gigil, tenor, and Alberto Salvi, harpist, 


December 17, 1925 
whom displayed their accustomed fine artistry. Vito 
represented on the program both as pianist 
and composer, Mr. Gigli singing his Come, Love, With Me, 
with the composer at the piano. This song has been sung 
frequently by the tenor and he always scores a hit with it. 


all of 
Carnevali was 





CLEVELAND, OHIO 











CLEVELAND, Onto.—November 24, the Marmeins- 
Miriam, Irene and Phyllis, assisted by Mother Marmein, 
gave a dance recital at Masonic Hall, under the auspices of 
the local Zonta Club 

GALLI-CurRCI 

welcome always accorded Amelita 
quite outgrown the smaller con- 
November 25, at the Public Audi 
been in better form, nor the 
inger in finer spirits, which two facts combined to give 
music lovers one of the most pleasant evenings in 
seasons. Homer Samuels played his usual suave ac- 
companiments and Manuel Berenguer provided pleasing flute 
obbligatos. 


So tremendous is the 
(salli-Curci that she has 
cert halls and appeared, 
torium. Never has the voice 
loc: il 


many 


CLEVELAND ORCHESTRA 
Nikolai Sokoloff chose for his Thanksgiving night pro 
yram, at Masonic Hall, the majestic German Requiem by 
Brahms, for which the Cleveland Orchestra was augmented 
hy the Mendelssohn Choir of Pittsburgh and two soloists 
(;race Kerns, soprano, and Thomas Denijs, baritone. The 
program started off with the Academic Festival Overture 
and then the solemnity Che choir, which has re- 
ceived excellent training from Ernest Lunt, its director, 
ing with admirable tone and phrasing, while the solo 
vices contributed their artjstic bit and Mr. Sokoloff gave 
of the great work that held the rapt attention of 
hreaking 


began 


i reading 


a record audience 


SINGERS CLuB AND Tito SCHIPA 
Club, a local organization of over 100 male 
Van Dyke Miller, began its thirty-third 
Hall, November 27, with Tito Schipa as 
The club presented a delightful program 
of consistently light music, which it delivered in finished 
highly enjoyable style Mr. Schipa was received with 
his usual enthusiasm. Jose Echaniz made a skilled accom- 


panist E. 
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Sturani Pupils Heard 


f course pupils’ recitals are a very necessary factor in 
the life of young singers, but when one is obliged to attend 
many during a season they become more or a matter of 
to the reviewer. However, on December 5, the writer 
heard one that was surprisingly effective from all standpoints 
Sturani was the teacher in question and those who 
rendered the program included: George Esty, Mrs. M 
Bernstein, James Ballestrieri, Ainelia Sanandres, Lillian 
Miller, Ethel Foster, Antoinette La Farge and Lucy Finkle 
All the pupils did extremely well, some showing, perhaps, 
more talent than others, with regard to voice quality or in- 
telligence in the use of their and interpretation, but 
they all that they had been carefully schooled and 
in addition revealed quite Not sang really 
poorly, as is the case in many such recitals. There were 
many professionals in the audience who were warm in their 
praise of the young artists and their stro, who 
the piano throughout the recital 
Esty sang Mirror and Ay, Ay, Ay, displaying a 
voice of good quality which he used with taste. Mrs. Bern 
stein was effective in some Ge rman songs and an aria from 
Boheme; she has a voice of agreeable quality and sang with 
a nicety of feeling. Quite remarkable, however, was _ the 
work of James Ballestrieri, who had only been studying a 
short time, but who sang rather like a veteran; he certainly 
has a future. Talented, Mme. Sanandres, who has 
soprano charm and much resonance, 
was well disclosed in an aria from the Marriage of 
and the (¢ Nome from Rigoletto. In contrasting 
tiveness was the rich voice of Miss Miller in the aria 
and Delilah. Mrs. Foster in two songs by Staub 
added pleasure and showed that she was 
indeed, in her interpretations Miss La Farge, 
possessor of a voice of great power and beauty, sang the 
Suicidio aria from La Gioconda, and Lucy Finkle, who has 
made rapid strides in the last year, closed the well rendered 
program with the aria from Pagliacci, in which she showed 
to perfection the clarity and lovely quality of a that 
should take her far 


less 


routine 


Cesare 


organ, 
showed 


some Pose one 


mae was at 


Creore’ 


too, is 
a coloratura voice of 
which 
Figaro 
ered 
trom 
and 
artistic, 


aro 


Samson 
Spross gave 


voice 


Impressive Debut of Hartmann Quartet 


When the new (Arthur 
first violinist; Bernard Ocke, violinist ; 
man, violist, and Lajos Shuk, made its debut 
in November, the critics all the precision and 
uanimity that had been acquired, very notable in a new 
quartet. Said F. D. Perkins in The Herald Tribune: “Their 
playing belied the shortness of their association. It was 
notably spirited and expressive, thoroughly unified, with that 
effect of mental as well as mechanical unity which marks 
the best quartets.” Olin Downes wrote in the Times: 
“This is the first season of the Hattmann Quartet, yet the 
performances were not those of an organization in the forma 
tive stage. There was balance, euphony, warmth of tone 
and feeling. The members did not play as if they were 
still finding each other out, or undecided in regard to this or 
that nuance or sonority.” The Evening Post critic said: 
“There were warmth and breadth in its playing. Its en 
semble work was excellent, always displaying a fine 
of the composer’s writing.” 

The quartet will give its second concert at Town Hall, 
January 4. Mozart quartet will be played; the first 
quartet by Leo Weiner, a Hungarian composer who won the 
Coolidge prize three or four years ago, and the Goossens 
quintet, with the composer at the piano 


Hartmann, 
Mitja Still 
here 


Hartmann Quartet 
second 
cellist ) 


spoke of 


sense 


George Liebling Busy 
George Liebling, pianist, appeared on the Artist Series of 
Jacksonville, I1l., on December 7. He was splendidly re 
ceived. Mr. Liebling has also filled the following dates: 
December 2, Waverly, Iowa; 4, Faribault, Minn.; 9, Spring- 
field, Ill., and December 10, Monmouth, Il. 
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310 Riverside Drive, New York City Phone Academy 3860 





Albany, N. Y.—Elmer A. Tidmarsh, organist and 
choirmaster of All Saints Cathedral and organist-director 
of the First Presbyterian Church here, on February 1 be- 
gins his work as director of music at Union College, Sche 
nectady (700 enrollment). Mr, Tidmarsh is very active 
musically and his work as the leader of the chorus is par 
ticularly outstanding in metit. 

Ann Arbor, Mich. (See letter on another page.) 

Bar Harbor, Me.—Diana Hayes, a member of the 
Salzedo Harp Ensemble, recently gave a concert here for 
the benefit of the church music fund ae 

Birmingham, Ala. (See letter on another page.) 

Boston, Mass. (See letter on another page.) 

Buffalo, N. Y. (See letter on another page.) 

Chicago, Ill. (See letter on another page. ) 

Cincinnati, Ohio. (See letter on another page.) 

Cleveland, Ohio. (See letter on another page.) 

Columbus, Ga.—Celebrating the fifth Annual Military 
Mass of the garrison on the morning of Thanksgiving Day, 
the personnel of Fort Benning turned out in strength in the 
big gymnasium of that military station. Music for the affair 
was furnished by a combined choir of forty-two, formed 
from the total memberships of The Infantry School Glee 
Club and the singers from several of the churches in the 
city of Columbus. The Reverend Father Joseph E, Moylan, 
of Columbus offered for the occasion the services of his 
specially trained corps of thirty altar boys. 

Annually this Military Mass has been held at the local 
station, having first been celebrated in 1921, Chaplain Len 
nan, who originated the local custom, is soon to leave the 
States for foreign service, and this will be the fifth successive 
occasion of the sort annually arranged by him. 

Unique among church services, this event has become a 
regular fall feature of this section of the country, persons 
coming from long distances to hear the singing. The music 
now used was specially written for this Military Mass, and is 
said # be the only music of its sort in the world. Its com 
poser, Captain George L. King, aia: of Cincinnati and 
of Oxford, England, took the pure Gregorian tones of an 
cient Roman music and vivified them with strains of a mar 
tial character. The result is a piece of work that perfectly 
combined the devotional and the military moods of the occa 
sion, 

Council Bluffs, Ia—A program that excited much in 
terest was given on November 24 at the studio of Maude 

Graham Bell of this city, who gives instruction, with a 
competent group of assistants, in piano, harmony, counter 
point and composition. J. Simmons Davis and Ellen Elise 
Davis, from the Davis Studio of Expression, Omaha, Nebr., 
were the artists who rendered the delightful program, M1 
Davis offering a talk on interpretation. M 

Dothan, Ala.—Charlotte Miller Jameson, soprano, and 
Dwight Anderson, pianist, were presented, November 25, 
under the local management of the Dothan Harmony Club 

? 
3, 

Grand Rapids, Mich. (See letter on another page.) 

Louisville, Ky. (Sce letter on another page.) 

Memphis, Tenn. (See letter on another page.) 

Miami, Fla.—An active season is begun at the Miami 
Conservatory for its fifth year, under the direction of Bertha 
Foster. The conservatory has completed four years of 
interesting endeavor, each year bringing greater work and 
opening new fields. Pupils will again be given the opportu 
nity of studying under instructors selected for their proven 
merits among them Mana-Zucca, Dewing Woodward, 
Elise Graziani, Earl Chester-Smith and Effa Ellis Perfield. 


, 
, 


Minneapolis, Minn. (See letter on another page.) 

Moline, Wis.—Under the auspices of the music de- 
partment of the Moline Woman’s Club, the fifth number 
of the Civic Music Association, Myrtle Abraham, president, 
was given in the high school auditorium before a large and 
enthusiastic audience. Tony Sarg’s Marionettes provided the 
evening's entertainment; and a short varied program that of 
the afternoon. 

Montreal, Can. (See letter on another page.) 

Nashville, Tenn. (See letter on another page.) 

Newark, N. J.—Wailace Hall was the scene of an in 
teresting concert, November 24, when the Chamber Music 
Festival Society presented the Vertchamp String Quartet, 
assisted by Dr. Sigmund Spaeth and Erwin Nyiregyhazi, in 
a program of Nordic music. Particularly delightful was the 
presentation of William Ebann’s Eestasy. 

Portland, Ore. (Sce letter on another page.) 

Philadelphia, Pa. (See letter on another page.) 

Rochester, N. Y. (See letter on another nage.) 

San Antonio, Tex. (See letter on another page.) 

Saskatoon, Sask., Can.—The Woman's Musical Club 
opened its season of study with a program of English Opera. 
Modern French Composers formed the program in Novem 
ber. On October 13, the first of a series of recitals was 
given by advanced pupils of the Lyell Gustin-piano studios 
It was a Bach program. The following pupils were heard: 
Gertrude Broadhurst, Alma Sheasgreen, Helen Roenicke, 
Evelyn Eby, Reginald Bedford and Millicent Lusk. 

Arthur Egerton of Winnipeg gave an organ recital in 
Third Avenue Church on November 13. 

Brahms’ Requiem was sung by the choir of Third Avenue 
Church on November 24. The soloists were Sydney Aird 
Hogarth and Kenneth King. 

Helen Davies Sherry presented her pupil, Gertrude Outh 
waite, in a song recital at the Normal School Auditorium, 
November 28. : 

Tulsa, Okla.— Pupils of William Walter Perry, all un- 
- eleven years of age, gave a recital at the College of Fine 

Arts, November 14. They included Wilma Harris, Ruth K 
Nopper, Billie B. Winningham, Mary B. Evans, Jean F 
Harris, Lydia Beal, Maxine Martin, Thelma Croft, Helen 
Hand, Margenell Elliott, Ruth Conley, Elizabeth Stelle and 
Martha F. Pickens. E. 

Toledo, Ohio. (See letter on another page.) 
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Soprano Chicago Opera 
Management: R. E. Johnston 1451 Broadway, New York 
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FOUR FREE BEROLZHEIMER SCHOLARSHIPS | 
FALL TERM MASTER CLASS 
Dr. William C. Cart Write for New Prospectus 17 East Eleventh Street, New York 
DUNNING SYSTEM ree se is See 
for Beginners 
THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows : — 
MRS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, Hew York City 
MRS. ZELLA E. ANDREWS, Leonard DORA A. CHASE, Carnegie Hall, New HARRIET BACOW MACDONALD 
Bidg., Spokane, Wash. York City; Pouch Gallery, 345 Clinton 13434 Detroit Avenue, Siacesanat 
— Ave., Brooklyn, N. Y. a Winter Season 1925 26, Dallas 
KATHARINE M. ARNOLD, Mad- and Ft. Worth, T 
ison St, Tiffin, Ohio. Arnold Schoo! ADDA C. EDDY, 136 W. Sandusk = — 
of Music. Ave., Bellefontaine, Ohio. Miami, MRS. KATE DELL MARDEN, 61 
Fla., April 14. St. Petersburg, Fla., North 16th Street, Portland, Ore. 
ALLIE E. BARCUS, 1006 College Ave., June 1. Cincinnati Conservatory, 
Ft. Worth, Texas. July 27. “ir waaay PORTER MASON, 
9 orth Street, Dalias, Texas. 
ELIZETTE REED BARLOW, 48 
BEATRICE S. EIKEL, Kidd-Key Col- 
George St., New Bern, N. C. Normal MRS. U. G. PHIPP 53 
classes, 18 Vance Crescent, Ashevitie, lege, Sherman, Texas. Dallas, Tex EN, 1536 Hoily St., 
N. C., July. 1701 Richardson Place, 
¢ IDA GARDNER, 17 East 6th Street 
Tampa, Florida, Nov. and Feb. Tulsa, Okla. Normal Classes. “Noe You oe 940 Park Avenue, 
CATHERINE GERTRUDE BIRD, 658 
, GLADYS MARSALIS GLENN, 160 jsogeE 
Collingwood Ave., Detroit, Mich. Tyler Street, Amarillo, Tex. oo ia 626 S. Catalina St., 
H B. WELL, 201 Wellst { 
-< 1008" Vadinmont Aw oO Oe teen me One MRS. S. L. VAN NORT, 224 Tuam |! 
Louls, Me. Classes, Dailas, Texas, Oct. and Dec., Gy HIOUSOR,: TOxRe. } 
MRS. JEAN WARREN CARRICK, Five weeks’ classes, three months’ MRS. H. R. WATKINS, at East 11th 
160 East 68th St., Portiand, Ore. classes. St., Oklahoma City, Ok 
INFORMATION AND BOOKLET UPON REQUEST 
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YEATMAN GRIFFITH 


Teacher of Macbeth, D'Alvarez, Errotle, Stralia, Lappas 
ther famous artists 


New York City. Tel 
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202 Riverside Drive, New York 
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Acolian Building 33 West 42nd Street, 
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Frank T. Kintzing 
THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


As Guest Puccini's 


*“*MADAM BUTTERFLY’’ 


New One-Act Japanese 


*““NAMIKO SAN’’ 
By ALDO FRANCHETTI 
World Premiere in December by the 


presents 


Artist in 


and in the Opera 


Chicago Civic Opera Co. 


Also Guest Artist with Manhattan Opere Co. on four weeks’ 
tour January 15th to February 15th, 1926 


Address FRANK T. KINTZING, Steinway Hall, N. Y. City 
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ANOTHER REGNEAS SINGER 


OFF FOR A CONCERT TOUR 
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mot han covered my 
and wonderful outing 


Ray 


immer’s tuition 
again went to Raymond and studied the entire 
which time I prepared a reciti gram that 
Ma iine and repeated in Harrisburg in the fall 
as to prompt the conserva 
vocal department, which they 
and put me at the head as instructor 
came thick and fast and by the end of the year 
rtunity came for me to go to New York to study 
This was a moment indescribable—the chance 
and to work, and move—to study and to work with 
Regneas. 


ss was such 


reate a 


tudy 


weiss 
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quired by phrasin 
at the Paris ¢ 
in a school in this ¢ 


Wilhelm 


first 
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untry 

Salmond, cell t, gave 

duled for this winter 

try of both men won 
lover Mr. Lach 

teaching and will | a ciated for the 
vith Josef Hot in the piano depart 
will take charge o the depart 


Bachaus, pianist 
recital in ¢ Cr ie ol \ 
faculty members Phe sterling 
highest praise 
is resuming hi 
t time this season 
nt Mr 
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Katherine Lux 
iwarded the cello scholarship ofteres y the 
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period 
harp played by C 
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White’s Views on Europe 
Gareensboro, N, ¢ who 
mteresting 


James Westley 
Westley White, baritone 
returned from a trip abroad, wro an 
said in part 
recent 
making a 
musical 
However, 
some 
Abbey 
of these 


Jann 
recently 
article for one of the local paper 

“Tl have 
in urope Chere is 
first that it is difficult to « riming Phe 
season Was over in most ot ] 
in England | had the pleasure hears 
of the well known cathedrals, including Westminster 
in London. | was impressed with the great dignity 
and the sonorous qualities of the instruments and 
voices. I heard also the Beggar London, said 
to be the first English opera, and interesting as an antique 
In Paris, where I spent a month, both the Opera and the 
Opera Comique were on in full swing during the entire 
summer as part of the attractions of the International Fx 
position of Decorative Arts—in which every country was 
represented but America. The productions at the Comique 
exceedingly fine in many respects. The repertory of 
maintained by the government opera, 1s 
from the Preach composers, and is given with an 
attention to detail and reverence for the traditions that 
insure a satisfactory performance At the Opera 
some of the performances painful to hear, however 
beautiful they may have appeared to the eye. But, of course, 
merely to be part of the great audience at this the most 
house in Europe is sufficient for most 


mavnificent opera 
peopl The musically judicious go to the Comique.” 


heen asked Si omething of my stay 
sO muci ’ 1 I oO one 


stay 


the choirs of 


service 
Opera m 


were 
this 
mostly 


house as is the 


ilways 
were 


Buffalo Symphony Concert Schedule 

The following is the schedule of the 
Buffalo Symphony Orchestra concerts, of which Arnold 
Cornelissen is conductor: November 15, and Cor 
nelissen and Buffalo Symphony; 17, Quartet ; 
December 13, Charles Fleming H«¢ Sym 
phony; January 17, Helen Garret Buffalo 
Symphony; 25, Bauer, Salmond and Thibaud; February 4, 
San Francisco Chamber Music Society; 14, Fritz Reiner, 
conductor, and Buffalo Symphony ; March 9, Lenox String 
Quartet; 14, Albert Spalding, violinist, and Buffalo Sym 
phony; April 5, Barrere and woodwinds 


present season's 
C,o0ossens 
Flonzaley 
uuston and Buffal 
Mennig and 
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Der ROSEN KAVALIER, DECEMBER 6 (MATINEE) 

Cuicaco.—The sixth week of the Chicago Civic Opera 
season opened on Sunday, December 6, with a matinee per- 
formance of Der Rosenkavalier, which afforded the general 
public its first chance to hear the Strauss opera. Many had 
been anxious to hear this work, but were turned away be 
cause hitherto it had been sung on occasions when the sub 
scription sale and absorbed every seat at the Auditorium. 
On Sunday the Auditorium again was sold out. The 
was the same as heretofore, featuring once again Raisa, For- 
rai, Mason and Kipnis. Henry G. Weber replaced Giorgio 
Polacco at the conductor’s stand, the latter having con- 
ducted the previous performances and did it in a manner 
entirely to his credit. 


cast 


Sorts Gopunorr, DrckmMBer 7 

Cyrena Van Gordon was the bright star of the evening 
on December 7 when Boris Godunoff was given. Her 
Marina was as regal to the eye as her voice was to the ear. 
Some of the best singing of the evening took place in the 
Garden Scene in the duet between Van Gordon and Antonio 
Cortis. Baklanoff, in the title role, did extremely well, 
hut he was not Chaliapin. Po review the performance 
truthfully, it must be said that Baklanoff was enthusiastically 
received and recalled many times atter the lig ot the 
third act. Edouard Cotreuil did his bit more than well and 
his drunken song was one of the happy moments of the even 
ing. The other roles were capably handled. Polacco directed 
a very spirited performance, wherein, due to his speedy 
tempos, monotonous moments hut of short duration 


SCONE 


were 
DrECEMBER 8 
Schipa as Edgardo and Bonelli as Sir 
bright lights of the first presentation this 
\ Traviata, DecempBer 9 
\ repetition of La Traviata brought the beloved Muzio 
again in one of her greatest Violetta Fito Schipa 
sang Alfredo for the first time this season and did it super 
bly, even though he had sung in Lucia the previous evening 


Lucia, 
Ashton 


season ot 


the 
Lucia 


were 


roles 


Richard Bonelli repeated his former triumph as Germont, 
st Moranzoni conducted, 
MavamMe Burrerety, DecempBer 10 


ot C10-C10- 


Buttertly was repeated with Raisa in the role 
San, in which she again created a sensation 


Namiko SAN AND Pacuiacct, DECEMBER 11 


ONCE 


On page 5 of this issue will be found an analytic report of 
the tirst of the American novelties promised by the Chicago 
Opera this Franchetti’s Namiko-San. 

In Pagliacci, the feature of the performance was the sing 
ing of the role of Nedda by that sterling singer and actress, 
Muzio, who, by her in the cast, gave eclat to the 
Leoncavallo thriller. Muzio sang the Bagatella so well that 
at its conclusion the performance was stopped to permit the 
singer to bow repeatedly her acknowledgment to a justly 
delighted audience 

Favstarr, DeceMBer 12 (MATINFE) 

The performance of Falstaff was excellent in every re- 
spect. No wonder Toscanini, one of the greatest opera 
conductors of the day, again this year chose Giacomo 
Kimini for the role of Falstaff. In this part Rimini is un- 
surpassable. He gets out of the role all that is in it and from 
the beginning of the performance to the end he had the 
house with him. His song had distinction and his acting all 
the bonhommiec of the heavyweight knight 
was richly deserved. Robert Steele did 
of Ford. Rosa Raisa was regal to the eye 
song was most pleasurabl 


Civic 


season, 


presence 


His big success 
well with the role 
ye as Alice and her 
Edith Mason sang gloriously 


the role of Ann, and Claessens that of Mistress Quickly. 
Charles Hackett was a handsome Fenton, which part he 
voiced superbly. The balance of the cast was more than 


adequate 

Giorgio Polacco was at the conductor's desk and he read 
the dithcult with such musicianship that all the wit 
contained therein was brought out, and under his efficient 
baton the Verdi score pulsated with youthful vim, effervese 
ing with joy and laughter It was a big day for the 
tra, its conductor and several of the principals 


SCOTE 


orches 


AipaA, DECEMBER 12 (EVENING) 


Phe week came to a close with a repetition of Aida, with 


Muzio singing the title role and Henry G. Weber conduct 
ing the performance RENE Devett 
Jonas Pupil Wins Success 
Cera Way, artist-pupil of Alberto Jonas, won consider 


able success at a piano recital given recently in Watertown, 
S. D. The Daily Public Opinion said The Guild Hall 
with music-lovers last evening to hear the very 


filled 


Was 


Y ELSHUCO TRIO « 
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fine concert given by Vera Way of Watertown, Our little 
city is rarely privileged to hear a piano program of such 
unusual merit. Miss Way’s winsome personality and her 
great love for her work were thoroughly appreciated by the 
audience which felt the magnetism of her art and which ex 
pressed this appreciation in most spontaneous applause. | 
do not ever remember of having heard the Chopin C sharp 
minor etude op. 25, No. 7, more perfectly interpreted than 
on Thursday evening at Vera Way's concert.” 


A Dinner to Honor W. J. Henderson 


About forty friends and colleagues of William J. Hender 
son, music editor of the Sun and dean of the New York 
music critics, gathered at the Town Hall Club, December 7, 
for an informal dinner, arranged by Sara A. Dunn and 
Charles H. Noble, his associates on the Sun, in honor of 
his seventieth birthday which had occurred on the previous 
Friday. 

H. O. Osgood, of the Musica Courter, was toastmaster, 
and there were three minute speeches by W. J. Guard of the 
Metropolitan, Harold Anderson of the Sun, Charles P 
Sawyer of the Evening Post, Olin Downes of The Times, 
Leonard Liebling of the Musicat Courter and the Ameri 
Mr. Henderson, confessed that as a rule he was not at 
a loss as an after dinner speaker, but felt really embarrassed 
at this occasion by the good will shown him, replied in a short 
speech, ending happily: “There's nothing we need more 
than the goed will of the men and women who work with 
us. All of you go at your work each day with a new appx 
tite You love Music and Music loves you. That is why 
you have kind hearts and that is why you want to make me 
happy on my birthday. God bless you all.” 

Bes.des the speakers those present at the dinner were Mrs 
Henderson, Lawrence Gilman, of the Herald-Tribune; Rob 
ert A. Simon of the New Yorker; Franz Kneisel: Mary | 


can 


Watkins; Mary H. Flint, of the London Morning Post; 
Charles H. Davis, of the New York Evening Post; Dr 
Charles H. Nammack; Alfred Human, editor of Singing; 


\lexander Lambert; Percival Monger; Pitts Sanborn, of the 


Telegram; Bruno Zerato, secretary to the late Enrico 
Caruso; Paul Morris, of the Evening World; Henrietta 
Malkiel; Carl Mass; Winthrop Tryon, of the Christian 


Science Monitor; Richard Aldrich, Margaret Seniuys of the 
New York Times; Edward Cushing, of the Brooklyn Eagle : 
Frank A. Wenker, Fern Beecher; Rufus Dewey; Grena 
Bennett, of the American; Thomas Chalmers; Charles H 
Noble and Sara A. Dunn, Mr. Henderson's assistants on 
the Sun 


Boghetti Artist Reveals Fine Voice 
Reba Patton, one of the many artist pupils of Giuseppe 
Boghetti, vocal teacher of New York and Philadelphia, ap 
peared as soloist at the third concert in the series being given 
at Witherspoon Hall, Philadelphia 
lyric 


It was a unique tribute 


which was paid the young soprano by the critic of 
the Philadelphia Evening Bulletin when he stated: “Reba 
Patton and the Russian String Quartet were the co-stars of 


the occasion and either was well worth the admission charge 
Kyvidently there are a number of Philadelphia music lovers 
with an eye to bargains for the audience was the largest 
that has attended any of these recitals.” Miss Patton, with 
Josef Wissow at the piano, sang two groups of numbers, 
by Handel, Saint-Saens, Liszt, Bachelet and Charpentier, and 
in all of them gave evidence of the excellent training she 


has received under the guidance of Mr. Boghetti Miss 
Patton is the possessor of a rich voice of lovely quality 
which she has under fine control. Her clear enunciation also 


adds to the enjoyment of her singing. 


Marion Talley with F. C. Coppicus 
F.C, Coppicus, of the Metropolitan Musical Bureau, has 
just signed a contract to undertake the exclusive management 
in all her professional activities of Marion Talley, the young 
soprano of Kansas City, who is a member of the Metropoli 
tan Opera Company. 


Open Class in Dunning System at Arnold School 


Ihe recital hall of the Arnold School, Tiffin, Ohio, was 
filled with a company of parents and friends on November 
24, when the classes in the Dunning System of Improved 
Music Study appeared in an open class. The purpose of the 
program was to give an opportunity to the parents to sec 
the musical symbols and the manner of them in th 
class work of the Dunning System. The demonstration wa 


using 


45 





Eleanor Sawyer Called to Paris 
(Special Telegram to the Musicat Courter) 

Chicago.—-Eleanor Sawyer, soprano, who recently 
made a brilliant debut with the Chicago Opera, 
sailed for Paris, December 14, in response to a 
cable stating that her husband, Aksel Faber, who 
was stricken with typhoid there in November, had 
suffered a relapse. His physicians cabled to the 
singer just as she was preparing for important 
appearances in the major roles of the company 
Should she be detained abroad too long for the re 
mainder of the season, she will rejoin the company 
next season with an enlarged repertory 











R. D. 
given principally by those pupils of M Arnold. norma 
teacher, and Miss Clay, authorized teacher, who as yet ha 
had class instruction exclusively, and it ft tl ort 
period of only ten week kexhibitiot ght 1 
hand training rhythm, transposition at the piano and play 
of solos and duets were given Mildred Hoffert, au 
teacher, and Marjorie Weller, who assist Mi Arnold 
her classe assisted on the program 


Chaliapin to Have Own Opera Company 


Feodor Chahapin 1 f he | or ul { vn wran 


opera company for a ¢ to coa \ 
entire season of l 
for appearances there The managen 


will be 


n the hands of S. Hurol ma f t ! | 
versal Artists, In He w endea t ‘ \ 
enterprise as re] ntat Ame ‘ | Ni 
expense will be spared ther in the « wement 
or im scenic investurt propertic and « tumin 

Mr Chaliay n vehicle tor the first ( I vill I kk 
Barber of Seville I} vo! provick WW Opportunit 
him to display many | ta isa b 
He will persol illy elect tH complet irt ti per nnel 
for the new opera orgar thot ind w be the ipreme 
artistic arbiter of the enterprise 
REARS Ray RU REIRIN, 


OBITUARY 


Roman Statkowski 


Phe Polish compose! Roman Statkows| died recently uw 
Warsaw He was born December 4, 1859 in Szezypi 
studied with Zelenski in’ Warsaw and. S f in Pe 
grad. In 1906 he was made professor of musical hi 
and instrumentation as well as vice-director at the ¢ i 
tory of Warsaw His operas, Filena and Marya, wen first 
prizes in London and Warsaw respectively Besides thes 
he composed a number of works for piano, for violin and 
piano, and some string quartet 





For the Forthcoming Tour 
of 


| The De Feo Grand Opera Co. 
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AUDITIONS 


_ will be held daily, beginning 
| Monday, December 21st 
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at 


| 66 Fifth Avenue Theatre 


From 3 to 5 P. M. 











MOST PROFICIENT NEGRO CHOIR IN AMERICA 


Available for Recitals, Concerts or Special Programs of Negro 


WILSON LAMB, Organizer and Manager - = : - 


William 





N. Y. Evening Sun 





“Great tonal beauty, balance, repose and fine style.” 
W. J. Henderson 


The Elshuco Trio uses the Steinway piano and records for the Brunswick Co. 


N. Y. Times 








Krowt-Wittere- 


“The performances were of superlative quality.” 
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| MUSIC ON THE PACIFIC 


SLOPE 
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l'rancisco recital in the St. Francis Hotel. The fact that they 
have been requested to repeat the program proves the su 
cess ot the recital ( H 


LOS ANGELES, CAL. 





December 17, 1925 
Perfield Sight Singing Course 


The aim of the sight singing and musicianship course for 
professionals and students which is being given by Effa 
Ellis Perfield at her New York studios, is to unfold mus- 
ical feeling and rhythm, to teach musical sight reading, to 

















eprages Los ANGELES, CAL.—The Ellis Club opened its thirty co-ordinate rhythm, time, pulse and tempo, and to develop 
PORTLAND, ORE, eighth year before a large audience at the Philharmonic valuable musicianship work. 
me a tance of Elena Gerhardt Auditorium, November 4, under Director J. B. Poulin. it The presentation of the course is based on a principle, the 
ny () ( Willem was assisted by the Madrigal Quartet trom the Women : | hick aie cacatl and § famine aoaathie 
ex 1 its se ogram Lyric Club and Tandler’s Little Symphony Orchestra. Mrs pci ggg anak abage's acm aistimel sigue ner trpaaee ° “kee - iris 
Paul Lud ve Henion Robinson, as in previous years, is the accompanist 24 co ordinates rhythm with melody. The course in- 
1 vem , I ’ Be I ‘ludes: Rhythmic reading and rhythmic dictation, melodic 
| Mr ‘ Hoovstraten led and three of her compositions were featured . re ed ertg a 6. y ~ading y 1 har- 
tasy, A Victory Helena Lewyn, pianist, and Sol Cohen, violinist, gave the reading and melodic dictation, harmonic singyerses ay? se 
am SS adie dele first of three sonata recitals at the Friday Morning Club ™oni dictation, inner hearing, silent singing, audible repro- 
I ‘ House. November 5 ; duction, part singing, coordinating song with its accom 
; " ‘ che i ~ a oa Mari “Louise Casel tti was soloist at the Russian Arts eaenient snd see Saneeeine ¢ ei —— —_— 
- He the local pre Program, November 4 ert pulse, spay inl RNPOSHN rhythms; syncopation, anc 
ETS the is heard The Ambassador Sextet, under Joseph Rosenfeld, gave an added accents ; agogics. F ; we 
1H he ell as tl excellent program on November 8 In a recent talk on the Co-ordination of Musical Feeling 
The Hollywood Opera Reading Club met on November | and Reasoning Mrs. Perfield said in_ part “True sight 
Te OT lich made a 40d presented Natoma, Dr, Frank Nagel directing reading of music, like sight reading of language, interprets 
‘ tl | Federatiot The St. Cecelia Club met with Mrs. Jaquitti, November during the process. The final reproduction is dependent 
? te os d sea ' at the Hotel Leighton upon the fundamental recall and forefeeling. Accurate re- 
° Jacq Gerahlonyite Josephine Dix Compton gave a song recital at the Am- call and reproduction of music is absolutely necessary; one 
’ hae thful pla hassador, November 8, assisted by Claude Williams, pianist. "ote cannot he changed. Accurate recall of language should 
, a an mph Selwyn Harris, tenor, was soloist at the municipal concert be cultivated in order to strengthen its true interpretation, 
at Westlake Park, November 1 “Why does one read a moving picture caption twice, and 
' , neert t] Marion Walters, violinist, of the faculty of the Davis even three times to get its meaning? Because only the eye 
ta \n admission College of Music, recently presented her pupils in recital functions and the accurate recall and forefeeling through the 
; expense Pa Olga Steeb presented her piano pupil, Eunice Abernethy ear fails. 
t t » cs were Bacor I downey, in recital in the Ebell Club Auditorium, November “Why is it often true that a person with absolute pitch 
, | ' William Robinson ° November 12, she presented Elizabeth and Frances Cope lacks musical feeling? Because only the ear functions, 
| (ouint Henry Livingstor ind at the same place in a two-piano recital BL there is no recall and forefeeling of sequences. Hence the 
| Ml I 1; Brian Hamil need of coordinating ear with eye, and cultivating recall 
\Ita Guthrie, violinist ; Norman Jollif Reéngaged and forefeeling. The working basis for all sight reading 
- : My M - ts te Among his appearances during the holiday season, Norman 7 be — dP per ges and po en on 
' resent Jollif as filling three reengagements. On December 9 he ponte Ti “pce = ie eo it | i i ner r d 
J +} Anenrerns vas soloist for the Metropolitan Choral Society of New Yorl “el ge Its ol a is true t is fundamental anc 
é ; ; aa 1. Sere and on December 13 he sang The Messiah in New Britain, — t is musical: ; ; 
I ck D pi Rage ve Conn. Four days later he goes to Reading, Pa.. to sing works Rhythm and melody are inseparable in musical sight 
eke : hy Bach, Wagner, Dvorak and Saint-Saens with the Choral singing If greater importance could be given to one it 
Age Fun , — : Society of that city under the leadership of N. Lindsay would be given to rhythm. Without rhythm recall and 
7 lest fol, forefecling are impossible. The greatest disaster that can 
: /, a Hee: happen to melody is to sing ‘on the beat without rhythm 
ties he ” The process of singing has destroyed rhythm. The process 
: resident; Der of singing by ‘do-re-mi’ intervals and numbers has de- 
‘ : facT) ‘ _— bite nles stroyed melody. Both processes have deadened the ear.” 
; 7 a Mas \ : “ ; There will be day and evening classes \ guest card 
7 tebe vse ati IR O may be had by applying to Mrs. Perfield 
I 
SAN FRANCISCO, CAI ‘ P 
rhe H Oey re ee Van Hoogstraten Triumphs in New Post 
‘ {| rams at the Scho That Willem Van Hoogstraten is making a great suc 
I D. | | pt 1 dered | cess of his new post as conductor of the Portland Sym 
| | IN Verney, violinist phony Orchestra is evident from the splendid press tributes 
( () is accompanis he received following the first concert on November 9. 
f ensemble numbers wa According to the Portland Telegram, “As a conductor, 
‘ il | Elizabetl Mr. Van Hoogstraten leaves nothing to be desired. He 
, has brought his art of conducting to a point of perfection 
i esente cir first con that is extremely rare. He has personal magnetism, a com 
n era its artist mem plete and sympathetic understanding of music, and_ that 
| t Emilie Lancel ability to bring out the best in the musicians under his di 
| M ) and Alice rection that is one of the first and most essential requisites 
| M ( Ayers, pre of a conductor. He is at all times master of all the orches 
| ; ranged a varied pr tra’s voices.” The critic of the Portland News stated: “Mr 
istic applaus« Van Hoogstraten not only irrevocably won the hearts of 
‘ | passed away at Portland, but produced and conducted the most dazzling 
ist week after an illness of several month and brilliant orchestral program that local music lovers 
t and accompanist, a member of Alfred have ever heard. No cultural center of the country could 
ma ‘ um re from her home in Los excel the performance of Monday evening (November 9) 
ue he york with t musician at the auditorium.” Equally enthusiastic was the Morning 
{ \ p lid linguist wh competent to Oregonian, stating in part: “In artistry, in musicianship, 
| in and | g repertory in the metropolitan quality of the entertainment and in 
i L presented f the singe from hi the unmistakable manner in which Mr. Van Hoogstraten 
l Opera Compa e dinn the Sever was received the concert was a triumph for all concerned 
Clu Never within memory of the city’s music patrons has a 
t the last monthly program given for the students of the conductor in Portland been so unequivocally lhked.” Among 
( itory of Music, Gertrude Wismer-Hoffman gave ai other things the Oregon Journal said: “At the close, after 
t Hi ( kl the last chord of Tschaikowsky’s Fourth Symphony had 
\ t. p La Fenst iolinist, and Wil been struck, the demonstration became tumultuous with 
fe) i gave a umber music concert shouts of ‘bravo.’” 
| 1 t N ember 2 NORMAN JOLLIF. 
t program of their folksong music ™ ‘ Th 
| it a Russian tea given by the Pacific Musical Norden Last May Mr. Jollif sang Faust in Hartford Gunster Delights Mercedes, Pex. 
{Vv a | nont Hotel Conn., and the Times of that city said: “Honors of the When Frederick Gunster appeared in Mercedes, Texas, on 
Helen Schneider, pranist, a protege of Hugo Mansfeldt evening went to Norman Jollif, whose work stamped him October 20, the News Item commented: “Mr. Gunster is an 
er president of the Mansfeldt Club, was the solois as one of the best singers on the American concert stage.” American singer of whom America is justly proud. His 
Cali 1 Theater's Sunday morning concert \s a result of that success he has been engaged for The crystal enunciation and luscious quality and charm of his 
\ la 1 demo iti audience greeted four artist Messiah on January 5. The following week he appears at voice make it possible for him to sway the audience to his 
| Charles Warriner at their first San i musicale in the Hotel Plaza, New York City. mood,” 
oo QaSSSS>=————=—=—= — — - 
PACIFIC NORTHWEST DIRECTORY 
A RMST RONG. FRANCIS J ANTNER SCHOOL OF SINGING | ()ATMAN, JOHN R. 
4% ~=6Concert Violinist Clifford W. Kantner, Director Musical Courier Correspondent 
Resident in Seattle, 1519 3rd Ave J ACQUES JOU-JERVILLE of Paris| 306 Spring Street, Seattle, Washington 805-6 Porter Bldg., Portland, Ore. 
> Formerly Boston Opera 
ORNISH SCHOOL OF MUSIC ; 
- INC. » | and leading grand opera of France EREMBLUM, PETER OWNS, KIRK 
Dramatic Arts and Dancing wane vows Dept. Cornish School, Concert Violinist and Pedagogue Baritone , 
Nellie C. Cornish, Director Seattle. (Fifth Year). 2 oe 205 The McKelvey. Canadian Club 
Head of Violin Department. New York 
Roy Street, at Harvard, Seattle, Wash : Seattle ew Yor 
Cornish School, Seattle 




















EHYMER, L. E 
Manager of Distinguished Artists 
705 Auditorium Bidg., Los Angeles 
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BRESCIA, DOMENICO 
Voice Specialist—Composition 
603-4 Kohler & Chase Bldg., San Francisco 
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POGART, ANDREW 
Teacher of Singing 
600 Kohler & Chase Bldg., San Francisco 


ARCKE, HENRY 
Accompanist and Coach 
540 Stockton St., San Francisco 


Management Selby Oppenheimer 
68 Post Street, San Francisco 
Complete Faculty of Artist Teachers 


(Formerly of the Metropolitan 
pera House, New York City) 
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Marie Henrietta Warriner 
Teacher of Singing 
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Voice— Mise en scene 
446 South Grand View, Los Angeles 





OTT, MR. and MRS. CLIFFORD 
Voice and Piano 
912 W. 20th St., Los Angeles 


Pedagogue 
Conservatory of Music 


Angeles, Cal. 





Norwegian Concert Pianist and 
Head of Piano Department of Hollywood 
Studio—California Music Co. Bldg., Los 


Charles William Warriner 
Pianist, Vocal Coach, Choral Conductor 
7, OELLNER CONSERVATORY OF 
MUSIC 
1250 Windsor Blvd., Los Angeles, Cal. 
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eo Elias Hecht, flutist), gave the program for the second the Princess of Brabant with dignity, and is equal to all the 
PHILADELPHIA, PA meeting of the Philadelphia Chamber Music Association, on complicated soul-changes of the character. In a word, she 
’ . November 22, in the ballroom of the Bellevue-Stratford gave full proof of a talent that will undoubtedly acquit 

The Brahms string quartet in A minor was the opening additional interest with further performance 








number, followed by Three Medallions for Flute and 
Strings (a) Spanish, (b) Italian, (c) American. These 
were characteristic of their names and afforded Mr. Hecht 
an excellent opportunity to exhibit his skill on the flute 
The Ravel quartet for strings in F major was the closing 
number, splendidly performed and beautifully interpreted. 
















PHILADELPHIA, Pa.—Two soloists were presented at the ry 

Philadelphia Orchestra concerts of November 20 and 21- 

Thaddeus Rich, concertmaster of the orchestra, and Carlos 
Salzedo, harpist. Dr. Rich was heard in the Brahms con- 
certo for violin and orchestra, Although a masterpiece in 
itself, its beauty was enhanced by the excellence of its per PHILADELPHIA Music CLup 
formance. Dr. Rich gave a fine interpretation, in addition 
to exhibiting great ease in all technical difficulties and his 
usual beautiful quality of tone. Mr. Salzedo played one of 
his own compositions, The Enchanted Isle, a symphonic 
poem for harp and orchestra. It is decidedly modern in 
character and gives a wide scope to the possibilities of the 
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gu 


REPLIES TO INQUIRERS 








At its second meeting of the season, on November 24, in 
the ballroom of the Bellevue-Stratford, the Philadelphia Answers to letters received in this department are 
Music Club presented the Women’s Symphony Orchestra, published as promptly as possible. The large number 
under the direction of J. W. F. Leman, assisted by Helen — of inquiries and the limitation of space are responsible 


Buchanan Hitner, soprano; Eleanor Lois Fields, pianist, for any delay. The letters are answered seriatim. 
and Arthur Seymour, baritone. The orchestral numbers 




















¢ . = P re O ‘ rg e Z 7 ( > cre = 
—. His oh ong ap : a 3 we » rs ene ae were the Athalia Overture by Mendelssohn; two movements MANDOLIN QUARTETS 
Z ‘ 1 2g aste str nt. » ~ pct A . wr 
a neo ¢e | “s - ey i pcs et e s k le | <r from The Rustic Wedding Symphony, Goldmark; ballet, “I am trying to organize a mandolin quartet but find it ve 
OTCese! Bowes iohaig, SF eninge Raa egg vali ie Sylvia, by Delibes; Love’s Sorrow, Kreisler, and L’Ingenuc difficult to obtain the vequired instrumer A mandolin quart 
favorites—the prelude to Act IL] of Lohengrin, played with ‘ ‘ er Sh ieee sat : consists of a mandolin, mandola, mando-cello and mando-ba 
: . “s Gavotte by Arditi. This organization is doing splendid dns okt Wh male’ iain ti ‘ } 
delicacy and beauty, and the Stravinsky Fire Bird Suite, a“ > : nits : 2 . pose Bed. apcaygsme ‘ plhieics Phigacht or ype 
which} “agen lod ak akteaiais hemengien Bier work under Mr. Leman although greatly hampered by the he done then? Would three mandolins and a 1 1 sound gos 
. Z . ree . rs “% y ar ) i Bf’ < : r A ’ l " | 
REECE ee SOREN EEGs Cy (See eos Se onlye. tt lack of some instruments necessary for a complete symphony In a pinch how would four mandolins g Wi at othe 
haps the two most popular parts were the Dance of the Thee ; ieee inte ment would go with several mandolis Would guita 
"ha. iran orchestra. There is an excellent spirit manifested by the sta pl Ree: 
Princesses and the Berceuse. It was a delightful program, ere igh ieee ei , aia é . me 
Salli oeail afick eeecithl. ae Glee members and their playing is very good for an amateur apn aera ee Oe yao ee 
walla ie eas te eee orchestra. Miss Fields gave an excellent performance of nandola and mando-cello. The basso is not frequently used. M 
Civic Opera CoMpPaNny the first movement of the Grieg concerto, with orchestral ranged ale for three mand tins ind mand la ar 1 th 
. othe co nations ) se the ita TAY n 1 
: a . : ; accompaniment Her playing showed facile technical et Heeger Sy ~~ ‘yf ag apo 
Che Civic Opera Company achieved another triumph, on oy 3): ink okt : ie: music can be had with guitar accompaniment——which is unusual exes 
‘ P ’ - : ability as well as artistic interpretation. Mr. Seymour gave — in the most popular form of music, The ukelele is hardly suital 
November 19, when the Jewels of the Madonna, by Wolt pifhae 1a Lee ihe: “ : Bad rte | TT tos. eg ee , 
Neetart = Siein Gi the Ghalendien Cate @ rah te a dramatic rendering of songs by Pergolese, Salter and — such a combination. On the other hand modern dance mus 
errs as ‘ ) a ere . T ’ . elele ¢ sanjo migl be introduced, but e majorit ib 
ae Va - es a Hel ae a an rt ‘ “nag 1 oO . Gilberte, the latter (The Devil's Love Song) proving par = wl i jo - ins : y ed, Om t yoty 
M: — Ml: oa 4 me ot | a: il cy, gt a ee ie | es m ticularly popular. Mrs. Hitner, well-known to Philadelphia } : 
« . . ) « ec e « 4 4 Ps ‘ 
f Pty “iff alt yr + sa “ aa a F flea * lie spite audiences sang Alleluia by Hummel, with her usual ease, ; WHI TO RETIRI 
0 » “ 4 » id « J é ‘eC < -I rs o~ < t whe ie | o thi ~ ers 1 { 
Lp Reine ce SA ba sk Coardo Kerrari-bontane, as and beauty of tone. It was a program, much enjoyed, doubt ‘eget we Py io Be ap Shegpn a Pacer hp tae ah 
Gennaro, proved himself a true artist, doing some specially ‘ , pay av Te ; tite me of them seen to have any idea of how they sing when 
: t ~ ess, by thousands, as it was broadcasted they are growing old; they keep on in just the same way and 
fine work in the second and last acts. Alfredo Gandolfi ; times it is painful to listen to them. How would it do to ha 
as Rafaele gave a convincing interpretation of the part. U. or P. Musicar Ciup an age limit as is done in the ar Phe other day at the opera f 
Ruth Montague made the most of the role of Carmela and An excellent program was presented by the University 4 hey tages with — ‘os HS particu “4 ‘dhs . t the : _ 
‘ e ¥ Oe a ? . ee ss : ‘ : ° o ‘ 1 ice so m was evider ha t was an ef 
sang with ease and trueness to pitch. The other principal of Pennsylvania Glee Club and Orchestra, assisted by Mil (each ten ‘totes. It was the only: lems. ub0n an Pe Ne ney 
parts were well taken by Elsa Meiskey, Tillie Barmach, ser dred Faas, soprano, at the Academy of Music, November performance.’ 
eg oland, Albert Mabies, Nino Mazzeo, Theodore Bayer 25. The orchestra is under the direction of Ac lolph Vogel Singers do not appear t the ly ' “ ude 
anc eronica Sweigart, who sang the title role in Gluck’s and is doing fine work. The work of the Glee Club, unde: 1 career it 1s to go i" ' at vhat t mitation 
Any criticism s to ce ¢ execution ; et with seortr Th ire 
Orpheo with the Philadelphia Operatic Society, last year, Dr. H. Alexander Matthews, is excellently done; the shad- exceptions, which prove the rule. Prima donnas have retired from 
— oe auspices of the Philadelphia Music Club. The ing of tone, attacks and releases were masterly M. M. ¢ lic life early in the full possession of their vocal powers, Emma | 
esser roles were sung by Sara Murphy, Helen Botwright, was only thirty-three when she bade farewell to the stage, but it 
“jen Ss ° > ? - ° 5 10 or loss of v t is ually top note hat het y the weake 
Pierino Salvucci, Francis Desmond, Louis Metzinger and Marcella Roeseler Scores as Elsa 7 nt sauet ce Eli ei ey meaner gee Linc = = 
Alexander Angelucci. The ballet was again a charming ESE TERY ONT ae i bi Alan. dee 4 the high note is reached in any way, the singer seems. satisfice 
feature, with Catherine Littlefield so fine in the role of thi madheesses, wt sree et eel al Els: ith ¢ = Ta, brane Phen s nothing that can be done in the matter unless the publ 
Grazia. The work of the chorus was excellent, for not only Lot one W re sit eh w TO ~ , a a 4 1 2 Po ‘ae ers prec goog b best ex i . - the +" w t oF ae gf m t} 
did it sing splendidly but its action was appropriate. eo) ees Cee ee oe SO = eT an cues ASE Gad une sopanwad ta Gameett at-Athert Wat 
° the Elsa music admirably and her lyric Passages, Tr aching London Realizing that her voice was not up to notes f erl 
Cuamber Music AssocrATION into the upper register, were notable for their purity of in ung, all the music was lowered to suit her, and th i iecenen sn ane 
The Chamber Music Society of San Francisco (composed — tonation and fine spinning of tone.” Another critic declared a3 undulterated pleasure to the immense audi that filled th 
‘“ . here as no reaching after note eve tor : the 
of Louis Persinger, first violinist : Louis Ford, second violin that “her performance on the whole stood under a good star. oof her bairp Ma t en ss. at noo wwe a senate dhint:. m: Pop Ne eiber 
ist; Nathan Firestone, violist ; Walter Ferne r, cellist, and She looks good and noble, wears the magnificent costumes of — execution, were object lessons for all 
Forty-seventh Year : 114-110 BAST Seth STREET Incorporated 1878 Chicago’s Foremost Scbool of Music and Dramatic Art 
Under the University of the ate o ew Yor c > ; 
CAML, MBI ssccccccces ask sccn esas AUGUST FRAEMCKE Ninety Artist-Instractors Catalog Mailed Free 
All branches of music jede Je Teachers’ Certificates, Diplomas and Degrees. Master Clnseas in ‘ ; 
Piano under AUGUST FR Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John J. Hattstaedt, President 
Theory and Composition: Peet. “- CORNELIUS RYBNER; forty other eminent instructors. Cua in Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue 


on application. KIMBALL Hat, Cuicaco, ILL. 


Ohe Ceteland Justitute of (Dusir INSTITUTE OF MUSICAL ART ew york 


120 Claremont Avenue, corner 122nd Street Frank Damrosch, Director 








Announces New Orchestral Department 


With a selected faculty of leading players from the Cleveland Orchestra N E Ww Y oO R K P I A N Oo Cc Oo N Ss E R VAT oO R Y 





TEACHERS’ COURSES REGULAR COURSES and School of Affiliated Arts. A. VERNE WESTLAKE, Mus. D., Director 
lead to certificates and include b age i led in all the artist departments lead to A FACULTY OF THIRTY-FIVE TEACHERS FOURTEEN BRANCH SCHOOLS 
Seana” and one year of practice diplomas. REGULAR COURSES in all branches of music leading to diplomas and degrees 

. 200 West 57th Street, New York Circle 0872 


MRS. FRANKLYN B. SANDERS, Acting Director 
2827 Euclid Avenue ° ° * * ° - - - Cleveland, Ohlo —ee 


WILDERMANN INSTITUTE of MUSIC and ALLIED ARTS WIGTOR HARRIS *: o3eS 


Complete musical education equal to the best in this country or Europe. (Member of the American Academy of Teachers of sae ll 
Courses lead to diplomas and certificates. 
SPECIAL COURSE FOR TEACHERS 
ST. GEORGE, STATEN ISLAND, NEW YORK CITY 


Manhattan, Brooklyn and Bronx Centers to be opened this season a 
Catalogue sent upon request Mason & Hamlin Piano used incinnati on servato | of ic 


Founded 1867 INCORPORATEO 


REGINA A. deSALES ELINOR WHITTEMORE A Complete School of Music 


VOCAL INSTRUCTION— REPERTORY CONCERT VIOLINIST 


10, Ree Le Verrier (Gme) near the Luxembourg Garden, Paris, France | Management: R. E. Johnston 1451 Broadway, N. ¥ Instrumental Voice Culture Opera Languages Dancing Or- 
a chestra Public School Music (accredited) and Drama Dept's 
CHARLES WAKEFIELD CADMAN | 8 N aB <BU' ‘| I E ed C Ideal Dormitories accommodating 300, on ten acre carmpus 
oncerts - 
Catal n BERTHA BAUR, D t 
PUPILS ACCEPTED “ae BURNET C. TUTHILL, Generel Manager 


COMPOSER-PIANIST ste Fine Arts Bullding Chicago, II 
2220 Canyon Drive, Hollywood, Calif. | ————_ we Highland Avenue and Oak St., Cincinnati, Ohio 
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‘-DILLING 

B svintie oe aede AMERICAN INSTITUTE OF APPLIED MUSiC 
E HARPIST Practical Training Course for Teachers. METROPOLITAN COLLEGE OF MUSIC 

D Mgt. Haensel & Jones, Studio: 145 W. 58 8t., Booxrets — Carnecie Hatt, New York yy) 212 West 59th Street, New York City 





Aeolian Hall, New York N. Y Tel. 2829 Circle 
KATE S. CHITTENDEN, Dean of the Faculty 


. Special I C foe Pisno- Teache 
JOY tor the KIDDIES Pre Same Neuse Fer Fee Faeene 





January 4 
Twenty-eight Hours of Class Instruction in Harmony, Ear-Training, Pedagogy, Teach- 
f ing Repertoire and Interpretation. Twelve Hours of Private Lessons. By a Faculty 
of Specialists in Piano Pedagogy and Concert Repertoire 
A Mother School for younger children. Kindergarten up to fifth grade. FEE FOR ENTIRE COURSE ONE HUNDRED DOLLARS 
in all the year. Circular on Request Ethel Mcintosh, Managing Director 











Box 319, Brewster, New York « 
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MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 
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GREAT NORTHERN HOTEL 


118 West 57th Street, New York 


and 


soloist 


Ideally situated for Artists and Students. Adjacent to Carnegie 
Hall and Studios—Opposite Steinway and Chickering Halls 


ROOMS WITH PRIVATE BATH FROM $350 PER DAY 
SUITES OF PARLOR, BEDROOM AND BATH 
FROM $800 PER DAY 


Restaurant is rendezvous of leading Musical Artists 





MUSICAL 


was adequate to the very considerable difficulties of the piano 
part. The second half of the program began with three 
dances from The Three-cornered Hat, by Manuel de Falla 
The score is one of no mean intricacy and the orchestra 
played it with a dash and élan, which showed how much both 
conductor and men enjoyed the work themselves, Last, on 
the program was Rimsky-Korsakoff’s Scheherazade, This 
is always a great favorite with symphony audiences, but this 
was a truly unusual performance of it, Especially the last 
movement, the Festival at Bagdad, which is full of instru 
mental stumbling-blocks, was played as though it were all a 
game for children. The rapid double and triple-tonguing on 
flutes and trumpets came out without a falter. Amazingly 
rapid tempo was combined with amazing accuracy of rendi 
Altogether, the orchestra brought out to the full the 
instrumental beauties of the composition 


COURIER 


thon 


SYMPHONY Puikp Pair 

On November 6 and 7, the Cincinnati Symphony Orchestra 
gave the third pair of concerts of the season. The program 
really covering in three steps the prog 
ress of music from the twentieth century 
First was the Concerto Grosso in D major, Op. 6, No. 5, by 
Handel. The dignity and restrained sprightliness of 
this suite, for “ripen” and “concertino” seemed to 
please the audience hugely, It was interesting to listen to this 
work, for some of these older masters with all their sim 
plicity offer a rather severe test for the modern orchestra 
vith its larger choir of strings. But the orchestra stood th 
test admirably. The tone was broad and sustained and full; 
the bo and the nuances delicate 
and rightly placed was the first sym 
phony of Brahms in C minor, op. 68. The second movement 
with broad singing tone; it had the ballad-like 
quality that should pervade it. The third was full of Brahms’ 
quiet, singular humor. And the fourth resolved the spiritual 
problem in its prophetic horn-solo, and its march-like sec 
tion Altogether a notable interpretation of a giant work! 
Phe second half of the program was devoted to the Varia 
tions and Fugue on a Merry Theme by J. Adam Hiller, by 
Max Reger, op. 100. Our audiences look somewhat askance 
at the name of Reger, as he has made a name for rather d-y 
pedantry. It was therefore rather difficult to secure a fair 
minded hearing for this work. Variations 6, 8, and 10 were 
omitted, in order not to prolong the concert too much. It was 
urprising what a wealth of beauty and meaning there was 
work The theme itself was charming, simple and 
gay And out of it the composer reared an imposing struc 
What was especially to be remarked was the richness 
and interest of the orchestration 1G. 


was an unusual on 
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ving was accurate and precise, 
The second number 
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NASHVILLE, TENN. 





NASHVILLE, 
recently by the 


tk In 


lennN.—The season was opened auspiciously 
Nashville Symphony Orchestra. There was, 
precursory musical Paul Whiteman 
and his snappy jazz band, a group which interested a large 
audience in the Ryman Auditorium. There was also an ap 
pearance of the DeReszke Male Quartet and Will Rogers, uf 
that same theater, under the local management of Mrs. L. ¢ 

Naf The first concert of the Nashville Symphony, undet 
the haton of F. Arthur Henkel, its conductor since its found 
ing nearly six years ago, was a noteworthy event. The play 
ing forces have this year been augmented to sixty-five musi 
and the different sections have a halance, in numbers 
ind efhciency, which is remarkable among organizations of 
where the players are drawn from the theater ot 
chestras and from non-professional circles. The program of 
the Nashville Symphony's first concert consisted of — the 
Phedre overture (Massenet); the Andante Cantabile from 
the E minor Tschaikowsky symphony, No. 5; a selection 
from Friml’s The Firefly; The Goblins’ Minuet; the Dance 
of the Sylphes from Berlioz’s Damnation of Faust, and the 
Bridal March from Rubinstein’s Feramors. Mrs. R. E 
Baber, harpist, provided the solo feature of the hill, render 
ing two Hasselmans numbers, Minuet and Ballade, and the 
Aeolian Harp by Godfroid. The orchestra played with an 
authenticity which was gratifying to those who look for 
steady improvement year by year. Mrs. Baber’s harp work 
was excellent and well received by the audience of 2,000 
which greeted her and the symphony. This accomplished 
musician and Frances Helen Jackson, harpist, are two of 
this year’s additions to the playing ranks of the symphony. 
Pullen Jackson, the leading spirit in_ the 
founding of the orchestra and its present manager, reports 
that the public subscription to season tickets for the sym 
pheny course has been better this fall than heretofore and that 
that subscription is sufficient to cover the budget expenses of 
the orchestra. 

\ novel project in local instrumental circles is the organi 
zation of the Nashville Little Symphony. This group is 
composed of twenty-five players from the larger ensemble 
Plans are on foot to make the Little Symphony a permanent 
adjunct to the older band, functioning in such ways as are 
impractical for the latter. 

The Pavley-Oukrainsky ballet appeared November 21 in 
the Ryman Auditorium in a program of dance interpreta 
tions. Their work was enthusiastically received by a large 
audience G. P J 


sure, one event, 


Clans, 


its class 


Dr. George 


Peterson Pleases Bowling Green, Ohio 

May Peterson certainly won a great success in Bowling 
Green, Ohio, on October 14, not alone with her audience, as 
a glance at excerpts from the review of her concert that 
appeared in the Daily Sentinel-Tribune. would indicate: 

“The appearance of May Peterson at the State College 
Auditorium last night seemed more like a home-coming 
reception for one of our girls who had won fame abroad 
than a mere recital by a stranger The audience which 
almost filled the auditorium fell under the spell of her 
wonderful personality at once. Her poise, her interesting 
talks regarding the songs she was about to sing, her per- 
sonal beauty enhanced by a handsome gown, which was it 
self a work of art, her graciousness and her pure lyric 
notes wove a web about her auditors so delightful that they 
were unwilling to be released from it despite the fact that 
she had supplemented her splendid program with eight en- 
And Miss Peterson, too, impressed one as enjoy- 
ing every minute of the evening. Her register is very 
wide, and as tone followed tone, their quality reminded 
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AMUSEMENTS 


CAPITOL 


| BEGINNING SUNDAY | 


“HIS SECRETARY” 


with NORMA SHEARER and LEW CODY 


CAPITOL GRAND ORCHESTRA 
The CAPITOL BALLET CORPS AND SOLOISTS 





B’way at 5ist St. 

“Subway to Door” 

Ma]. Edw. Bowes, 
Mng. Dir. 


World’s Largest 

and Foremost 
Motion Pic- 
ture Palace 














Under direction of Hugo Riesenfeld 


RIALTO THEATRE, sr°an'sy 
BEGINNING SUNDAY 


First Time at Popular Prices 


“SIEGF RIED” 


A U. F. A. Picture 














BROADWAY AT 
47th STREET 
DIR, JOSEPH PLUNKETT 


S 1'R AN 


WILLIAM HART 
in ‘THUNDER WEEDS” 


SYMPHONY ORCHESTRA 


STRAND 





violin—the pitch varied 
There was fullness, 


that of a priceless Cremona 

quality remained the 
richness, warmth where the interpretation sanctioned it, 
ringing challenge where that was desired Her [ 
breath control, her power of dynamics, her artistry are re 
markabl Never was there a hint that. the power 
was near exhaustion.” 


one of 
but the same 
ease of 
reserve 


Gilbert Ross Captures Audience 
Gilbert Ross played on December 1 at the Shattuck School, 
Faribault, Minn.; December 3 at Downers Ill., and 
December 8 at Waterloo, la. Following the violinist’s ap 
pearance with the Duluth Symphony Orchestra on Novem- 
ber 22 the critic of the Duluth News stated: “Mr 

has a pure and sympathetic tone, a supple bow, good phras- 
ing, and above all temperament. He chose his num 
bers with the realization some violinists lack that the violin 
is essentially a singing instrument. There was a_ pleasing 
degree of novelty in his group. After enthusiastic applause 
the artist accorded an encore ‘Gilbert Ross,” said the 
Duluth Herald, “completely captured the audience with his 
combination of extreme youth and poise and freedom from 
sel f-consciousness Mr draws a lovely singing tone 
from the violin which, combined with the technical facility 
and real temperament, made his group of numbers most en- 
joyable. The Mozart Rondo was especially well done, while 
the quality of tone in the Logan-Kreisler Pale Moon was 
exceptionally fine,” 


Grove, 


Ross 


a poet 


Ross 


Chotzinoff-Heifetz Wedding 


Samuel Chotzinoff, music critic of the New York World, 
was married last Thursday at Porchester, New York, before 
Justice of the Merritt, to Pauline Heifetz sister of 
Jascha Heifetz 


Peace 





NEW YORK CONCERT 
ANNOUNCEMENTS 





DECEMBER 17 
negie Hall; 


New York Symphony 

Philharmonic Orchestra, evening, 
Andres De Segurola’s Artistic Mornings, Plaza; 
harmonic, morning, Waldorf-Astoria 

DECEMBER 18—Philharmonic Orchestra, 
New York Symphony Orchestra, evening, Carnegie Hall; Tollef 

lrio, evening, Town Hall; Friday Morning Musicale, Bilt 
Joseph Szigeti, violin recital, evening, Aeolian Hall 

DECEMBER 19-——Philharmonic Orchestra, evening, Carnegie Hall; 
Irwin Schenkman, piano recital, afternoon, Aeolian Hall; Mme 
Charles Cahier, song recital, evening, Aeolian Hall: Mount Holyoke 
College Carol Choir, evening, Town Hall 

DECE MBER 20—Paul Weiss, recital, evening, Aeolian Hall; 
New York Symphony Orchestra, afternoon, Mecca Auditorium; 
Philharmonic Orchestra, afternoon, Metropolitan Opera House; 
Music Festival, evening, Madison Square Garden; Society of the 
Friends of Music, afternoon, Hall 

DECEMBER 22—Anna Carbone, organ recital, evening, Aeolian Hall; 
American Orchestral Society, evening, Town Hall 

DECEMBER 23—Benefit Adele Aus der Ohe, evening, 

own Hall. 

DECEMBER 26 York Symphony Orchestra, afternoon, Carnegie 
Hall; Oratorio Socie evening, Carnegie Hall; La 
Berumen Noonday ‘ Aeolian Hall 

DECEMBER 27-—Philharmonic Orchestra, afternoon, Carnegie Hall: 
International Composers’ Guild, evening, Aeolian Hall; New York 
Symphony Orchestra, afternoon, Mecca Auditorium. 

DECEMBER 28—William Murdock, piano recital, afternoon, 

all; Beethoven Association, evening, Town Hall. 

DECEMBER 29—Paul Whiteman and Greater Concert Orchestra, 
evening, Carnegie Hall; Winifred Macbride, piano recital, after 
noon, Aeolian Hall; Orchestral concert by Percy Grainger, 
League of Composers, evening, Town Hall 

DECEMBER 30—John Coates, song recital, evening, Town Hall, 


Orchestra, afternoon, Cat 


Carnegie Hall; 
Haarlem Phil 


afternoon, Carnegie Hall; 


piano 


Town 


concert for 


Forge 


Aeolian 
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‘CONCERT ANNOU NCEMENTS 


Town Hall, Jan. 4, 1926 
AttHouse, Paut—Washington (Opera Co. in Samson and Delilah) 


i D. C.» Jan. 25. Second Subscription Concert of 


Baer, Freeper Meadville (Allegheny College) Pa., Mar. 24 
Coates, Joun—Winnipeg, Can., Feb, 1; Brandon, Can., Feb. 2; Moose 
(Jaw, Can., Feb. 4; Regina, Can., Feb. 5; Vancouver, Can., Feb. &; 
Victoria, Can., Feb. 9; Edmonton, Can., Feb. 15 and 16; C algary, 
Can., Feb, 17; Chicago, Ill, Feb. 21; London, Can., Feb. 25; 7 
\ Guest Artist: Eugene Goossens 


Buffalo, N -» Mar. 1 
Dittinc, Mitprep— Meadville (apne College) Pa., Mar. 24 
P 


WHERE THEY ARE TO BE 


As Announced 














f Epstein, Lea—Dannville, Pa., Dec 17; Shamokin, a., Dec, 18; 
Allentown, Pa., Dec. 19 and 20; Bethlehem, Pa., Dec. 21; Bangor, " . aS a 
Pa., Dec. 22; Easton, Pa., Dec. 23; Lebanon, Pa., Dec. 24; Har- ARTHUR HARTMANN: First Violin 
A risburg, Pa., Dec. 25; Huntington, Pa., Dec. 26 and i agg BERNARD OCKO: Second Violin 
3 Pa., Dec. 28; Clearfield, Pa., Dec. 29; DuBois, Pa., ve 30: * 
Ridgway, Pa., Dec. 31; Johnsonberg, Pa., Jan. 1; Warren, Pa., MITJA STILLMAN: Viola 


F E a 
Giannini, Dusotina—New York City (Roosevelt Recital) Mar. 16. LAJOS SHUK: ’Cello 
Hart, Frances—Chicago (The Playhouse ) Jan. 3. 


Haypen, Erunyt—New York Citv, Dec. 26 
DIRECTION: 


b “— Myra—London (Wigmore Hall) Eng., Dec. 17; Radlett, Eng., 

' ec. 19; Holland, first two weeks in January; London (Queen's a 

f Hall Symphony Orchestra) Jan. 19; Birmingham, Eng., Jan. 20; GEORGE ENGLES, Steinway Hall, N. Y. 
Cheltenham, Eng., Jan. 21; London, Eng., Jan, 22; Liverpool, Eng., 

i Jan. 23; Sheffield, Eng., Jan. 26; Glasgow, Scotland, Jan. 28; Bridge ee 








3; 
of Allan, Scotland, Jan. 29; Edinburgh, Scotland, Jan. 30 


Jutievna, Inca—Roland Park, Md., Jan. 13 
Kinpter, Hans—Webster Grove, Mo., Ja 28 Norturup, MarGaret——Reading, Pa., Dec. 17; Schenectady, N. Y 
KuuNLe, Laura pEWaLD (pupils) Philadelphia (musical play) Pa Dec. 18; Springfield, Mass., Dec. 20 
y Jan. 14 and 21; Germantown, Pa., Feb. 26 Parton, Frep—Washington (Opera Co. in Samson and Delilah) 
Elijah) N Ben 1 ie” 25 
Washing 


Mippteton, Artnuur—Newark (Music Festival in J 
SAMAROFF, O1Ga—Chicago (Orchestra Hall) Ill., Dee. 1 


4 May 7. ; . ashi 
ie i hleae ed ton, D.’C., Feb. 4. ORGAN RECITAL 































































































Morrisey, Mariz—Chicago, Ill., Dec. 21. 
Mvueciter, Maria—New York City (Fourth Biltmore Musicale) Dec. SCHUILING MarGuerite—Flint (Choir of St. Paul's Church) Mich 
18, Feb. 7 = 
Murpeny, Lamarrt-—New York City (Radio) Dec. 20 Scuwarz, Joserpu—New York City (Fourth Biltmore Musicale) De Tuesday Evening, December aes 1925 
18 . 
H = — — Simmons, Wittiam-—-New York (Town Hall in Don Quixote) in El at Aeolian Hall 
Retablo Maese Pedro, with Philharmonic Orchestra) De« ; Met., STANDARD BOOKING OFFICE, 17 E. 42nd St. Tel Va 682 
OPPORTUNIT IES «Het! Macse Pedro, with Philharmonic Orchestra ' 7, etm i 
ae n= ete tt 7 —— Sunpetius, Marie—FErie, Pa., Jar i ist : Orange (Upsala College) she would feature American ngs on he season's recital 
N. J., Feb, 10; Chapel Hill (North (¢ lina University) N. ¢ «s rams  Nieaeicciaatan 
ACCOMP \NIST can secure vocal lessons Feb. 23 ih cabhin , ' P : 
from well-known teacher in exché inge for Werrenratu, ReinaLp—Chicago (Orchestra Hall) Ill, Dec. 18 In Syracuse recently when Mme. Alsen sang The Dream 
services. Address “C. C. H.,” care of song by Claude Warford, which she put on her New 
Musicat Courter, 437 Fifth Avenue, New De Hart’s Band in Fine Concert York recital progt im and which had to be repeated, many 
Vorts : requests came tor the name of the composer Mme. Alsen } 
’ me - \ well arranged and interesting program was presented will devote half of her programs, which she is to sing dur ls 
TALENTED VOCAI STUDENTS — hy the De Hart Concert Band at the Strand Theater, Read ing the next few weeks in Baltimore, Buffalo and Bostor } 
yh spate <i ; ing, on December 6. George De Hart is the conductor of — to American composer 
rained or coached by a Great Opera : : cael post 
: , coda the band, the personnel of which is made up of well known 
Singer in her own home. Write for par- layers of Reading and vicinity. In fact, Reading musician : ’ 1 
: . i ‘ ity. act ading sicians rd. > . ; 
ticulars, Gertrude Rennyson, Far Rocka- | rT eehs ; 28 EO ‘ Adelaide Beckman’s Musicale 
New York , were well represented at this concert, for several of the p ; Roeser 
Way SEW AONE. soloists are trom Reading and George Wittell was pro On Di : mber 13 laide Beckman held the first of a 
er ‘ E . ‘ grammed as composer, his Song of the Flowers being so series of three musicales at Chickering Hall, an ideal setting 
( a0 Char , ‘nishe etait? ‘ 
2K on = a = well sung by Sara Dechant that an encore was demanded for such an affair \bout 150 persons, many of them well 
‘abl ve hing : ee “Oui ae Mr. De Hart showed his skill as a conductor in the splen known in musical and social circles, attended, and warmly 
Sintahl - y rt Fo . -- R bs ; 
-Dnciae 1 14 "or red gy sco “asl York did performance which the band gave to the first movement @Pplauded the artists of the day larguerite Sylva, Joh 
won Tel est me os treet, J oct “ from Schubert's Unfinished Symphony, the march from Carroll and Hans Barth, pianist 
“iy a elephone for appomtment., Schuy- Tannhauser, Friedemann’s Slavanic Rhi ipsody, Phedre Over Minx Sylva charmed with the Habanera from Carmet 
sedis ss me ture, se lections from F rim!’ s Rose Marie, as well as in and several shorter song She was in good voice and 
: ERS, A‘ many encores Mr. De Hart has worked indefatigably delightful mood, and was well received. John Carroll, with 
yh ~T — > « ; oe" . 1 
ota. > ei M a Hamlin to make these concerts appeal to the public, and that he is | Rhea, Silberta, composer, at the pian ing two of th 
a ey (ery: songs 5 Pho m succeeding is evident from the fact that there was a larget latter's sangs, Beloved and Yahrzeit (the latter with violit 
grand. /Available by 10ur oF day. 1one audience for the second concert than there was for the obligato), and a newer composition by Miss Silberta. word 
' 9-12, Lexington 9018, and 2-6, Circle 4470 first by Eleanor Brow Mr. Carroll again revealed his { 
( S oO, 7 Ss ( Scns , P 1 | tit ( ( 
Willard York Ne a. 17 West 49th Street, rhe soloists selected by Mr. De Hart were Sara Dechant, voice and interpretative abilit 
New Yor Y. soprano; Earl Heater, cornetist, Emil |. Minichbach, flut Mr. Barth was heard in several short pieces. among them 
eeeeenienennen ist, and Edna M. Phillips, harpist, all of whom gave pleas a Chopin Waltz, and he proved an interesting artist 
‘e in their various numbers and were so enthusiasticall Following the program, tea was served. Mr Beckman i 
i ure n la Cally . 
e€ ander i t tudios received that encores were given. Monde, so well known to be congratulated upon t Ice 1 the begin Ht th 
of New York throughout the country as a brilliant piano-accordinist, was econd year of the seri 
Two new branches—15 E Ninth Street and 342 West an added attraction and delighted the audience with classi 
56th Street 
s6th Street branch five minutes’ walk from Carnegie cal and popular selections He was given an ovation and = 
Hall, 2-, 3-, 5-room suites, kitchen or kitchenette, large In response played mally encores ENGINEERING SOCIETIES 
teaching “studio, one or two bathrooms, elevator and tele- ry n t | t} | 
phone service Inspection invited at any time. ese coticerts are under 1¢ yersona manavement of 
is. East Ninth Street shown by appointment only. A WV illi im | Rei h rd I AUDITORIUM 
spacious three-room suite and bath of unusual distinction, . N a ° . e 
$250 per month. Double doors interesecting the two large — - Available for Concerts, Recitals, Lectures, etc. 
rooms make {t adaptable for musicales and classes > . . 
m me"Ronting Office, 15 East 38th. Street Elsa Alsen and the American Composer Rates Reasonable 
Caledonia 2777 Lexington 8998 ; . ACCOMMODATES 880 
Houriy piano studio sub.etting at 38th Street branch Elsa Alsen is besieged with songs which are sent to her 29 West 39th St., N. Y.C. Pennsylvania 9220 
Mrs. Mabel Duble -Scheele, Proprietor from) American composers, after the announcement that 
MADGE AMICONE STEPHEN TOWNSEND | Lambert } TEN OR 
Teacher of Singing—NEW YORK: 15 East 38th Street FORMERLY METROPOLITAN OPERA CO 
DRAMATIC SOPRANO Tuesday, Wednesday, Thursday BOSTON: 6 Newbury === For Concert Engagements Apply to 
Street, Friday, Saturday, Monday. Choral Director, N. Y. LOUDON CHARLTON 
t A Few Dates Available 159 W. 85th St., N. Y. Society of the Friends of Music. Carnegie Hall New York 
"MILAN The Center for (FRANK) (ERNESTO) 
Modern Music 
LU A J. & W. CHESTER LTD., La FORGE- BERUMEN ST UDIOS 
11 GREAT MARLBOROUGH STREET Compeser-Plantet Concert Pianist and Pedagogue Speciatizing In 
Concert Violinist LONDON, W. 1 Voice Coach Interpretation and Technique 
Cc lete Catal post free on application STIINIC “Wes — ieEWw Y _ > ; G 96 
. JIDIC 4 EST “68th: ers NEW YORK PHONE TRAFALGAR 8993 
Apply Secretary, Room 517 118 North La Salle Street. Chicago STUDIO: 14 W ; : 














SIGHT SINGING iv“tccc‘ccs EVA E. FRISBIE : = 
ORGAN—PIANO—THEORY IANO 
EAR TRAINING si=2 " “sz. || GEORGE WoOp iO ee ne 


— nique,” etc. Endorsed by Padere wski, Gabrilowitch, etc. 
Easter and Summer Terms, Jan, 18-July 24 
SCHOOL ADDRESS: 19, WIGMORE ST. LONDON W . ENGLAND 


(Summer School, 1926, at Glion, Switserlan 
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Southern Pines, Gg Carolina \ 


SOUTHERN PINES is famous for its rarified 
mid-winter climate and its excellent Golf 
Courses, available for playing all winter; also 
horse-back riding and other out-door sports. 
Beautifully situated amid rare shrubs, blooming | 
plants and gorgeous trees. 
SOUTHERN PINES is conducted by a New 
England Hotel Management which means clean- 
liness) | New England Home Cooking and ¥ 
Prices based upon Puritan hospitality; steam 
heat, modern plumbing, private baths, etc. 

Send for booklet with pictures. 


F. W. HARRINGTON, Manager eS 2) 

a ~Summer Hotel, Upland Terrace, Bethlehem, N 

ne apne i 
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Concerts Recitals 





“A since e artist of sesious endeavor.” 
Musical America 





6149 Ogontz Avenue Philadelphia, Pa. 
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ARTISTS EVERYWHERE date was chosen because of Os-ke-non-ton’s popularity with portant church positions in New York, in the First Presby- 
young people, who are spending the holidays in New York terian Church, with which Dr. Harry Emerson Fosdick 
was identified.” On December 6 Mr. Schofield appeared 


Joseph Martel, baritone, is on tour in the southern in joint recital in Port Chester, N J. 


Bh aaa ; states with the Student Prince Company, appearing in the 
aeapiuet wy gre ian Hal Hughes, a at Mig ou uy. Part of Dr. Engle Mgt 04 ag ey! segers pay oy rv agp besa oe _ 
, ' ' > . New or for hus first visit to the icine Coas oO 
rhe New Yor! Frederic Baer is especially busy this month. Added vember 27 and 28 he appeared with the Cincinnati Orchestra, 
te insight and to his list of engagements already announced 1s a song re ad vecéived a hearty welcome from the many. aumié lovers 
to render their cital in Bridgeport, Conn., on December 11. Other impor ? ea ss d } “s te Cat hate “th t city in 1921-2 
tile the Herald tant engagements for the baritone are four appearances with “"° remembered him on his first visit to that city in I¢ 
ind mutual sup the New York Symphony Orchestra, a song recital in Albany, Isadore Freed, pianist and composer, who tails 
Ihe Wi rid said and an appearance with the Brooklyn Woodman Choral was on the faculty of a number of leading music schools, 
playing well Society including the Curtis Institute of Music, is now heading the 
‘ i jiano department of the School of Musical Art in Phila 
Ruth Breton is adding to her repertoire the violin con Helphia att is in the midst of a busy season which in 
certo of Moszkowski, a work which rarely has been heard chides many concert appearances and much teaching both 
in this country in Philadelphia and New York. A new book by Mr. Freed 
d consecutive Christ on piano playing will be issued by Carl Fischer, Inc. This 


Fraser Gange will spend his secon 
ing in The book should prove of interest to the music teacher who 1s 


mas in Minneapolis, having been reengaged t 


Messiah with the Minneapolis Symphony Orchestra on that looking for new ideas in piano instruction. 


‘ ver ] rie ‘ 
ia Mero st nh the sys Sy Mp ine - Amy Evans, who is Mrs. Gange, will sing the soprano Henrietta Speke-Seeley, whose lecture-recitals for pri 
si irt in the oratorio vate schools and clubs and for the N. Y. City Board of 
Charles Stratton gave a short recital in the old Van K-ducation is well known, is doing some interesting work ™ 
derbilt House in New York on December 2 under the lectures on the Music of Pilgrims and Puritans In October 
auspices of the Society for the Blind Mme. Speke-Seeley gave a lecture before the Montclair Col 
Florence Bowes, who recently gave her New York — ony of New England Women, and as a consequence a second 
it recital, was engaged for the Kiwanis Club musical date was booked for a neighboring club, the Glen Ridge 
Washington, D. C., on December 5 Woman's Club House, for December 16. Following her 
Ethelynde Smith’s song recital at Massamutten Acad- Montclair lecture some of the early music, arranged by the 
emy, Woodstock, Va.. on November 5 was given before a lecturer, was sung by Lillian Morlang-Koehler from the 
capacity audience. Her program of Songs of Many Nation Speke-Seeley studios 
vas so well liked by the boys of the school that three en Elizabeth Gutman, who recently returned from a suc 
M tcl [ Valal ores were added at the conclusion of the recital. Novem cessful concert tour in Europe, opened her American season 
a C l CSS | 7 Miss Smith gave an entirely different program at on November 22, at Overlea, Baltimore Miss Gutman's 
lieder, Sp 


fax Hall. Wavnesboro, Va., and the enthusiasm was s program consisted of classic arias, German Spanish 


great that four encores were given The soprano is now songs, Russian and Jewish folk-songs, as well as a group 
on a concert tour which will occupy about five months and of American and English songs. She was enthusiastically re 
vill cover practically the entire country ceived, the Spanish and Russian songs meeting with the 
pw Sigurd Nilssen, basso, made his American debut in  #reatest approbation of the audience \mong the distin 
PIANOS ypera, December 8, as Friar Lawrence in Romeo and Juliet, 8"ished patrons of the concert were the Governor of Mary 
with the National Opera at Washington, creating a most land and the Mayor of Baltimore. Ruth Gervais supplied 

favorable impression \ recent recital appearance was at admirable accompaniments. 


Normal School Walter Greene, baritone, sang in Manchester, N. H., 


Helen Stanley, according to the Philadelphia Evening “! November 23 and 24, and on November 30 he gave a 
in outstanding success with the Philadelphia Progtam before the Woman's Club at Long Beach, L. I. 


Bulletin, made ; i . * 
(An Instr ument Civic Opera Company as Maliella in The Jewels of the Mr. Greene is booked for appearances in the west in Janu 
Madonna Into her characterization of this madcap, vio ary 
Ct Pleasin - Tone lent, reckless girl, Mme. Stanley infused a degree of reality George Liebling, pianist-composer, who was in ,Ne W 
21 


that carried one back to the Carmen of the early Geraldine York again for two concerts on November and 22, left 


= Touc l that 9 ne Possessing a voice of lucent clarity, powerful but for Chicago and the West to continue his tour of twenty five 


strident, Mme. Stanley's upper notes struck fire in concerts. He has already played in St. Paul, St. Louis, Sioux 
PI l 


wve4r ! 
Any Student can her second act duet with Gennaro, and her delivery of the City, and many cities in Towa, Minnesota, the Dakotas and 


Yu lé ind 


Os-ke-non-ton 











Maryland State 


ral to Bu ao} Canatella in the first act displayed sure intonation and yocal Obio. His successes have been such that he has been re 
Y } flexibility Twice by the charm of her singing, she ‘halted engaged in most of these places. Notable features were his 
the show’ while her delighted listeners, well knowing’ she lectures and master classes to the Piano Teachers’ Associa 
endorsed b, sical Veleb; ; : “i 
& rscad by Mu: ical elebrities could not make a bow, nevertheless insisted on applauding tions in some of the towns 


Edgar Schofield sang recently in Manchester, N. H Rafaelo Diaz has just completed his first records for 
ling to the Manchester Union, “He has a voice the Columbia Phonograph Company. He is very enthusias 


and accore 
about the reproduction of his interpretations of the tenor 


vhich runs the entire gamut from deep bass tones to a high — ti 


MILTON PIANO (eel haritone of clearest, smoothest quality.” The critic of that arias in the operas Carmen and Manon, and the songs Be 
d Hardelot, How d’You Do Miss Springtime, 


New York paper also stated “He has been heard extensively both in <a by and 
by Guion 





this country and in Europe and has one of the most im 
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Do You Study Singing? Oe oe ies 


And You'll Find Out 


AreYouMakingProgress? = “"" ~or" fins 
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The Steinert Pianoforte 


THE EXCLUSIVE 
=== P| ANOS 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. - A L D W ‘ 














BOSTON, MASS. 
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Bush & LANE DAVENPORT -TREACY 
WING & SON, sue PIANO 


iuilt for the StudioDelighttul 
W i N G ad f A N Oo | ult Tone anal TouchModen ite in Price 


A musical instrument manufactured in the musical center of. America for forty-nine years 
ava ae bate) Co, New York. 























Factory and Offices Ninth Ave., Hudson and {3th Streets, New York 














MUSICAL COURIER 


STEINWAY' 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 





MiasorXHinnlin |) | 


“THE STRADIVARIUS 
OF PIANOS” 











Fverywhere recognized as mu- 






sically the most beautiful piano 





the world has ever known. 





Steinway Hall, 109-111-113 West 57th Street, New York 
Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
Schanzenstrasse 20-24, Hamburg, Germany 
Budapesterstrasse 6, Berlin, W. 9, Germany 





Salesrooms: 








MASON & HAMLIN CO. 


BOSTON NEW YORK 


Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 


NICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 


A.B.Chase 


America’s Finest Piano 


The Celco Reproducing Medium may 




























now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Diviston United Piano Corporation 


e Office NORWALK, OFLO 














— B& Sofmer 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. = 
For fifty years the Sohmer family Cutopiano, which I eonsider he | 
have been making Sohmer pianos. It is so exquisitely beautiful in tone and exp 
To make the most artistic piano lerstand) why the Autopiano ‘leads in the 1 


PAUL ALTHOUSE WRITES: 


possible has been the one aim, and erely, 
its accomplishment is evidenced by Jaze cal 
the fact that: i 


There are more Sohmers in use in the Metro- 


politan District than any other artistic piano. THE AUTOPIANO COMPANY 
SOHMER & CO., 31 West 57th St. NEW YORK 629 West 50th Street New York 






































EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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ERNST von DOHNANYI 


CONDUCTOR . COMPOSER . PIANIST 


CONDUCTOR OF THE STATE 
SYMPHONY ORCHESTRA OF 
NEW YORK - SEASON 1925-26 
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